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ELEANOR McLELLAN 


Well Known American Vocal Teacher, Who Has Many Pupils Singing In Opera and Concert 
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; MIDDLETON 


Chicago, tli. 

* ee: a 
ILLER :..,*2¢¢2- 

DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


MARY WOODFIELD FOX’ = 


THE WELSH: SUTOR “MANAGEMENT 
10 South 18th Street + ~~ ladeiphia, Pa. 


MARIE LOUISE TODD 


CraZ, 


R 4073 Kenmore mae ° 




















PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall - - New York 
BARITONE 
Pine Arts Building - ° Chicago 
PHILADELPHIA 


Address, Balance of Season, Atlanta Philharmonic 


M DIRECTOR OF 
© SHAPIRO vicz= 
x Departmest 


Permerly with Pitisbarg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Sarateoge Springs, N. Y. 


FRANGES de VILLA BALL 


SOLO PIANIST 
instruction, LESCHETIZKY METHOD 
$75 CARNEGIB HALL Phone, 1350 Colnm bas 


EDITH WATKINS 


GRISWOLD 








‘Phone, Plaza 3236 
woemnemn ANTONIA SAWYER 


ian. Hildegard Hoffmann 


Orateoric and Joint Recitals with 
Mr. HENRY HOLDEN ISS 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


STUMIO: Steinway Hall 
Address, 144 Bast 150th Street New York City 


un MORRILL 


SCIENTIFIC VOICE CULTURE 











Some prominent en: Lillia Snelling, Metro 
politan Opera; inifred Mason, soloist First 
Chureh Christ Scientist, Brooklyn; Henry Taylor, 
tenor, formerly Savage Opera Co. and Aborn 
Opera Co., now with “Naughty Marietta” Co.; 
(Anna Lee Smith, soprano; Clarence C. Bawden, 
tenor; Russell Bliss, bass, all at Church of the 
Disciples), W. 81st St., New York; Mabel Pickard, 
Toronto, and others on application. 


STUDIO ; THE CHELSEA, 222 West 236 Street, fev York 


PAULINE MEYER Pianist 


Excl. Mangot.. Harry Culbertson Fine Arts Bide. Chicage 
Personal | address, 3148 Vernon Ave. 














EDWARDS 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa 


c Solo Harp Metro- 
A politan Opera Or- 
R chestra. 

L 

oO 

Ss 


Mesagement F.O 
HARP Sees See RENARD, 25 West 
lastruction 42d St., New York 


x SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - 


¥ LEGLER «a ? 


Dramatic Soprano Oratories. Concerts 
Fg Address, 615-625 Orchestra Hall. Chicago, Il 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals. 
1353 N. State St., 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 


Fuller Building, 10 South 18th St., Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Orgaaist and Choirmester Brick Preabyteriae Charch, Coaéacter 
Mendolesebs Giese Cied. 412 FIFTH ATERUE, REW YOR" GiTY 


Mrs. THEODORE WORCESTER 


ONCERT PIANIST 


Address: B. Orchestra Building, Chicago, Il. 
STEBINWAY PIANO USED 


sMOTLEY: 


C Soloist St. Patrick's Cathedral O 
I Hotel Bristol, 122 West 49th St. 
@ Management, LeROY NETZEL 


114 West 12d Street New York 


> _-* VIOLINIST 
¥ 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 


MAYHEW 


BARITONE 
PITTSBURG 





Chicago, Mm. 








Chicago. 




















CAROLINE 


HUDSON -~ 
ALEXANDER 


SOPRANO 
Soleist Plymouth Church, Krooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 


T. Carl WHITMER 


COMPOSITION - - ORGAN 
8429 WALNUT sreae?, = . PITTSBURGH. PA. 
and Pennsylvania College for Women 


"" KROEGER 


Director KROBGER SCHOOL of MUSIC 
Planoforte Recitals and Lecture Recitals 
Musical Art Building . ST. LOUIS, MO 


ss, VWVILLIAMS 


ARTISTIC SINGING 
Specialization of vene Production 
| 406 KIMBALL HALL, - CHICAGO 








Pormerly of Boston 
Voice Culture and Reperteire 
4000 Delmar Boulevard 
St. Lowts, Mo 
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CHAP 





SOPRANO 
ADDRESS 
7314 Greadway, few York 
Telephone, 6570 Scheyier 





mGHIPMA 


TENOR 
Concerts, Oraterie. Recitals 


Sesegemest: M. HW. NANSON 
437 Pitth Ave., New Yerk 








VIRGIL 


PIANO CONSERVATORY 


FALL TERM OPENS 
Sept. 19 


UNSURPASSED ADVANTAGES 
Catalog 


Mrs. A. M. VIRGIL, Director 


48 Wrest 76th Street - - 


LEON RIGE, Tenor 





New York 





Scotch Foik Song 


jones DOWNING Since 


FOR SALE ; Principal Music Dealers er Music Art Shep 
608 Fine Arts Building. Chicage. Il 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, Il. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott. Sist St. and Columbus Ave.. New York 


© LUTIGER GANNON 


CONTRALTO 
E715 Kimball Hall . . 


BARONESS LITTA von ELSNER 


Vocal Instruction 
502 Park Avenue, New York Phone, 6792 Plaza 


KARL SCHNEIDER tuto 


CONCERT and INSTRUCTION 
1708 Chestnut Street - + Philadeiphia Pa. 


N. V. PEAVEY 


Concert Pianist end Teacher and Coach 
°° Euclid Avenue, - Greeks a, N.Y. 
and 56 East 34th Street, lew York 


WALTER KN ODLE 


ST. CLARE 
STUDIO OP MUSIC 


1823 Chestnut Street Philadelphia, Pa. 


Composer 
Violinist 
351 W. 57th St. 
Phone, 6391 Col. 


HANS MERX 


GERMAN LIEDER SINGER 
Management; Mrs PAUL SUTORIUS, | West 34th St, Sew Tort 


Antonio FROSOLON 


Pupils accepted at Residence Studie 
1227 East 44th Place. Chicago, fll Phene, Drexel $079 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, WIS. 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
nist Florence, Via del Conti 7, P 2 do 


MAX 
VIOLINIST 
Concerts, Musicales,iastriction 
The Max Jacobs String Quartel 


STUDIO! 15 W. Stet Street, Rew York 
Tel, 6144 River 


RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


33 West 8th St..N.Y. 


By BERGEY 


TENOR 


MRS. BERGEY, Piantet 
Teachers of Singing and Plano 
600-601-602 Steieway Hell, Chicage, Ill m 


RARE OLD VIOLINS 


Violas, Cellos a» Bows 








Chicago 


KATHERINE ALLAN LIVELY 


PIANIST 
826 East 45th St.. Chicago 


ACCOMPANIST FOR ARTISTS 
PAUL a io 


Phone, Riverside 5924 





Tel.. Drexel 7815 








249 West 104th Street 


Katharine HOFFMANN te:ospsx 


WITH SCHUMANN-HBINK TOUR 
Home Address: ST. PAUL 


ALTA MILLER Mezzo-Soprano 


Concerts, Recitals, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 318 


THEODORA STURKOW 


4715 Lake Avenue, Chicago, Ill. 


= Contralto. 
s Oratorto, 
T Recitais, 
H dy oncerts 


E Address: 4173 Lake Ave., Chica Oakiend 3246 
R Exclasive Management: HARRY cuLbe RTSON 
Fine Arts Building, Chicage, Il) 


FRANK WALLER, es 


Assistant Conductor Boston Opera Co 
ta Parte satil September 15th. 6 Rue Edmond About 


THE BEETHOVEN TRIO 


M. Jeanette Loudon Otte B Roehrborn Carl Brueckner 
Plane Violia Celle 

DON, Mer 

CHIC AGO, ILL. 


Concert 
Violinist 





























Fer Date Address, M. J. LOU 
629 Fine Arts Bullding, 


Mild POTTER 


CONTRALTO 
CONCERTS, ORATORIO, HTC. 
MANAGEMENT: 
WALTER BR. ANDERSON 
5 West 36th St., New York 





















ORATORIO - an” - RECITAL 
The Belnord, Broadway and 86th Street 
New York City 
Engagements may be made through any musical 








Agency | i i 
Personal Representative: DIXIE HINES, Highest Grade Italian 
1402 Broadway and Silver Strings, 
;FRIEDBERG ey 
N with $1.00 parchese, 
ry Exclusive representative Concert Dir Leon Artistic Repairing 
E ard, Berlin, Mgr. distinguished artists 
1445 Bway. ‘Phone, 1274 Bryant 5 PFEIFFER 
‘ . 
JORGE C. BENITEZ 
Sea aenenme cae amemen | ae near 37th St, New York 
“Benitez I consider eminently suited to impart 
the art of singing in all its branches Students 
who diligently work with him will find great bene Pouce MI J H 
ft ther - "— EMILIO pe GOCOREA 
Pupil of SBRICLIA, with JEAN DE RESKE aad NORDICA 





165 West 7ist Street Phone, 6671 Columbes | 
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Geraldine DAMON |= 


VOCAL INSTRUCTION 
Wallace Building Pittsburgh 


Lambert MURPHY 


TEACHER OF SINGING IN ALL ITS seamere 


vec RAGNA LINNE == 
GWILYM MILES === 


A Few A@vanced Puplis Accepted 


Itallan Method 
Philadelphia 


2 PE A Tope 


\ 620 Addison Ave., Chicago 


rot IN©O EF 
ETROPOLITAN OPERA CO 
Per concert ea. agenent smn 
The WOLPSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


Volce Specialist 
1520 Chestnut Street 














Kimball! Hall 
Chicago 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 














GVERETT 


THE io —— COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 


















CINCINNATI CONSE RV ATORY of MUSIC estasi SHED 1867 
Pe IZ MGCL. 9 Miss Clara Bau Dire: 
je , oat = trains educates after the best methods of 


Foremost European Conservatories. The faculty num 
bers some of the leading Musicians and Artists of today. 
{ Elocution MUSIC Languages 
Location ideal with respect to home comfort and lux 
rious surroundings. 4 most com 
equipped batldings devoted to music in America. Day 
and resident students may enter at any time. Illus 
trated Oatalogue F 
~ Miss CLARA BAUR 
Highland'Ave..'Oak'St and Burnet Ave.. CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Vielin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Robinson. 























Piano—Jokn J. Hattstaedt, Victor Garwood, 


Allen Spencer, Henict Levy, Silvio Seionti 
Singing—Karleton Hackett, Ragna Linne, David 
D. Duggan, Jennie F. W. Johnson, Jobn Dramatic Art—Maud A. Mimer. 


T. Read. JOHN J. HATTSTAEDT, President 
Orwan—Withelm Middelschulte Catalogue mailed free. 


KRANICH & BACH 


eropuce_ [> IANOS 
OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23a Street NEW YORK 


STERLING Eanes 


High Standard of Construction 
DERBY, CONN. 























satisfaction 


Conover. 


The Piano that assures 


economical to buy—the 


Send for Catalog 


The [able Campany 


is the most 








Manufacturers 


Lfucago 




















Teacher 


M. ELFERT FLORIO oe. 


Teacher of a great man 
Grand Opera Tenor Dramatle he ec bala” : allan) 


STUDIOS: 


104 West 79th St., New York 





ite GAD IMA fer" 


Menias. 


Commercial rust Bullding, 1451 ote head cor. 41st S 


tn jotat Concert and Recita! with World famed Singers 

1s Owe Compositions, aise an Am lad! usic- 

ce WAGNER, Associate Manager” ” we 
° New York City 





Victor KUzD0 


S60 West End Avenue, New York 


Studio at New York Institute of Masie, 


VIOLINIST 


Concerts, Musicales 
and Instruction 





‘S sees 


Met. Opera Neuse Belldia 


=a 


Feaches of Geo Fergusson, va 
Clark, Paria; Dr. Cart Dufit, N ] 
Toronto; Shannah Ras hy Kathecinn Blood- 
ER. Mulford, Viola Gillette, Maude 
Reel wae ncn Fernandez, Edith Miller. 
tic Training (Including Actien) 








Oscar Saencun 
TEACHER OF SINGING 
Interpretation and Artistic Finish 


1428 Bread 
Assistant to Ma. 


‘Phone, 488: Lenox 124 East gad St., New York 


KIRK TOWNS sat 


Member Board of Birectors Chicage Musial College 


‘JAHN SEZ: |: 


Herbert MILLER Barton 


Exc lesive Masagement: 
HARRY CULBERTSON, Fine Arts Sidg., Chicage 





ozcksn | 














E STANDARD, THOMAS 


enue Hall, ng ool York 


American Representative of the 
KING CLARK STUDIOS OF BERLIN 


Mme. VET TA-KARST 


mad years abroad with the world’s greatest 

masters. The value of Mme. Karst’s work is 

recognized by the foremost artists; singers of in 

ternational fame seek her instruction and advice 

The Wegman School of Music Musica. Art Building 
ST. LOUIS, MO. 








- MAXIMILIAN _ 


PILZER .: 


VIOLINIST 
Direetion: — SAWYER 
1425 Breedway - 


New York 


VON STEIN 
ACADEMY OF MUSIC 


Incerp, Nev., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


LESCHETIZKY xe 


HAROLD NASON, Direc 











1712-14 Chestnut Street - vauebtetee 
sBUTLE ae 
N Concerts 
Puplis Accepted 
ae ee Building - Chicago, tl. 





p- GAEL 


323 S. Wabash Avenue, Chicago, It. 








ae sg NT mar 





Soprano 
AVAILABLE 
“Limited Namber sy Seg CULBERTSON 


Oraterie and Oredestra! Engagements. Fine rts Bidg., Chicags 


winciRET KEYES 


—  CONTRALTO 
CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


Personal: Address. +s. 2469 Broadway 
Concert 


“WILD Organist 


KIMBALL MALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 
PIANO ? ORGAN 

CONDUCTOR—Apelle 


Clad, Meadelssohs Ciud 














"Phone, 4648 River 
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FREDERICK THE GREAT AS A MUSICIAN 


IV. 
BY ARTHUR M. ABELL. 





On the day of the famous battle of Kunersdorf, just 
after the termination of that terrible struggle, Franz Benda, 
he concertmaster of Frederick’s orchestra, brought to his 
sovereign the news of Heinrich Graun’s death. The king 
was so deeply moved that he broke out into a violent fit 
of weeping. 


“We will never again have such 
shaking his head The 


he said, 
accompanying picture of 


a musician,” 
sadly 








FREDERICK THE GREAT ON THE BATTLEFIELD 


l’rederick seated on a log meditating after the battle of 
Kunersdorf graphically portrays the grief of the great 
general, And the visible pain expressed on his features 
was not caused alone by the loss of so many faithful 
soldiers on that eventful day, but also by the loss of his 
friend and sweet singer, Heinrich Graun 

It was not until December 10, 1764, that the Berlin 
Opera was reopened “he last work to be given before 


the outbreak of the war, Graun's “Merope,” was also th 
one to be reproduced after peace had been declared 
‘rederick attended the performance, but it 
Frederick attended the perf but it 


hrst 
was noticeable 
to every one present that the monarch was a changed man 
Prussia to this day loves to speak of the greatest of all her 
kings as “Old Fritz,” and an old man he was, but prema- 
turely so, when he entered his opera house on that Decem- 
1764. Although he came out the victor, the 


Throughout 


ber day of 
lone and terrible war had broken his spirit 

Frederick remained true to 
and faithful little companion, the flute 
which was often his only solace in the dark days of those 
ble from 1764 on that the 


the great struggle, however, 


his music, his 


le years It 


seven territl was notice 














ELIZABETH SCHMEHLING 
749-1833 the first Germar n | 
for the Berlin 


engaged 
Opera, in 1768 


Roya ‘ 
monarch’s enthusiasm for the opera had perceptibly cooled 
ff, although he retained a keen in chamber musk 
His interest in the gallet was 


nterest 
ind the flute till the last 
from now on even less keen than in the opera 

In 1770 he wrote his sister For seven consecutive years 
the Austrians, Russians and made me dance so 
much that I have lost the taste for dancing in the theater. 


French 


At least, 1 no longer care to spend so much money on it.” 
rhe opera during its second period under Frederick suf 
fered not only from his lack of personal interest, but also 
from a lack of funds 
8 


the State that the former lavish expenditures in the pro 
duction of opera 


The long war had so impoverished 


As an 
unavoidable consequence, the performances themselves de 
teriorated 


were quite out of the question 


The king was so little satisfied with them that 


he was nearly on the point of renting out his opera house 


to a foreign impresario in the year 1770. It 


was Quantz 


who saved the institution from such a fate He called 


the attention of his monarch to the fact that if the Roya 


Opera House were to be rented to a foreigner, then the 
inscription on the facade of the building, “Fredericus 
rex Appollini et musis,” would have to be removed. Th 
had the desired effect and Frederick abandoned the ide 
permitting his Opera to become the home of financial 


speculation The successors f Graun as director and 

















FREDERICK MEDITATIN AFTER THE 
KUNERSDORF 


I news f Graun'’s death had just 


BATTLE OI 


been brought t } 





conduct T f the opera were Agricola, Re cl ardt and 
Fasch, and fr 1774 on Fas who later founde the 
Berlin Singakademi« the famous concert hall still 
daily use during the season, was the ruling spirit 
In 1765, year after the reopening of his opera house 
hreder gave one performance of old time splendor in 
mmemoration of the marriage of the Prince of Prussia 
\gri " nposed an opera especially for this event, en 
titled “Achille in Sciro,” which achieved a great succes 
t so much because of its intrinsic worth as because of 
wonderful singing of the newly engaged Italian tenor, 
( ‘ [his singer rem at Berlin until 1796 
The first German prima donna to be engaged by Fred 
rick was Elizabeth Schmehling, of Cassel. The king was 
deeply prejudiced against German singers and it was witl 


1¢ greatest difficulty that a hearing for the girl could be 


ecured. Frederick always declared that the Italians were 
the only people who uld sing, and he replied to the 
first request that he should grant Fraulein Schmehling a 


hearing with the following words: “What, you expect me 


to engage a German singer? I would rather hear a 


me than to have a German 


But finally 
General Tauntzien, who had heard the girl 
Frederick was astonished at the 
f her voice and at her great technical proficiency 
Thinking to put her to a severe test, he requested her to 
sing at sight the then famous bravura aria, “Mi paventi, 


horse whinney an aria for 


prima donna in my opera!” through the in 
tervention ot 
the monarch acquiesced 


heauty 
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entire reign, from 1740-86. 
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Frederick’s repertory was lim- 
ited to compositions by Quantz and himself and the few 
pieces written for flute by Graun. The monarch has often 
beer reproached for his one-sidedness in this respect, but 
it must be remembered that very little had been written for 
flute solo at that time 


Quantz was the first man to elevate the flute to the rank 
of solo instrument. This man Quantz is one of the most 
interesting personalities in the annals of music. The 


greater number of his 300 concertos for flute were com 
posed especially for his monarch. Quantz and Frederick 
the Great did more to popularize the flute than any other 
two men that ever lived Born as the son of a blacksmith 
it Oberscheden, a little village near Gottingen, In 1697, 
Quantz was bound out while still a young boy to his uncle, 
who was Stadt Musikus at Merseburg. From his uncle 
(Qtantz learned how to play the violin, oboe, trumpet and 
various other instruments. In 1714 the youth started out 





satisfied with that instrument for the first time in his life. 
On his way back to Germany, Quantz first made the 
acquaintance of Vivaldi at Venice. He also visited Paris 
and London, where he heard some excellent performances 
of Italian opera under Handel. In Handel's orchestra sat 
many German musicians, and the great composer maak 
flattering offers to Quantz, as he needed for London a flute 
player of his caliber. But Quantz preferred to return to 
Dresden. He arrived in 1727, after three years of inter- 
esting and broadening travel and experiences. Quantz was 
now appointed first flutist of the royal orchestra, and the 
following year, as we have learned in a previous article 
of this series, Frederick, who was then Crown Prince, 
heard him play at Dresden. Although Quantz made fre- 
quent journeys to Berlin and Rheinsberg for the purpose 
f giving instruction to Frederick, he remained in the 
cervices of the Dresden court until 1741. Then he accepted 
the appointment as flutist to Frederick the Great and 

remained in this position until 


his death, which occurred in 





pre the leading 
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1773. Frederick paid him an 
annual salary of 2,000 thaler 
(equal to about $7,500 today), 
and further a special honora- 
rium for each flute composi- 
tion he composed. As he wrote 







no less than 300 flute concertos, 
his income must have been 
materially augmented through 
his activities as a composer 
Quantz’s relation to Freder- 
ick was more than that of a 
subject to his king. The two 
men were firm friends. The 
demands made by the monarch 
upon Quantz’s time were very 
modest. Aside from giving 


him daily lessons on the flute, 











ried Lberm } 
1 10 vith four ana 
i i board { 
key n | Ww and =the white ones above, 
th n nteresting nementos otf Fred 
aT I his ld piano till im ompara 
miditior Two english h irpsichords, 
¢ re f nterest During the 
Iliant 1 il per f Frederick's reign, 1741-56, 
ifter the erection of his palace at Sans 
j lat wl va umptuously built and 
| us Ouator tvle Frederick devoted the 
to nit everal evenings a week to chamber 
Ouantz played flute soli to the accom 
i! thie | wrchestra cca mally, by way of 
t ‘ ft eading artists of the Royal Oper 
b een th instrumental number 


1 { Johann Sebastian Bach, regu 


chord at these concert He was 

Frederick the Great from 1740 to 17607 

Re Fredericl certmaster throughout his 
Vv 
¥ 
T 
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i VOCAL INSTRUCTION 
4 For four years the only assistant of the ale G. B. LAMPERTI 
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HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETIZKY 


KUPSTBINER ST. 6 BERLIN W., GERMANY 





KEY TO THE ABOVE SKETCHED IN WENZEL’S OWN HAND 
to seek his own fortune, and, fiddle in hand, he wandered 
about on foot from place to place until 1717. In October 
of that year, at a festival given in commemoration of the 
two hundredth anniversary of the beginning of the Refor 
mation, Quantz attracted attention with his trumpet play 
ng \ year later he received a position in the royal 
rchestra at Dresden as oboe player. It was at this time 
he began the study of the flute, having been greatly im 
pressed by the playing of Buffardin. At Dresden he also 
first heard Italian opera, and he was so carried away by 
the beautiful, sunny melodies that he determined to visit 
Italy. It was not until 1724, however, that he could carry 
ut his plan. He studied counterpoint in Rome and there 
made his first attempts at composition. One year later, at 
Naples, he made the acquaintance of Hasse, who later was 
destined to write many operas for Frederick the Great 
Hasse introduced the young flutist to Scarlatti; an audi 
ence with the famous composer was not compassed without 
considerable difficulty At first, Scarlatti refused to receive 
Quantz, saying to Hasse, “My son, you know that I cannot 
bear wind instruments, because everybody plays false on 
them.” He later acquiesced, however, and on hearing 
Quantz play the flute he expressed himself as thoroughly 
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Leschetizky Method 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils 
pear frequently in public recitals before a musical eudi- 
ence. Special attention to Teacher’s Course; also to piano, 
harmony and theory. Apply, Fisenstuckstr. 16, Dresden, 
A Germany. 





HARMONY and COUNTERPOINT 


IN) VIENNA 


LOLITA D. MASON 


Wien, Vili Buchteldgasse 6, Tiir 11 
Short and concise courses. Modulation and Analysis 
easily made ciear and applicable 
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Paut Krrret, tenor, Vienna Imperial Opera. 
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Purwam Griswotp, basso, Metropolitan Opera Co 

MARGARETME MATZENAUER, mezzo-soprano, Munich Royal Opera and 
Metropolitan Opera, New York. 

*Hetewa Forti, soprano, Dresden Royal Opera 

*Davipa Hess, soprano, Stockholm Royal Opera 

*Frances Rost, soprano, Berlin Royal Opera; next season, Metro- 
politan Opera Co 

Marcetta Linom, the famous concert singer 
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the artist was required to play 
only at the chamber music 
concerts, and he was called 
upon to accept orders from no one but the sovereign him- 
self. Quantz had been a great traveler. He knew much 
of court life and he understood how to retain the respect 
and friendship of his sovereign to the very last 

He died while at work upon his three hundredth con 
certo for flute. The finale was finished by Frederick him- 
self, and while performing it shortly afterward at a con- 
cert at Sans Souci, the king remarked, after finishing the 
last movement, which he himself had written, “You see, 
gentlemen, that Quantz left this world with very good 
caused a beautiful monument to be 
of his beloved flutist, which still stands 
The figure of Euterpe is 
her ex 


ideas.” Frederick 
erected in honor ¢ 
in the old cemetery at Potsdam. 
seated with her head leaning on her right hand; 
pression is inexpressibly sad; the flute has slipped out of 
her hand, and her left arm encircles a sleeping boy who 
is holding in his hand a burnt out torch. Below the figure 
is engraved in marble a sheet of music, at the top of which 
is a flute with a laurel wreath entwined about it 
(To be continued.) 





Mehan Studios to Open September 23. 


Mr. and Mrs. John Dennis Mehan announce the opering 
of their studios at Suite 70, Carnegie Hall, on Monday, 
September 23, following their restful vacation at Sea Girt 
N. J 


GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


VicTOR HEINZE 


PIANIST AND TEACHE 

For many years the well known and eon ye exponent of 
Leschetizky’s principles of piano playing. 
Berlin we Luitpold St. 35 











King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 























i 








. 








THE MUSICAL COURIER 














Rottach the Tegernsee, } 
* Bavagian HIGHLANDs, August 15, 1912 
Ossip Gabrilowitsch and his family have left Bad 
Gastein and established themselves in the splendid Villa 
Gruneck, at Kreuth, s 


bors of mine for the rest of the summer That is, they 


that they will be next door neigh 


are only three-quarters of an hour away on a slow going 
bicycle, and that counts for next door neighbors out here 
{ rode over the other morning and found Gabrilowitsch 
hard at work studying the score of a symphonic poem 
“La Sirenen,” by Gliére, a novelty which he is going t 
introduce in his orchestral concerts next winter. He will 
lead the Munich Konzertverein Orchestra in eight concerts 
four in Augsburg and four in Munich, and has secured 
four fine soloists, each of whom will appear in two con 


Pablo Casals, the cellist 


certs They are as follows 
Moriz Rosenthal, who will probably play the Chopin 
E minor concerto; Madame Charles-Cahier, the splendid 
American contralto, wi will be heard in America during 
the first part of the winter at the Metropolitan and on the 
concert platform; Fritz Kreisler. However, Gabrilowitsch 
will devote his principal attention the coming winter to 
piano playing, and has a really stupendous plan in mind 
He will give six concerts in Berlin, accompanied by the 
Philharmonic Orchestra under Leonid Kreutzer, playing 
at each of the six concerts three standard works for piano 
with orchestra. It is further quite probable that he will 
afterward repeat the six programs in Munich. The mag 
nitude of this task and the demand which it makes upon 
the knowledge and versatility of a pianist is something 
almost impossible to imagine. No wonder that the artist 
complains that the time between now and the beginning 
of the season is almost too short The programs will 
include the following compositions: A work by Bach; 
minor, 


Weber 


brillante 


a Mozart concerto; Beethoven, concertos in C 


G major, E flat major and the choral fantasie; 


“Concertstiick”; Mendelssohn, “Capriccio 


Chopin, concerto in E minor; Schumann, concerto in A 
' 


minor; Brahms, concertos in D minor and B flat major 


[schaikowsky, concerto in B flat minor; Rubinstein, con 


certo D minor; Liszt, concerto E flat major; Saint-Saens, 


concerto C minor; César Franck, symphonic variations 


R. Strauss, “Burlesque I consider that enough for on 
winter's work Aside from giving pleasure to the avert 
age musical heare these concerts will afford the lucky 


piano students in Berlin (and in Munich, too, | hope) 
in unsurpassed Opportunity to hear the best and greatest 
in all piano literatut n chronological order, played by 
one of the best masters of the imstrument 
RRR 
Well, the annual Munich Mozart festival is a thing of 


the past once more [here were large audiences, in fact 
mostly sold out houses, and Bruno Walter's excellent work 
as conductor and preparer of the festival told to ad 
vantage as was expected In Maud Fay, the American 
Munich has tw 


real Mozart singers who are fit for any stage 


soprano, and Heéermine Rosetti, 





world. The performances ot the s operas are 
uneven in excellence and range about as follow 
fer to the effect as a whole): first “Abduction from the 


Serail.” 
this opera in regard to 
Municl 


court comparison w th any pertormance of opera any 


Taken all in all I regard the production of 
evenness and finish as about the 


best thing the Opera ha to show, and it can 


where The one act “Bastien and Bastienne’”’ is per 
formed with this and ts also capitally done Then comes 
The Marriage of Figar where Bosetti as Susanne and 


the baritone Schreiner in the title role particularly dis- 


tinguish themselves Cosi fan Tutte’ stands hardly be 
hind the “Figaro” and gives Maude Fay as Fiordiligi 
an unsurpassed opportunity for showing the splendid per 
fection of her voice and method. Least good is the “Don 


Juan.” Fay as Donna Anna and Bosetti as Zerlina are 
again fine Mozart figures and Bender and Gillmann, who 
alternate as the Comtur, are also of the first water, but 
neither Feinhals nor Brodersen has the right tempera 
ment for an ideal Don Juan 
zee 

Karl Schneider, the Philadelphia vocal teacher, paid a 

few day’s visit to this city last week, and concluded ar 


} 


rangements for the summer vocal school which he will 





conduct in this city during the summer of 1913 The 
schoc] will be located in fine apartments on the Friederich- 
strasse in a fashionable quarter of the city, and will be 
open from June until the middle f Sentember he 
opera class will be coached by a skilled dramatic teacher 
(regisseur) and by Mr. Schneider himself, whose ex 
perience as conductor of grand opera especially fits him 


for the work. The party will sail from America during 


May, 1913, visit Italy, and reach Munich the first week 








in June Hermann Klum, the we wn pianist and 
Leschetizky disciple, will be the pia: eacher for the 
school, and if any wish to study painting the services of 
an artist of standing and reputation are availabk Mi 
Schneider sails back for America at the end of Sep 
tember on the S. S. Berlin and will reopet Phila 
delphia studio October 1. 
RRR 
L. E. Behymer, of Los Angeles, Cal., the nestor of 


Pacific Coast managers, familiarly known to half the 
musical world as “B,” visited this city last week. Los 
Angeles will not want f nusic next winter; besides 


having charge of the Los Angeles Symphony Orchestra 
and the Woman’s Symphony Orchestra of that city, as 
usual, Mr 


Behymer will give dollar opera at his big 
Auditorium for a whole month with the Mari 


Lambardi 
Italian Company, and will also bring 


\ndreas | hppel’s 


hicago-Philadelphia company to the south coast for nine 
performances in Los Angeles and two in San Diego. And 
further, he has a splendid list of individual artists, as the 


Mart ! 


1 ; ' : 
wing will § Ww Johanna Gadski 


Riccard 








HANS SOMMER, 








Co et Lye Wal 

and R lf G recita \ N vit 
mall npany i Secre is hit ) Pasa 

d “Barber Marcella S | rew 
tour; Kitty Cheatham, Leopold Godowsky, Josef evinne 
Yolando Méré, Ysaye, Gerville-Reache, M | in 
Maud Pe C ( ira Butt, | Lor } igna Harol 
I re =z t et t! t any i ig t 
*steen thousand miles fro New York a w as ther 
is a Behymer about Mr. Behymer will go t | don 
via Switzerland, where he will visit Harold Bauer, Pader 
ewski and the Flonzaley quartet, and Par nd wil ail 


for America September 5, on the steamship Amerika 


Ree 


Brut Walter nductor of the Munich Royal Opera 
is very popular wt that citv, and scored impre 
ce ther re nt witl eading t Marriage ! 
ligar Tristar 1 Isolde Siegtried Bergses Mada 
Butterfly,” ‘Les Huguenots,’ and ‘Aid 4 t of 


undoubtedly read that in the July 31 issue of Tue Mi 


L COURTER It 18 one it e things whicl y fellow 
offenders in tl New York fice write wit pail f 
scissors when they are looking for ething to fil { 
the hot weather numbers. N Bruno Walt« t 
ductor of the Munich Roval Opera He is a conductor of 
the Vienna R al Opera nd is y lent ft ws f 
few months this summer The Vienna n agement Ww 
only too well what a jewel they have in him. and, a 
cording 1 the very latest advices ire unwil gt let 
him come to us permanently as Mott!l’s successor, althougl 
we want him very much. He has certainly waked thing 

p since he came, especially the Royal Orchestr whicl 
had got into rather slipshod ways in ne respects. “Im 
pressive” i good word t lescribe is fine work. to 


but I defy nybody to make anything impressive out 
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On the occasion of his first appear- 
ance in London on May 9th, 1912 


Wh 


The American Violinist 


was favorably criticised by the 
London Press. 





The London Daily Telegraph 


said : 


“Not since Sarasate have we heard 
violin playing more neat in the left 


hand or more masterly in the bow 
hand.” 


The financial success 
of the forthcoming 
American tour of Mr. 
Persinger is now 
assured, not many 
more dates are open. 
The artistic success 
also seems to be as- 


sured. 


For Dates, etc., Address: 


CONCERT DIRECTION M. H. HANSON 
437 Filth Avenue, New York 


Or, MISS JOSEPHINE TROTT 


23 West Washington Street, Colorado Springs, Colo. 
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of as bad an opera as Hittner’s “Bergsee,” which is in 
the above list. And speaking of a successor for Mottl, 
aside from Walter I can only think of one man who 
would fit the place ideally, Mengelberg of Amsterdam, and 
[ presume he is too firmly anchored there. Nikisch and 
Weingartner are, of course, out of the question, as they 
are firmly bound by their present contracts and, aside 
from that, they are rather too expensive for the pocket- 
book of our Royal Opera. 
Rnere 

The Wagner festival performance started off well this 
year, beginning with an excellent “Meistersinger” Sunday, 
followed by a good “Tristan” on Tuesday. The first 
‘Ring” cycle begins today (August 15). The Munich 
“Meistersinger” ensemble is really excellent. Feinhals, 
although not yery successful at the Metropolitan, still is 
one of the best German baritones of the day and there 
are few who make a better Hans Sachs. Then with 
Bosetti as Evchen, Knote as Walter Stolzing, Bender as 
Pogner, Geiss as Beckmesser, Brodersen as Kothner, and 
Kuhn, who makes a very fine David, 1 doubt if there is 
another company in the world that can give such a thor- 
oughly prepared and well worked out ensemble perform 
ance of Wagner's masterwork. Understand, the accent 
lies in the word “ensemble,” Réhr directed. Not the 
least charm of the “Meistersinger” in Munich lies in the 
splendid scenic setting provided by Hofrat Julius Victor 
Klein. The first act in the church and the Festweise 
were built new last year and are not surpassed by any 





ALFRED GRUNFELD, 


Favorite Vienna pianist, who recently celebrated his sixtieth birthday 


stage, not even by Bayreuth itself. The “Tristan” per- 
formance brought Edith Walker as Isolde, Knote as Tris- 
tan, Madame Cahier as Brangane, Brodersen as Kurvenal, 
and Bender as Pogner, all very good artists. In my opin- 
ion Knote is the best Tristan of the day. This tenor 
really belongs to the Metropolitan. I know very well 
that he was there once and made no very brilliant suc- 
cess, but since that time he has studied and is a hundred 
per cent. better. He certainly has not the least throati- 
ness—what the Germans call “knédel”—left in his singing, 
which is more than can be said for any other German 
heroic tenor whom I know, including Slezak and Bur 
rian. Urlus, who goes to New York next year, is not 
for a moment in Knote’s class. Only one or two so- 
pranos of the day can be compared with Edith Walker 
as Isolde, and Madame Cahier, too, need fear compari- 
son with no other artist as Brangane. Walter directed, 
which assured the excellence of the orchestral end of 
the performance. All in all a very fine start for the festi- 
val and a standard which, as is to be seen from some 
of the artists who are to appear later, will not be kept 
up to 
nme 

M. and Madame Charles Cahier arrived in Munich last 
Monday, coming direct from their summer home at Hanké, 
Norway. From now on they will make this city their 
home and Madame Cahier will be a very valuable addi 
tion to the Munich musical colony 

RRR 

Maude Fay, whose work in this year’s Mozart festival 
firmly established her reputation as one of the very best 
Mozart sopranos of the present day, comes from San 
Francisco, Her singing has attracted the attention of 
managers from all over Europe. During the coming sea- 
son she will sing in the English opera season at Covent 
Garden, London, at Budapest in both the Royal and the 


n 


Folks Opera, at Amsterdam, where she will be heard 
Wagnerian roles (Elsa and Elizabeth), at Brussels, in 
concert and also in Wagnerian parts, and at Berlin in 
the Kurfiirsten Opera, where she has been invited to 
sing the role of Demuth in Strauss’ “Feuersnot,” which 
will have its first Berlin production. Aida and Tosca 
are two other important roles in which this singer is 
seen to advantage. 
nner 

This little village gives an annual festival for its sum- 
mer guests this year’s affair taking place about two 
weeks ago. It was ushered in by an afternoon concert, 
at which one of the artists was the young American 
tenor, Carl Fischer, of Madison, Wis. Mr. Fischer, the 
possessor of a very sweet, pure voice of real tenor quali- 
ty, sang with good taste and excellent method the “If 
with all your hearts’ from “Elijah” and two songs of 
his teacher, Prof. Eugen Leining, who acted as accom- 
panist. In the evening there was a parade of illuminated 
boats and fireworks on the water. The beautiful ring 
of mountains which surround the little cove on which this 
village lies makes a wonderful background for such a 
scene. 

RRR, 

It is remarkable what really good music can be gotten 
out of rather unmusical instruments in the hands of good 
performers. There is a trio of musicians here, Hans 
Reiter, Edi Kiem, and Pauli Kiem, who belong to the 
Jauerntheater (summer theater for folk plays) and furn- 
ish music between the acts. Their instruments are re 
spectively streichmelodion, zither and guitar. The first 
named is an instrument similar in stringing and tuning 
to a violin. The body is broader and thicker (but not 
longer) than that of a violin and the tone quality some- 
what sweeter and softer. It is fingered and bowed like 
the mother instrument, but in playing is held in the lap, 
Strings upward, with the neck resting on the edge of 
a table before the performer. These men play a very 
decent class of music, artistically and with excellent taste 
Especially interesting is their performance of the tradi- 
tional Upper Bavarian foik tunes—the so called “Landler— 
which shows what can be done with these rough folk 
tunes in the hands of artists. The zither player produces 
some effects in the way of runs in thirds and sixths and 
flageolet tones, of which one would hardly believe that 
humble instrument to be capable. I remember very well 
how astonished I was to learn the real musical possi- 
bilities of a mandolin and guitar in the hands of two 
real artists in Sorrento, Italy. From the tinky tink of the 
average amateur one gets no idea of the actual music to 
be gotten out of such instruments. The zither is the 
popular folks instrument in this mountain district. Youag 
people learn to play it as our American children learn 
to play the piano—that is, more or less. Last evening 
I went to one of the little public houses in the village 
for supper and in the next room two amateurs were 
amusing themselves with zither duets. And what were 
they playing? “After the ball is over!” Fact. But when 
it comes to the famous barber shop chord near the end 
(you will all know what I mean; I've forgotten the 
words), that was quite beyond the harmonic possibilities 
of the gentleman who played second zither. He produced 
a very strong tonic trichord, ff, and let it go at that. 
And everybody seemed to be just as well satisfied. 

RRR 

Munich is one of those places to which everybody 
comes after a while. The latest additions to Munich's 
musical colony (this phrase is copyrighted) are Franklin 
Riker, the well known New York musician, and his wife. 
He is an old friend of mine, but we haven’t seen one 
another since the old days when he was all the music 
there was in Burlington, Vt. The Rikers will spend 
the winter here, devoting their time to musical work of 
all sorts. Another newcomer is Edwin Hughes, formerly 
well known as a Leschetizky pupil and assistant in Vienna, 
who will establish himself as a teacher here. 

nner 

To make up for the new comers, some of the members 
of the colony occasionally leave, strange though it may 
seem to anybody who knows what a pleasant place to 
live in Munich is. The next to go will be Susanne Sey 
mour, the soprano, who has been studying here the last 
two years with Jacques Stuckgold. Miss Seymour will 
spend the coming winter in Berlin and will appear from 
time to time as guest in many of the German opera houses 
In April of each year the complete ensemble of the 
Regensburg (Ratisbon) Stadttheater goes to Innsbruck 
for an engagement of a month, and this season Miss Sey 
mour was specially engaged for the leading young dra 
matic roles. She sung Elsa, Elizabeth, Venus and San- 
tuzza to the great satisfaction of press and public alike 

nner 

My Vienna colleague, Lolita D. Mason, is spending the 
summer with her sister at the latter’s home in Tulsa, 
Okla. This is the first time for several years that Miss 
Mason has been in America. She will return to Vienna 
about the first of October. In that city she is a very 


A eemese. 















































busy woman as her large harmony class, her < as 


president of the American Musical Society, and her cor- 
respondence for Tue Musicat Courter require a great deal 
oft time and attention Miss Mason was very successful 
with her work in teaching elementary harmony, counter- 


point and composition last season and had a large number 


t pupils who are recruited from the ranks of the many 





‘nts of violin and piano in Vienna. For any student 
who wishes to obtain a real k owledge Of what music 15 


which he sings or ys, Miss Mason’s courses can be 








be addressed until Sep 
Cheyenne avenu 


ienna office, Vienna 











It is said that Kubelik is to come here for a concert 
next November. So far as I know this will be the first 
pportunity for Munich t ear this master of the violin 
nRe, 

It is good to lear the Erl peasant e having 
very successful seas f ially with the Passion Pla 
which already s bee tioned in thes ers The 
demand has been so great that they have been compelled 
to give two extra performances on weekdays this month 
ilthough the original plan was to play only Sundays 
Much of the success is due to the untiring efforts of the 
general director, Anton Dorrer, of Innsbruck he peas 

ts plan t rive M i stor 1 dra n their theater 
! 1914, commen ting one | th anniversary 
f the incorporation f the village of Erl within the 








The well know ert \ nist and teacher, Prof 
Felix von Berbe ‘ h n Geneva ior severa 
years, has decided to sett Mut h thi fall il 
open a Masterschool for violin playing. His splen yu 
tation as a teacher shou t a large 1 { fo 
eign students to this city [he eminent young composer, 
Dr. Walter Braunfels, is also interested in the project 

nRe 

How many of t wl ec the “‘Walkure” tomorrow 


evening at the Prinzregenten Theater will realize that the 


Siegfried-Briinnhilde story, told in that opera and in “Sieg 
fried,” is nothing more nor less than the original of the 
fairy tale of “The Sleeping Princess” or the “Sleeping 
Beauty” which has delighted us a 


l in childhood? Brinn 
Briinnhilde at all in the 


hilde--and, by the way, it wasn’t 
riginal, but another, quite nameless Walkire—represents 
he sleeping princess, who is put to sleep by being pricked 

. old 


witch. This old witch is the counterpart of Wotan (Odin) 








ic 





ep producing thorn at the hands of t 


to note that, 


mer, the Wa 


the original, which 
| 


kure was put to sleep 








by the same mear The wall of fire with which Wotan 
trimnhilde ts the all of thorn bushes of the 


ld witch and another interesting point is that in the orig 


inal form of the story Wotan builds a wall of shields 
about her, which more nearly corresponds to the thorn 
ushes than Wagner's wall of fire, although not so beauti 
ful poetically The young prince who wins his way 


through to the sleeping princess in spite of all obstacles 

is, of cour 2 ther than the young Siegfried himself 
nen, 

Here 1s a gous ne fr Hermann Klum One of his 


oldest 





kes to sit high when playing, so she has 


lways been given the first volume of the Beethoven 
sonatas, a good thick book in the Breitkopf and Hartel 
edition, to sit upos After several years of faithful work 
she has at last been promoted to sit upon the second vol 
ime, to her great joy After producing that, Herr Klum 





went away to London for a vacation and in order to ease 


He intended to go earlier, but was kept back 


he stram 





by a number of puy ne to him for summer 





work He has been giving lessons in German, English, 
ind French, all on the same piano 
nner” 
And speaking of Beethoven sonatas and the Breit 





kopf & Hartel edition nteresting discovery 





st spring in delvir around in the magnificent library 
f old music which belongs to that firm. Looking through 
the “Sonata pathetique,” I found that the passage in the 
slow movement h now tand n all editions in ] 
minor had been corrected m pencil to E major That is 
every time the G natural app a sharp had been written 
n. Dr. Herman v Hase member of the firm who 
has charge of the rary, was unable to tell me who had 
made the rrect ‘ h apparently were as old a 
the book itself 1 there anything in the book t 

ndicate from w { came I pe when next i 
Leipsic t 7 rt estigat iT the Breith pt 
ind Hartel lil } ‘ é cial article for Tu 


The Intendant of the royal theaters at Stuttgart cer 
what “Strauss” prices are. For 


the first three performances of “Ariadne auf Naxos” the 











price of every seat on the floor is $13.00, first balcony, 
$10.50 and second baicony, $8.50. Although the first per- 


formance does not come unti] Octol > } 








er 25, tw weeks 

ago I could not get a single seat on the fk any farther 
rward than the fourteenth row Strauss has not ly 
mposed the music for Ariadne,’ which is played as 
an aiterpiece to the comedy “Burger als vut 
as also written an overture and incidental music for th 


ce. 
Rane 


often appear in THe Musicat Courter ridiculing 





t know what they are writing about. That shows 


knowledge, which I find easier t 


excuse than lack of observation and information on com 

subjects on the part « writer, | lerstand that 
Gertrud Atherton ived her some months, winte « 
fore last gathering material for her book “The Tow f 
| V the scene t whx s laid for the st t m 


Munich and 


with Munich will find some 


= 
= 


astonishing things in the 


k For instance, the er paddies down the Isar and 
limbs out of his boat int i window f the herome’s 
use, a very difficult stun ! dy to perfor wl 

‘ iter than the time of Noah, w | presume there 
va plenty ot water even 1 the Isar | xcept 
times, t Isar auswers the scription of ft \rt 

t Ww fit¢ Mark Iw said wé uld be i very hne 

< eer anyoody w I ra ‘ Kets 

SY r into it Eve ery shgeht acc ¢ wit 
t ( ian lang gC ‘ { cl the iut re i 

f i word oO I their plural iddinie § 
English Such a word as “Kellnerins there ‘ 

‘ ‘ < 1 ir ones the book, printed < 
» mcaicat that they are (sermal does not ex the 
German cr any other language Presumably she means 
the plural of “Kellneri (waitress), which is “Kellneru 
en," And German nouns alway 


begin with a capital 
letter. Mrs. Atherton states that, at the period of which 


her book treats, “soubrettes’ were among t e whom 


ie students ught, as what we commonly call “lady 


friends.” Presumably her interpretation of that word is 


very elastic and includes chorus girls and members of 


Certainly the crop of “soubrettes” then must 
have been much larger and of poorer quality than the 
hy of mentio: 


present one in order to be wort as a class 


by itself Then King Ludwig II commands the heroine 
of the book, the leading dramatic soprano at the Royal 
Opera, to stand on the bridge at Hohenschwangau, one 
summer evening, and to sing, absolutely without accom 
paniment, some of “‘Isolde’s” music for him as he listens 


rom a window of the castle above. Probably there are 


o historical documents to prove that he did not do so 


ind it is a well known fact that he was peculiar and ec 


ric, but I personally believe that he was too intell 


Richard Wagner to do 





Wednesday evening Ferdinand Lowe and his Konzert 
verein Orchestra began their annual series of sun r sym 
phony concerts with a program made up of Pfitzner’ 
verture “Katchen von Heilbronn,” 


ymphony and the Beethoven “Eroica.” There was a 





very large audience and much applause. I was not in the 
ity to hear this concert, but Léwe’s splendid work is 


10 well known to require comment, and the econd 


Brahms’ is a specialty with which he invariably brings 


the whole audience to their feet at the end of the final 
It is a pity that a real conductor like Lowe not taken t 
America for the symphony orchestra of some of our 
ities He is worth twice as much as me of the recent 


mene 





News of the crop of operas and operett ey t 
ome to hand. K 


i¢ Miihle,”’ 





Weis folksopera “Der Sturn aut 


which was successfully done in Prague last 








spring, will be sung at the Vienna Folkesopera and in 
Grinn, A new operetta by the man with a funny name 
Franz Drdla, called “The Saleslady” will on be pro 
duced. Both are oublished by Bote & Bock, Berli Lehar had 
intended torest fora year, but was so charmed b new 
k which his librettists, Willner & Bodansky, offers 
t t had t mpose the n c at r t iz 
gent t it got t it 1 n S¢ ce we 
na e still another Merry Widow this t 
Endlich Allein” (Alone at last), the first performar 
f which will take place about Christmas time at th 
Theater an der Wien; Vienna \ new Vien poser 
y the name of Franz Schreker, w s just been ay 
pointed professor of counterpoint ] t the 
Royal Imperial ( ervatory f Mus Vu i 
hortly pear before the public with tw pera 
Fer Klar in Frankfurt August 18 1 “Spitzer 
t er Konigin™ at e Vienna Royal Oper ‘ 


Schluss! H. O. Oscoon 
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Will be one of the Most 
Noteworthy Events in the 
History of American 
Music 


Hf Leon Rains Succeeds 
“and He Will Succeed 


An American will be 
proclaimed by Americans 
as the Greatest Singer of 
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the age. 
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it five and worked in his study until time to fill his regular 

















: c This is easily within the grasp of every one, as Iree 
1 libraries can be consulted without money or price at the laily appointments. César Franck when in the early days 
F } present day—a thing not possible several years ago. It is obliged to teach the entire day, always rose early and 
rtant that the funds should be sufficient to meet the his most humble subjects and works late. Alexandre 
/ ig [hese men achieved success. So can the musical stu- 
, , , " een acnt, 
, : eneatedly advise: The old adage, “There is always room at the top,” was 
d once never more true than now Those who will work, con- 
I na for centrate, persevere, and patiently wait for results, are 
f Mfter the decisiot hound to achieve success, and deservedly so. 
acert at ind } Wirttram C. Carr 
¢ « t af P On arr al, he 
le t © the revers Notes of Interest. 
: : rae Madame Ziegler gave her annual mid-summer recital 
et at Brookfield Center, Conn., August 17, the following pu- 
’ i kances | gt pils taking part: Marion Bertolet, Ella M. Phillips, Re- 
ae which only becca Bubbs, Linnie L. Love, and a quartet of female 
peptone Here voices. Misses Phillips and Love are the two singers 
; are eenese who illustrated perfect tones on the breath at the Na- 
; ; £% “ a . tional Convention of Organists, recently held at Ocean 
Grove, N. J., in the large Auditorium. They scored a 
great success, all the organists being enthusiastic over 
e start this; it was not thought possible for such young singers 
! y ut ( to do such perfect work, again demonstrating Madame 
. . Ziegler’s specialty. In this she saves the student years 
] V “ POL te of time, in allowing them to sing only perfect tones, 
é pia which are effortless in production. 
te esuits ¢ _— Madame Ziegler soon will publish a pamphlet, “Twelve 
| | valine Commandments for Singers.” 
Whi ter t : when ull nee 
Pee ‘ aa i ee \T CHATEAU D'OEX. SWITZERLAND Josephine Miller Reed made a deep impression by her 
" Oo ve - ; alae ae ie a iach ae al cautiful singing in a recital at the ¢ ountry Club, Mont 
oa » ee eet 8 si the village pelier, Vt., last week. In the audience were prominent 
' ( O have wonderfu eople from Chicago, Mt. Vernon and Montpelier. Mrs 
; i ae sinands toc ot least the hee ar of study, before leaving Reed resumes teaching in New York, September 15 
rly a ¢ , f ' tud me 1 t depend on earning money while away to eRe 
muat , , late a elp meet the necessary expenses. If one is fortunate Ida Grotta, of Mannheim, Germany, who spent a winter 
t of | Phe pi \ to secure a position as organist, choir singer, of n New York, making friends through her voice and 
” nd re amiability, sang solos at a 
, °F church concert in Waldhof, 
July 28. She also sang first 
alto in the Mahler Celebra- 
I tion, 
‘ Hugo Heermann Was 
There. 
$y mistake the name of 
Hugo Heermann was omit- 
ted in the list of famous 
' violinists of the group that 
\rthur M. Abell had photo- 
graphed at the Berlin home 
of THe Musicat Courrer 
a and which appeared in the 
‘ a issue of this paper of June 
19, 1912. Heermann is sit- 
_ ting between Hollander and 
' ; : Hess in the front row. The 
' ; full list of those sitting in 
. this front row should read, 
. . from left to right: Gustave 
Hollander, Hugo  Heer- 
mann, Willy Hess, Theo 
. ca dore Spiering, Fritz Kreis 
ler, Arrigo Serato and 
Michae! Press. It was due 
\ to an error that this correc- 
tion was not made before 
wy t t ‘ Professor Heermann has 
Orches accepted the positions of 
cita WILLIAM C. CARL AT CHATEAU D'OEX, SWITZERLAND principal violin teacher and 
ft \ eines ele aoe A is anal contume af the sities leader of the string quartet 
at Geneva, which were 
tudent ynist, all well and good, but it should not be relied formerly held by Felix Berber, and will shortly leave 
f|On Berlin 
" inalyzed Che German Emperor rises early, long before many of eiarciidhianienaatinlennidinees 
uld s most humble subiects and works late Alexander Franz Schreker, who has written an opera called “Der 
1entalist Guilmant worked during his entire summer holiday and Ferne Klang” (The Distant Sound), which is to be pro 
M iteratut tld remain busily engaged in his study, from early duced in Frankfurt, has been appointed Professor of 
ft ister musi morning until night, even when there were guests at the counterpoint and composition at the Imperial Academy 
ssenet, who died only a few days ago, ros in Vienna 


Jules M 
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HONOR TO THE PAGANS. 


New York, Au 





To The Musical Courier: 

In your paper of this day you publish an item about a 
Russian officer who killed an innocent Jew musician in 
Kiew and who then, by court martial sentence, was sevete- 
ly punished with four months in a fortress. If you have 
read Russian history and know the social habits and the 
views of the better class of citizens, you will know that 
this serene and dignified punishment for killing a poor 
devil of a Jew musician is rather severe; in some Russian 
circles he would be deemed eligible for a reward. 

You then further on say that if the musician had been 

Japanese the Russian coward would not have attacked 
him. This is purely conjectural and is only added by 
way of comment because you were disgusted, as an Amer 
ican, at the insignificant punishment for an unprovoked 
crime, 

Sut there have been, since then, several paragraphs in 
the daily press referring to the delegates that European 
countries and this country are sending, officially, to repre- 
sent our Christian nations at the funeral of that grand old 
pagan, the Mikado, whose armies signally defeated the 
oldest Christian nation on the globe, for the Greek Cath 
olic is the oldest of all Christian confessions and the most 
nationally compact. 

Is this tribute of Christiandom—Greek Catholic, Roman 
Catholic, Evangelical, Lutheran Protestant—in fact, a trib 
ute of all Christian nations, to one triumphant, militant 
powerful, undefeatable (because inaccessible) pagan nation 
not a greater cause for disturbance and onerous fear for 
the future of our institutions than the killing of one Jew 
ish musician by a Russian drunkard? 

Should your valuable space not be given to a momentous 
issue like the one I present, in preference to the singling 
You would 
have paid no attention at all to the Kiew incident had the 


mit of a petty instance of individual crime? 


poor devil not been a musician? 
But music is an international element and is cultivated 
by all kinds and classes of people, and all kinds and classes 


of people must have been shocked, appallingly so, first by 


the triumph in arms of a pagan nation over a Christian 
nation for the first time since Constantine, and now by 
this recognition of power [The Mchammedans are be 


lievers in a deity; their Koran is an appendix of the Old 
and New Testaments; the Japanese are strictly and defi 
antly Pagan, more consistently so since their victory, and 
still more confirmed must they now be as they view the 
visit of official Christianity to attend the funeral obsequies 
of their Pagan Emperor, deified as he was and is 

You deplore the light punishment of one man for killing 
a musician—a small item You pass by the destruction 
of the basis of the faith of millions of human beings 
through a radical reversal of human movement Instead 
of being compelled to attend the triumphs of the hosts of 
Christ, the Pagan now cynically awaits the defeated hosts 
f Christ to pay tribute to his colossal and nearly crushing 
power, with the music of Japanese choruses to acclaim the 
mortal blow that Christianity and Judaism have sustained 

Most discouraging is it that no signs of heartburning, 
of lamentation, of bitterness, no discontent, are apparent, 
and our own Secretary of State, Mr. Knox, is calmly to 
travel, like all other representatives of weakling and de 
generate nations, with the European Christian princes and 
dignitaries to kneel before the catafalque of a Pagan God 

a no-God, as Christ would have it 


Homer Lea's predictions seem clearer and nearer than 


ever now If you have not read his “Valor of Ignoran 
and his “Day of the Saxon” it would be advisable to read 
them now B. 





MUSIC IN MEMPHIS. 


Memenis, Tenn, August 26, 1912 

The best that Memphis has done musically for the past 
two months has been series of morning musicals in the 
homes of the “stay at homes” and the regular band con 
certs at the various parks. Prof. William Saxby and his 
bandsmen gave their farewell concert at Overton Park on 
Saturday afternoon These concerts throughout the sea- 
son have done much to elevate the musical taste of the 
masses as the gradual improvement in the class of music 
on “request programs” attests. The largest crowds at 
tend the concerts when an unusually artistic program is 
announced The concerts have been given under the aus- 
pices of the park commissioners, and Dr. B. F. Turner, 
of that commission, spoke with enthusiasm at the final con- 
cert, stating that there will be no doubt about having the 
concerts next season 

nar, 

Mrs. A. I. Falls entertained a few friends informally 
with an evening musical last Monday at her home on 
Bellvue. Mrs. Falls is a violinist of rare ability and fre- 
quently gives her friends an opportunity to enjoy her 
music and her hospitality 

nae 

The Nineteenth Century Club will have an excellent 

music department this winter Mrs. J. M. McCormick, 
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the newly elected president, has just announced her com 
mittees for the ensuing season and beside the regular de 
partment of music there will be weekly musical matinees 
followed by matinee luncheons. Augusta Semmes is chair 
nan of the musical matinee committee and has with her 
Mrs. A. I. Falls, Mrs, Eugene Douglass, Mrs. G. T. Fitz- 
hugh, Mrs. Hunter Raine, Mrs. Brinkley Snowden, Mrs 
Ben Parker, Mrs. Wesley Halliburton, Mrs. Pope Farring 
ton, and Mrs. P. P. Williams. The music committee con 
sists of Mrs. D, D. Saunders, Mrs. Daniel Grant, Eliza 
beth Cooke, Mrs. T. W. Sherron, Mrs W. S. Gerber and 
Mrs. White Bedford. 
RR 
There will be much music at the Tri-State Fair, which 
will open September 23 and close September 29. Ernest 
K. White has been awarded the contract for furnishing the 
band music, which bids fair to be of the highest class 
Mr. White promises to provide the best talent obtainable 
and while he will get many of his musicians here in the 
city, there is such a demand for contracts for musicians 
for the fall that he probably will send to St. Louis or 
Chicago for several of his men 
nner 
There will be a twenty piece orchestra at the Orpheum 
Cheater when it opens next Monday night for the season 
rhe entire house is sold for the opening night and for 
Monday nights for almost the entire season Max Fab 
rish has given his best attention to the selection of a high 
class orchestra to please the taste which he has for the 
past several seasons done much to cultivate 
nar 
Mrs. Eugene Douglass has outlined excellent plans 
the coming season of the Beethoven Club, of which sh« 
is president Negotiations are on with some of the 
world’s best artists and the club season promises great 
things Mrs. E. T. Tobey, first vice-president ill re 
turn soon from Chatauqua, where she, as a leader in mu 


sical circles, has gained much knowledge of musical clu 


affairs 
nner 

The Southern Conservatory of Music, with Prof. Jacol 
Bloom, president, has issued a most attractive ataloguc 
for the fall opening The conservatory will o up) th 
Kimball Building, top floor, and there will be on the fa 
ulty some of the city’s leading teachers, including Ma 
Seay Stapleton, Prof, John Gerbig and others 


NOLA NANCI {) VES 


Hair, Hair! 


10 Holmdale Road, West Hampstead, N. W } 


ONDON August 
» The Musical Courier 
Sir—I think it might be of considerab'e interest to your 


readers to know that Paul Hiller, of Cologne, the well 
known writer on music, and the only son of the famous 
composer, Ferdinand Hiller, is in possession of a very pre 


' 


cious relic, namely, a lock of Beethoven's hair. Mr. Hiller 
informs me that he became possessed of it in the following 
manner 

His father, when a boy of sixteen, was staying in Vienna 
with his celebrated teacher, Johann Nepomuk Hummel, at 
the time of Becthoven’s fatal illness, and on the day fol 
lowing his death, March 27, 1827, young Ferdinand Hiller 
was permitted to cut off a lock of hair from the magnit 
cent head of the immortal composer. Many years after 
ward Ferdinand Hiller presented this relic to his son on 
the occasion of the latter's thirtieth birthday, and thou 
at the Beethoven Museum in Bonn two smaller loc) 
Beethe ven's hair can be seen, there are no others of thers 
kind in the world, and the lock in question is the on! 
it private possession Yours very obediently, 

ALGERNON ASH 


Those Old Songs. 
I cannot sing the old songs, 
Like Sally in Our Alley; 
I dreamt I dwelt in Marble Halls 
I'm dreaming now of Hallie 


By the Blue Alsatian Mountains 
I'd lay me doon and dee; 

Jennie, my own true loved one 
[hen you'll remember me 


Could you come back to me, Douglas, Douglas 
Nevermore would I care to roam 

I don't want to play in your yard 
I was seeing Nellie home 


When first I saw sweet Peggy 
When the lights were dim and low 
Oh, Laddie was somebody's darling ; 
No, sir! No, sir! No! 


After the ball is over, 
Deep sorrow fills my cup; 
Oh, I can't sing the old songs, 
I get them all mixed up! Life 
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Theodore H. Bauer's Plans. 
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securing an all star cast of singers, whom I consider equal 
to any now before the public. I anticipate that the first 
performance of the opera ‘Elijah’ will be a great surprise 


for critics and public It has that 


been my exp 


rience 





THEODORE H, BAUER. 


irtistic fame comes or later to the singer who has 
in the 
ast of ‘Elijah’ who are not so well known now, will be 


sooner 


the voice and the method, hence, those members 


among the celebrated long before our season is over 


“Nothing could be more encouraging than the support 


we are receiving from the country at large for our pro 


duction It is a significant fact that Canada has been the 





first to recognize the musical excellence of the idea of 
‘Elijah’ as a music drama. 

“Of course, I shall devote most of my time to this pro- 
duction, which, in its magnitude, involves serious and ex- 
tensive responsibility. 

“As representative of the Boston Opera Company in 
New York, it will be my privilege to represent the artists 
of the Boston Opera Company in their concert perform- 
ances, this being an important part of my bureau work in 
New York 


and with ‘Teddy’ the renowned, | can say that my hat is 


The ‘Elijah’ opera, however, is my platform, 


in the musical ring, for nomination 

“I feel that I am particularly fortunate in having s 
ured the services of W. de Wagstaffe, who, besides mak 
ing the dramatized version of ‘Elijah’ in opera form, will 
be associated with me in charge of the publicity depart 
ment of my concert bureau 

“The important matter « 


f booking the opera company, 
is in the hands of S. Kronberg, well known throughout 
the country for his work of placing high class musical 
attractions.’ 

“Elijah” will open its tour October 14, 1912, for a sea- 
son of twenty weeks, which is to be followed later by a 
supplementary spring season of three weeks in New York 
State 





Valentine Peavey Returns. 

a successful summer season, spent in concert 
Maurice Nitke, “violinist, Valentine Peavey, 
the brilliant young pianist, has resumed his teaching at 15 
West Thirty-sixth street, New York. 


active in the concert field also, as his 


Following 
touring with 
Mr. Peavey will 
be more than ever 
return engagements wherever he has appeared testify 


New Music Course at St. Paul. 
Opening with a recital by Mary Garden, November 15, 
t the St. Paul Hotel, St. Paul, Minn.. there will follow a 
series of Friday afternoon concerts, which will include a 
recital by Rudolph Ganz, Noveniber 29; Namara-Toye, De- 
cember 13, Jaroslav Kocian, January 15, and Yvonne de 
Treville and William Hinshaw, January 29 





At Crefeld, the critics agree that the most valuable of 
t winter's Kaiser's “Stella 


Maris” 


operatic novelties 
and Neitzel’s “Barberina.” 


were 





E 


GCOTTFRIED 
GALSTON 


STEINWAY 


tear 3 Wit, 
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: PHILADELPHIA SYMPHONY PLANS. 


l'He Musicat Courter Munich correspondent recently 





orchestra. Conductor Stokowski’s new programs will in 


clude a number of works either new in themselves or new 

















, spent evening with Leopold Stokowski, the new con “yp yang aE ts + — — llowis g: Strauss, 
uctor of the Philadelphia Symphony Orchestra, at his _ Alpine’ symphony (if published in time) Debussy, suite 
pleasant | ¢ in Munich and learned from him the plans Iberia 3 Martucet vo ony; 
tor the coming season. The orchestra will give twenty Enesco, Roumanian = “ 
voung English composer, Wa ‘ 
two Wagner evenings and one 
last concert of the regular season will, as is | 
} Philade Iphia, have a program otf “request” numbe Lher 
j is a splendid list of soloists, made up as follows Mad 
' Schumann-Heink, Louis Persinger, N ara-Toye, Godow 
sky (G major Becthoven concert Florence Hinkle. R 
i] (aa K e1 Parlow EKiena Get \ 
Ysayve, Ernest Schelling d Gerville-Reache Phe 
concertmaster, Thaddeus Rick e hrst » l 
by, will also appear as soloists. With tl fine S ar 
their execution in the hands of so capal l 
nductor as Stokowski, Philadelphia ha tainly ev 
reason to expect a season which will i d of a 
it has previously had H. O. Osco 
Ricardo in Buffalo and Louisville. 
Gracia Ricardo, the popular Amer 
t her credit the following tributes Ihe t i 
and Louisville papers 
r st of the 7 
wt sang st 2 | < I i 
gh t but f : " ’ 
le <t < v 
‘ th ar be t ! x 
he ‘ great ss a 
be I Volksf re 
M ame Rica ‘ I I 
‘ ce is s P ‘ The lad; 
as te eTrament she t sta S als rN } orga 
C gl way H f Ge erf ‘ 
be nid of every Southe 
rhe artist peare ‘ 
, she was s , ese . , 
LEOPOLD STOKOWSKI weve in the aria f \ kk \ I 
pos n was ad ably 11 t 
five regular symphony concerts, and as many public re — “oe ed be ' Mer Ges ge of x _— 
hearsals, six popular concerts and four five gala con : ms " , a 
erts. There will be besides two Western trips (to in Mn fame Bicards wen rece , t 
clude Cleveland and Detroit) and some concerts at Atlantic « es.—Buffalo Freie Presse 
City and other cities in the vicinity of Philadelphia, That ee 4 ‘ ’ 
seems to be plenty of work for any one conductor and She gave a re s : { 
Lai 
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ind rebruary 25, 








i ‘ 
eit lare t good things musica 
rice evident Irom a survey 
follow Vice-president Kalman, 
tior nnounces these artists who 
ening concerts of the St. Paul Sym 
ve ber 6, Clarence V hitehill; No 
{ ich December 3, hristin¢ 
X ave scharwenka; December 31, 
28, M 14 Elman; February 11 
March 11, Eugen Ysaye he tw 


remain as yet unfilled 


ese are pending. The fol 
ween ¢ ed to sing at the popular Sun 
nee the ot Paul Orchestra: Jan 
i! ne; Lucille Tewks uury Steven 
n Greene, baritone; David Duggan 
ly pianist; Mr. and Mrs. Henry 
G iv Holmquist, basso; Horatio Connell 
| uncement of other artists to follow 
nae 
present in recital November 18, Gott 
lecember 2, Georg Henschel; January 20, 
I 1, Maggie Teyte; February 27, 
i 1] Persinger; March Max Pauer 
al ing the Shubert Theater, St 
\ ed engagement of four performances, b« 
\ll-Sta ympany from New York 
reviva These latter will in 
Pinafore,” “Pirates of Penzance” 
mn ne 
what new impresaria in the loca 
to ¢ n tour next m with Ri 
i panist wil present n recital 
e St. Paul Hotel, November 15, 
‘ )}, Rudolph Gan December 
umara loye; January 1! Kocian ; 
{ \ \\ tlin Ww ind +1 vonne cde Ire 
be given ) friday afternoon a 
‘ llowed by tea in e Lounge f 
f the handsome ind most at 
N we 
nene»*e 
in ganizatfon celebrated in thi 
‘ ellent tmoet mecerts 
’ ) t y in November 
nae 
elk ated conductor of 
i with Mau e (asrau for so 
t Pa nfer with 
ning a school for grand opera 
in in ition of t kind in the 
eit nad many pu s}) rited itizens 
ect \rturo Bimboni, who lives 
ne l the ding opera 
‘ evera ca n onductor 
f ( tar n Ronn 
mpanist 
-e FR 
M will ente p its fourth 
\ ( reorganized as 
| Sansone; managing se 
{ Vivia Conver Lyon and Alice 
4 rze A. Thornton; violin and viola, Et 
* Pepinsky; cell Wallingford Rieg 
j ire Bellow f singing, lieder and 
" ne Itahan solfege and opera com 
! ne neory i story f music, 
ding, [urri Sansone; en 
Sansone, A. Pepinsky and Walling 
kn erature, Blondina C. Smith; Ital 
I following corps otf 
Barron, singing; Mary 
\ Graff, pian Mabel Braeger, piano 
ea Mareretha Dunker, violin 
p ve ly been enrolled and 
pe n 
nRe 
le > i Mrs. Walter 
we st mteresting tou f the Sw 
é y e wonderful experiences on the 
oO! saddle between the gfrau and 
altitude of 12,000 fee 
2a, 
have been received of a most successful concert 
ird the Coast, which is being made by Sylvia 
n and Margrethe Petters« the well known 


this audiences and 


nost cordial receptions have been accorded 


soprano and pianist of city. Large 


these two ex- 
ellent artists wherever 


the y have appeared. 


nee 

was Brabazon 
a concert tour under the 
through the North- 


A recent visitor to this city Lowther, the 
who is shortly to make 


of ( hicag a 


baritone, 


management of Culbertson, 


west. Lowther sang for friends while here and his beau 
tiful voice and refined art made a most favorable impres- 
sion 
nme 
Byrd Frost Crowell, a St. Paul soprano whose beautiful 
voice may be heard at the services of Unity Church of 


city, will go to New York the ist of January next to 


study with Oscar Saenger. Mrs. Crowell is at present a 
pupil of David F. Colville, one of the best teachers of 
the art of singing in St. Paul J. McCrure Betvtows 


William A. Becker's Coming Tour. 


knows that to be 


be different just a hitth 


very on successful in this age it 1s 


necessary to different—from the 


rest lhe gold fish swimming eternally about in the glass 
r gets nowhere ry song of the caged bird carries but 
ort distances The man or woman who emulates the 








COMPOSING 


WILLIAM A. BECKER 


tree, wl function consists chiefly in growing, or who 
the mission of the cobb‘e stone, which serves to pr 

ide a safe footing for others, never advances beyond the 
primitive stage Consequently those who would advance 
iust cease being gold fish, trees and cobble stones, and be 
n the t e with open eves and attentive ears, eager to 
eize up opportunity when it presents itself 

\n artist's popularity is based upon his power to kind’e 
i] | l upon nothing else I 


diagnose popularity 


correctly one has but to observe the grade of the art pro- 
joy the benefits arising from such is William A. Becker. 

lhe accompanying photograph was taken in Mr. Beck- 
er’s summer home while he was engaged at composing. 

William A. Becker is well known both in Europe and 
America as a pianist and composer, and returns this fall 
1 long concert tour under the direction of 
Antonia Sawyer, of New York, who is now booking dates 
for this artist, who, as soon as it becomes generally known 
in musical circles that he is to be heard in his native land 
this season, will undoubtedly be in demand. Americans 
are awakening to a realization of the fact that they have 
and it is evident that the time 
American artist is to be found 
at home. It is 
who are making up 
their winter schedules would do remember that 
William A Becker is available and should secure dates at 
the earliest moment 


to America for 


among them great artists, 
has now 
everywhere. He 


come when the 


is welcomed abroad as 


a sign of progression, Managers 


well to 


Clara Butt's Scrap-Book. 


\ combined scrapbook and photograph album, which 
] I I 


Clara Butt has kept for a number of years to commemo- 
rate the tours she and her husband, Kennerley Rumford, 
have made in foreign lands, is of such peculiar interest 


that a London magazine is seeking to secure the rights for 
when the 
doings of singers and actors are persistently exploited by 
to find the 
usual process reversed and the magazine seeking the artist 
artist the publicity. Madame Butt has 
and to her book, while her 
which 


its publication in serial form. In these days, 


their rescurceful press agents, it is a novelty 


rather than the 


devoted much time thought 


ecretary has been kept busy inscribing the notes 
the famous contralto has dictated and inserting the photo 
graphs with which the work is illustrated. The scrapbook 
are not made up of press notices such as singers 


chiefly of a descriptive char- 


portions 


ordinarily treasure, but are 


acter or else interviews, those amusing journalistic con 


which the opinions expressed are 


r's rather than that of the 


versatior in more apt 


to be the interviews victim. 


‘The clippings that review my singing,” explained Ma- 


dame Butt recently, “I send on to my manager, for he in 


sists that he can always ‘use such material to advantage.’ 


How or-why he can, | am sure | don't know: for every 


uublic singer must constantly be receiving kind words from 


the press—or some section of it I don’t wish to be un- 


derstood to undervalue compliments from the critics—but 
and delectati: 


rather than the serious 


or my own diversion n | prefer to read the 


funny things about me My scrap 
book 


every 


contains writeups and interviews taken in almost 


section of the globe, from Australia to the Cape. In 
connection with dozens of snapshots taken on my travels, 


1 1 
ny hook 


serves as an interesting memento.” 
Madame Butt and her husband are due in America the 
latter part of December for a concert tour under Loudon 


Charlton's management 
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JOHNSON SCHOOL OF MUSIC 


Oratory and Dramatic Art 
GUSTAVUS JOHNSON, Director Minneapolis 








EMINENT SWISS PIANIST 
Tour Opens September 24th — In America Entire Season 


Management: CHAS. L. WAGNER 
Associate Manager with R. E. JOHNSTON 
1451 Broadway New York 





Mime. CHARLES CAHIER 


The American Contralto 


Imperial Royal Opera, Vienna; Royal Bavarian Opera, Munich; Metropolitan Opera House, New York 
Concert Tour (in America, October, 1912, to January, tect 


Management: 


LOUDON CHARLTON, Carnegie Hall - 


New York 





Carl EDOUARDE’S BAN 


June 29 and after at the 
Arcade, Asbury Park, N. J. 








MARIE CASLOVA 


VIOLINIST 


January 1913 
SIRECTION: 
MARC LAGEN 
NEW’ YORK 





8, Director De ano of Music; 


e aioe 1 om) tom ire sive 
CNN POLIS SCHOOL OF )F MUSIC, ORA 


fhe Recognized School of the Northwest. 
building with ane 
Catalog eent free. 


At HALL seating soo and tally 8. stage "ecules 


CHA S$ M. HOLT, Director Department of Oratory and Dramatic Art. 


ToRY AND 
ot hh oie 






DRAMATIC ART, ART, 


term opens age ath, 1911. 





 STEVENS-LOW 


SOPRANO 
Erelosive Management 
MRS. PAUL SUTORIUS 
1 West 34th Street, Hew Tork 


if 


aed 
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SEASON 
1912-1913 


YSAYE. 


Not only the greatest violinist living, but the greatest 
violinist that ever lived. 


Ysaye possesses the combined qualities of Vieuxtemps, 
Wieniawski, Sarasate and Joachim. 








For Terms and Dates Address: 


R. FE JOHNSTON 


Commercial Trust Building, Broadway and 4ist Street, New York 
CHAS. L. WAGNER, Associate Manager 
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All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, ! 
Square de la Tour-Maubourg, to whom tickets 
should also be sent by those who desire their re- 
citals or concerts to be attended. 


1 Square de la 7 r-Maubourg 
tA gust 2 1912 
| | give a short biography of 
French urces. and 
then résumé of the principal articles which 
: P 1 
the y following his 
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| | I 1k4 He wa 
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Car 100 Oper Comiqu 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 


Saint Ferdinand - “i - in 
VIOLIN 


SEBALD Ya 


LS PARIS, 1 Square de Latour-Maubourg 


Paris 


i Square 








V OIC E, PERFECT FRENCH, 
SHEA tg Amer 
The first American man to 
sing in opera in France 


Write for Treatise 
GOUNOD ‘Ave. Wagram) 





PARIS. G&G, Rue 





Ariane.” Opera, 1906. 
“Therese.” Monte Carlo 1907, Opera Comique I9gI!I. 
“Bacchus.” Opera, 1909. 


“Don Quichotte.” Monte Carlo 1910, Gaité-Lyrique 1910. 
Monte Carlo 1912, Opera 1912. 

He wrote many songs, piano pieces, orchestra pieces, etc. 
His orchestra piece was “Pompeia.” He left the 


following 


“Roma.” 


first 
works 
opera in three acts, words by Charles Couyba 


To be 


“Panurge,” 


ind Spitzmuller yiven next season. 


“Cleopatra,” opera in five acts. 

“Amadis,” opera in four acts 

“Suite Theatrale,” for chorus and orchestra. 

“Suite Parnassienne.” 

It was at Rome, 1863-67, that he wrote “Pompeia,” the 
“Scenes de Bal,” two fantasies for orchestra, the “Poemes 
Avril,” an overture and a “Requiem.” 

At the conservatoire he was a pupil of Reber, Laurent, 

irt and Ambroise Thomas. He was elected “Member 





MASSENET 
(From Le Monde Artiste.) 





\cademie” in 1878 He was professor of com 

ition at the conservatoire from 1878 to 1896. He was 

‘ Officier de la Legion d’'Honneur™ in 1888, “Com 

ndeur” in 1895 and “Grand-Officier” in 1900. Among 

is pupils were Reynaldo Hahn, Gustave Charpentier and 
ernand Le Borne 


He died last Tuesday morning, August 13, at six o'clock, 
Nearly 
suffered for years from some 


f cerebral congestion all of the papers speak of 


his having incurable disease, 


but the nature of this disease is not given 
The following are a few notes of interest taken at ran- 
fom from various Paris papers 


“He received a thorough classical education at the Lycée 


Saint I had Reyer for a classmate 


L. d AUBIGNE =: 


11 rue de Magdebourg, Paris 


Frederic PONSOT 
TEACHER OF SINGING 
For fourteen years assistant to Mme. Marchesi 


Only teacher in Paris authorized to teach the Marchesi 


ouis, where he 











REGINA DE SALES "Asti." 
Puptis Prepared for Opera, Oratorio, Concert 


40 Rue de Villejust (Ave. du Bois de Boulogne), Paris 
Will Teach in Paris all Summer 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will find 
a large assortment of choice Sheet Music of all kinds—vocal 
and instrumental—at MAX ESCHIG’S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
Schott, Simrock and others. 

Telephone, 108-14 




















AMERICAN TOUR 
SEASON 1913-14 


Guartes W.GLARK 


BARITO 


Permanent Address: 12 Rue Leonard de 
Vinci, Paris 








On his return from Rome he visited Germany and Hun- 
gary. The art of Massenet, delicate. subtle, full 
of grace, did not accommodate itself at all to the expres- 
sion of force. He had not the heroic vein, nor the accent 
of grandiloquence, but in passages of tenderness, of sweet- 
ness, of dreaminess, he was incomparably at his ease. He 
possessed distinction, charm, a sort of ‘morbidezza’ which 
incited to reverie. No welcome was more charm- 
ing than his, no door was more open than that of his 
dwelling. He was a great worker, who rose every day at 
daylight and whom sunset often surprised at his work, 
and was wonderfully patient, kind and paternal.”—Jean 
Claude in the Petit Parisien. 

“For two years Massenet had been unwell, suffering fre- 
quent discomfort. He had, however, preserved all of his 
ardor for work, all of his gaiety and the good nature which 
his friends knew and which showed itself in the way of 
jokes. He even continued his fencing bouts, his favorite 
sport. Feeling himself more unwell the master returned 
four days ago from his country place at Egreville* to con- 
sult his doctor. But nothing gave reason to foresee the 
denouement. Massenet had lived for many years at 48 
Rue de Vaugirard, opposite the museum of the Luxembourg, 
in a luxurious entresol of-which the windows overlook the 
garden. He divided his time between this residence and 
his chaueau at Egreville, where he composed amid trees 
and ruins, which facilitated his inspiration. He only came 


to Paris in order—to quote his own words—‘to live in the 


midst of friends who disputed with each other for his 
and to direct the rehearsals of his works.’ He 


pe SSESsic yn. 


hurried. away, however, as soon as the work was ready 
for performance. He hardly ever, in fact, attended the 
‘repetition general’ (first performance) of his works.” 
Petit Parisien 
The Figaro gives the following list of Massenet’s pupils 
Hillemacher, Bruneau, Marty, Pierné, Vidal, Leroux, 
*Egreville. where Massenet had his country place, is a little way 


hevond Fontainebleau, about two hours from Paris on the Lvons 


Railway 


DELMA-HEIDE 


(ROMA-MILANO) 
Olficier de l'instruction Publique 


Teacher of Italian “Bel Canto” 
30 Rue Marbeol (Champs-Elysées), Paris 
Pupils prepared for Opera, Oratorio, Concert 


Direct communication with opera impresarii for engagement of singer: 
(For t4 years European correspondent Musical Courier) 


OSCAR SEAGLE 


ee a Master of Bel Canto 

mn America FEBRUARY to JUNE, 1913 
Management: xt gE. F readvay audi 
rea: a 











Commercial Trust Building 
and 4Ist Street, New York 
esediate Manag: 


er 
17 Rae Mozart 


Charles B 0 W E S isi waaaien 


Studio: 10 Rue Herran, Paris 


CHARLES WA eR. A 
PARIS STUDIO; - 


CONSERVATOIRE des Violinistes 


atgeRTO BACHMANN 


nen neutewnel Bastien PARIS 
SCHOOL OF SINGING 
160 Boulevard Malesherbes 


(Place Wagram) Paris, France 
All Communications to be Addressed to 


Mme. GIULIA VALDA 
THUEL BURNHAM 


TEACHER OF PIANO 
ee ee Mason 
119 Rue de la Tour (XVie) - - . PARIS — 


a LIDDLE SINGER pars ‘TEACHER 
T Karfarsten Str. 54, (corner 
E Georgen Str.) Munich, Germany 
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Savard, Charpentier, Carraud, Silver, Bloch, Rabaud, Max 
d’Olonne, Levade, Malherbe, Florent Schmitt. 

‘The institute in 1878 admitted him among the number 
ef its members. His principal competitor on that occasion 
was Saint-Saéns, sent the 
following note: 
committed a great injustice.’ 

‘This winter, at his last Sunday 
was in humor for anecdotes. Sitting in a great Henry IV 
armchair, with his funny little black silk cap on his héad 
interested friends about him, he said: ‘I 
the continual 
Strange to Say, 


to whom, after his election, he 
‘My dear confrere, the Institute has just 
”_— Figaro. 

reception, the maitre 


and a circle of 


have just received from America news of 
and great success of “Thais,’ 


become in many countries 


W hich, has 


one of the most popular of my 


operas.’ 


“Turning to me, almost with tears in his eyes, he said 


‘You know, my petite, how I wrote it for the exquisite 
Sibyl. She was Thais la divine—the exponent in flesh 
of all that is poetical, earthly and divine in love. In this 
role she has never been equalled apd will never be sur 


passed. Yet after the first performance Paris, Gaillard, 
who was then director of the 
his office, put 


‘Alas, maitre! your beautiful Thais 


Opéra, requested me to come 


into his hand on my shoulder and said 


has made but a su 
‘Yes! 
little by little it has grown in 
‘Manon,’ the 


me the greatest amount of 


cess 


d’estime!’ I had to smile and say with sorrow and 


disappointment. But public 


favor until it is perhaps today, with work 


which brings annual royalties 


‘The last long conversation which I had with Massenet 
I had the impression during this 
this would be conversation 

The little 
shoulders he had a great gray shawl 
as though he was very cold. And his like 
Even the heat of the seemed t 


was this spring 
that 
with the maitre 


interview my last long 


master wore his black 


silk cap, but on his 
face 


great log fire 


was gray 


his shawl 


be unable to bring warmth to him, but he was gay, witty 
and sparkling as he always was, and walked to and fr 
constantly He told me how he regretted that he had 
never composed chamber music, and said he wished he had 
written music for concerts and Vintimité.”’-—Muinnie Tracey 
in the Daily Mail 

Debussy writes as follows in Le Matin. I quote his 
article in full 

“Massenet was the most genuinely loved of contemporar 
musicians. It is, in fact, this love that one had for Mas 
senet which created for him at the same time the particular 
situation which he has not ceased ccupy in the world 
of music. 

“His confreres could not easily forgive him for this 
power to please, which is, in truth, a gift | tell the 
ruth, this gift is not indispensable, particular in the 


world of art, and one can affirm, among other examples, 
that Johann Sebastian Bach never pleased in the sense 
that this word takes when applied to Massenet. Did you 
ever hear tell of a young rking girl humming the ‘Pas 
sion According to Saint Mathieu?’ I think not. On the 
ther hand, all the world knows that they awaken in 
the morning singing ‘Manon’ or ‘Werther.’ tut do not 
deceive yourself; that is arming glory which would 


be secretly envied by more than one of those great purists 


who have nothing to warm their hearts but the respect, a 


little labored, of the elect 

“He has eee fully in that which he undertook, for 
which one has thought to take revenge by saying—under 
the breath—that he was the best pupil of Paul Delmet, 
which is a joke in the worst of tast« He has been mucl 


imitated, as much in the exterior as in the 
“To try to 


principle of 


interior 


destroy the man whom you imitate is the 


wisdom of certain artists who call these 


reprehensible manceuvres ‘a battle for art.” This expres 


sion so often used has something 
also the fault of assimilating art with some sport. 


suspicious about it and 


“In art one has most generally to battle only with one’s 
self, and the victories thus gained are perhaps the finest 
But by a singular irony one fears at the same time to ¢ 
quer one’s self, and one prefers to tranquilly follow the 
public, or one’s friends, which the same thing 

“This is not the moment to express regret for his pro 
digious fecundity which seems sometimes to have it impos 
sible for him to exercise the faculty of selection. And or 
the other hand, have we ever the right to ask a man t 
be other than he is? 

“In the days of Napoleon every French mother hoped 
that her son would be a successor aaah 
The game of war has destroyed many of these dream 
And then some destinies are unique. The destiny of Mas 
senet was one of this sort.” 

Alfred Bruneau also writes a note in Le Matin, but of 
little importance. It is, however, interesting to remark 
that he also speaks of Massenet’s popularity, and nam 
particularly ““Manon” and “Werther,” as does Debussy 

L’Aurore gives the following details: “In order not t 
be a burden his sister, Massenet got a position in 1859 
as drummer at the Gaité-Lyrique He ecarned eighty 
ifa wa is is a banke ! is nervy 1s sa 
save L 

l s ¢ NOViInic rmitted him t prepa tor 
stitute competition (Prix de Rome) He writes Phe 
final judgment was given in the wuditorium f the 
Académie des Beaux-Arts. I had for mterpreters Madam« 
Van den Huevel-Duprez, Roger and Bonnehee, all thre: 
of the Opera Such artists ught to wit ne the prize 
rhat is just what happened. Being the first on the program 

there were six competitors—and since, in those days, we 
were not permitted t be present at the production of tl 
works of the othe mposers | went t ‘ 
around in the Rue Mazarine n the bridge of the 

Arts d fina n the square t the re 
I seated myself on one of the ir enches th whic 
was furnished. I heard six o'clock strike My anxiety 
was great. ‘Everything is over now,’ I sa nyself, | 


was right, for, suddenly, I saw 





f three persons talking her, whom I recognized a 
Berlioz, Ambroise Thomas and Auber Flight wa 
possible Thev were before me s if barring the w 
My well loved master, Ambroise Thomas, came ward me 
saying: ‘Embrace Berlioz; you owe him your prize! | 
prize!’ I cried, startled, my face vere with joy I 
iave the prize! 1 embraced Berlioz with indescribable 
emotion, then my master, and finally Aubert \uber 
forted m« Die need it Vhe he to Berl 

T ny t | t y Ww | yg i when has 1 c 
f the Me res blishe 
write Only \ t tlectes 
r rit sn whicl < eemed 
” iwreeable me c Ke 
his fec dity ] see to see him now in his elier. in h 
dressing gown, his long white hair wing er his ack 


collar, saying, while he walked up and down w 





mincing step: ‘My fecundity! Why it’s nothing but hard 
work! Is it my fault if I work more tl her 

“In the month January of this year, already afflicted 
with ill which was to cause his deat he wet j 
precarious state f health, to Monte Carlo, where ‘Roma 


was to be put in rehearsal. He had to make the journes 


*'] s wa bres expre j whic give translat n ki 


Savetier™” is a 


lying down. At the first rehearsal we saw him app 
face thin, his back bent under heavy w n shawl w 
covered his vercoa We x ] \ t 
par nthe w K Seate i ir and contenting him 
wi giving a tew $s \ e KnCW 
ew m ents atte t 1s egza gi « c I 
shawl; am t afterwar K oft $ 
he got up n cg va ® } 
ead or with his han ‘ ‘ e! ‘ 
ghts and egan taking a t ul I i 
ving direct s with youth! g 
All I pa s iK \ er! ADility I 
work >» € I say s Y y gy at 4 
some 5 we « Lic ‘\ c ] i 
des Debats tes S Say x rewre y | hav 
worked only sixteen | rs tod The same paper siates 
that when he rest nd vas re his ly wit 
nterminable walks. | ‘ April 18, 1867, the 
following note Ernest Reve } ‘ 
“I have ‘ \ mucl t tot ttle pic 
i ng 1 “ S ea lled rvore 
vl As en g Lh f 
cx elle t c Ca | 
awement me t ti os 
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ad very mipic i tl en? i < 
d ge I t Sa iple ! ’ : | I 
1s mifica wit his ‘S VOr 
“W Wa g n \ I n ist 
erts | at I the g i ne 
vhich any aster glad t M ‘ 
takes rank f t gt ey ig i 
hon ne f pre i ' ea t br i 
! re But get that it towal d nati 
s it ‘ tr ate ; 
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isician of the theate g else But t 
TY t} gra era wa ; 
ent n } if t 
x ‘ t ‘ VW 
«1 t ess t r é 
iking re iram 
s Pierre 
he Cri 
t extre y era ‘ 
s! ip] the i t \ Reg 
j 
M enet } 
fore Ww 1 \ 
there rematt ' 
r ‘ 
| | ft , 
nlave , f ’ 
vere { ] 
trong! de , ' 
papers the tw ‘ 
his great lit for work ! } ‘ 
not only in his n but in | private life as we 








_ = 
N 
& 


GERHARDI 


Germany’s Great Lieder Singer 


ERICH WOLF at the Piano 
In America, Jan., Feb., March, April, 1913 


Management : 
WOLFSOHN MUSICAL BUREAU, New York 


(By special arrangement with DANIEL MAYER of London. 
Engtand) 





THE STEINWAY PIANO 








ia MANAGER OF aTisTs 
mai SUTORIUS “tesa 
Adérene,! Tork 
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TINA LERNER -ens 


SEASON 1912-13 Management : 


LOUDON CHARLTON. 


Carnegie Halil, 
MASON & HAMLIN PIANO 


New York 





MABEL BE DDOE 


SEASON 1912-13 
Management: 


LOUDON CHARLTON 


Carnegie Hall, New York 


MEZZO CONTRAIL TO 





VAN YOR 





THEO. Tenor 


STUDIOS : 434 Fifth Avenue, New York 
el., Murray Hill, 3701 
TEACHES THIS SUMMER 








ceorceE EE AA IW Ten XD i i ran overs Co. 


Available Entire Season for Concerts 


Ee. L. BRIGGS, Secretary 








FLORENCE 


Personal Address : 


MULFORD 


CONTRALTO 


Pormerly with Metropolitan 
Opera Company 


HAENSEL & JONES 


Acotian Hall, 20 West 42 
NEW YORK 


a Street 





1104 Broad Street, Newark, N. J. 
Phone. 525 W-Market 
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Romualdo —?.\ IO) ws INSTRUCTOR 


in Europe during Summer. Will Resume Teaching October ist at 
65 Central Park West, New York 


M SOPRANO 

A Concert, Oratorio 

Y C H E N E 12 dros $0 tu ec 

Y Address = dy = ye Mall 

York 

a = 5 OP RANO 
Co 838 Collins ie. 
E Pittsbarg, Pa. 


GAREISSE 








STUDIO HALL: 


50 East 34th St. 
NEW YORK CITY 





conwn } GRANVILLE 
NORMAN | 
song mein ater Ana 


Prima Donna Soprano 
Metropolitan Opera House 
New York 
Management : 
FREDERIC SHIPMAN, 

3835 Flournoy St., Chicago, lll 








TWENTY-FIRST YEAR 


SOUSA AND HIS 


BAND 


NOW ONi TOUR 
MIDDLE AND EASTERN STATES 
Ottice: 1 West 34th St. Telephone, 6128 Greeley 


TARAS FARA 


Management, ANTONIA SAWYER, Met Opera House Bidg., 14528'dway, Rew York 


== [JE VERE 


PRIMA DONNA SOPRANO 


Will Return to America for the Concert Season 1912-13 
Address: 65 Central Park West, New York 











Summer School-of Vocal Music 


Madame von KLENNER 


America’s Representative of the great Garcia Method 
Announces her usual Summer School at 
POINT CHAUTAUQUA - - New York 
Repertoire, Lenguages, methods of teaching, Operatic 
and Oratorio Tradition, Interpretation, Recitals. 
POINT CHAUTAUQUA, New York 


Address for Particulars, 





N.Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 


Singing, Violin, Cello and all branches 
passed for excellence. Course for Music 
Students receive free instruction in 
Sight-reading, Ensemble Playing, and 
lectures, ete 


ation in Piano 
unsur 
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Thorough ed 
of music, La a fac ulty 
suUpeCVvisO in Pub Sch 
orcas: Counte noint Voca 
free admission to concerts, 






CATALOG SENT ON APPLICATION 


Frederic GERARD 


VIOLINIST 


AMERICAN DEBUT 


Season 1912-1913 
NOW APPEARING IN EUROPE 


Address > - Care of Musical Courier 








Activity in Ovide Musin’s Virtuoso Violin School. 








\side from the large number of private pupils who study 


ith him in person at his school, 51 West Seventy-sixth 
street, New York City, Ovide 


oso and pedagogue, has many pupils, 


Musin, the celebrated virtu- 


residigg in various 
parts of the world, who study with him by correspondence 
Mr. Musin 


an adequate command of technic 


says that the reason comparatively few ac- 


quire and bow control 


is that no particular system of practice has been adopted, 
and that a student may go through all the studies of the 
great masters without deriving real benefit, for the reason 
that the manner in which 
they should be practised 
understood. Mr 


(includ- 


is not 
Musin's lessons 
ing many of his own 


composition) Qive the 


proper method of prac- 


tising all essential stud- 
ies in order to derive the 
results intended, and his 
own great personal ex- 
enables him to 


every thing 


perience 
eliminate 


which is non-essential, 


thereby permitting the 
student to save much 
valuable time which 





would otherwise’ be 
wasted 
\ few quotations from 


pupils will show the esteem 


OVIDE MUSIN 


the letters of some of these 


n which Musin’s knowledge and experience are held, and 
the appreciation and gratitude they entertain for his ad- 
instruction. It will be noted that 


improvement 


instead of an 
there, Mr. 
make rapid, 


vice and 


occasional report of here and 


Musin’s pupils, under his expert guidance, 


thorough and consistent progress: 
EXTRACTS OF RECEN' 


OF IMPROVEMENTS IN 
OVIDI 


LETTERS FROM PUPILS, TELLING 
THEIR PLAYING SINCE TAKING 
MUSIN’S LESSONS BY CORRESPONDENCE 

Miss., 


have 


STARKVILLE, April 28, 1912 
You 


I have 


I can 


iy that it 


that been sent me 


well I 


play all lessons very well 


was a surprise to see how hold my bow 


t learned how to hold my violin and bow since I have been taking 

ssons from you When I was learning the violin fifteen years ago 

my teacher never instructed me how to hold the bow or anythinz 
about it H. E. Ricurer. 

So, Noxrwarix, Conn., May 13, tor 

Your first correspondence lesson was very interesting and have 

learned something which I never knew before, and that is your 

exercise for tones and semi-tones You are certainly right when you 


1y that not one violinist in a hundred knows how to play them cor 

rectly I can plainly see that I have wasted my time for the past 

cight years I shall be able to correct my bad mistakes by prac 

tising your exercises, and also to play your composition in a more 
asterly style Rupotra WILCEK. 
May 22, 1912 


Your velocity 


I have 


tone, and I also find 


noticed a great im 
playing a difficult 
Rupotrn WILcex. 


exercise is wonderful 


provement in my when 


passage that my fingering is more even 


May 30, 1912. 
exercises which you have sent me, 


wonderfully My 


I am faithfully practising your 


and wish to state that my tone has improved 


fourth finger is much stronger 
and my bow 
flexible and I have better con 
trol of the bow by 
broad, detached notes 


lessons are 


arm ig more 
practising 
your 
Your 


esting, 


very tnte> 
and it is a pleasure to 


study the violin with you 


Rupoten WILceK, 
Tune 13, tote 
1 have memorized all th 
lessons which you have sent 
me, and will state that my 
tone is much improved I 
am very thankful to you to 


have the opportunity to stuly 
as I 


deal tm 


through correspondence, 
have learned a good 
the art of 
practice and how to practice 


knowing what to 





produce a fine 
Witcex. 


in order to 


tone, Rupvotrn OVIDE VIRTUOSO 


VIOLIN 


MUSIN’S 
SCHOOL, 





July a2, 1912 
In regard to the lessons 
I have 


player by roo per 


must state 


IT am a better 
noticed it 


which received from you, | that 


cent.: even my musical friends have 


I await my next lesson with interest 


Repotrn WItcer 


———= 
Carsxita, N. Y., July 5, to12 

Your first lesson has caused me to see a light; that it is useless 

and a waste of time for one to grind along alone; that you have 

started a “foundation” in that first lesson by Exercise No. 6; that 


there is quite a difference between that sharp and flat; that with your 
help I have a chance to learn something now. W. R. Revwoups. 


Avsany, N. Y., June 28, 1912. 
I practice the lessons cvery day and have committed them to 
memory, and the results are wonderful. You have opened my eyes 


third 
and my friends have all noticed the improvement 


and ears. The lesson on velocity has done wonders for my 

and fourth fingers, 

in my bowing. Wish you many years of health and prosperity 
D. D, Moore, 


Formerly Chief Musician, U. S. Army 





Scwenectapy, N. Y., March 11, 1912 
Took my first lessons from a graduate of the Stuttgart (Germany) 
Afterwards took three years in Albany 
a graduate of the He was good, but 


Conservatory lessons for 


from Conservatory of Naples. 
like most teachers put me through everything [repertory of studies 
follows]. I wasn’t required to work these up and play them artis 
from memory. I think that is where most teachers make a 


mistake, 


tically 


in keeping one forever studying out new things instcad of 


systematically studying and developing technic I understood thi 
your system is comprehensive, scientific and systematic, and so an 
enrolling with you. D. S. CARPENTER. 


March 19, 
exercise, as I 


igt2 


I practice daily the tone and semi-tone consider 


this very valuable. Such exercises contain so much foundation work 
for the 


advances one, and no 


later lessons and in form. All time is spent on work that 
“passing notes an* 
should be practised per 


S. CARPENTER 


time wasted on playing 


passages,”’ are of incalculable value, and 


sistently. D. 


April 3, 
a marked improvement 


1gt2 


I am ready for the next lesson. I can see 


action of the fingers of my left hand, and 


of these 


independent and 
that the 
over his fingers that 


in the 


can see constant practice exercises will give one a 


mastery he would never gain in the old way, 


no matter how much he practised 


April 15, 1912 
I am ready for the next lesson. The gain in mastery of the 
right arm by the faithful practice of the first bowing exercise is a 


gain in the ten days that I have 


rapid progress is due to the in 


revelation. I have made 


been practising. it 


a great 

Of course, the 
cessant repetition of the difficulties As there are 
time is lost on work that has no direct 


no distractions, no 
object in view, in your sys 


tem, so that one who has the love of music, the perseverance and 


ambition to concentrate on the 
One of the best 


whereby one can go over them every day 


his efforts wholly lessons will surely 


win out features of your system is the concen- 


tration, and thus be sure 


of his grasp of the technic, as a whole, without fatiguing one so 


he loses his freshness for playing. DD. S. CARPENTER 
As an instance of the world wide popularity which these 
lessons have attained within a comparatively short time, 
it may be well to cite a violinist in the Philippine Islands 
(a high official in the without 
merits, but 
Musin, re- 
quested to be enrolled as a pupil, and to have the lessons 
sent him regularly. Perhaps the most pupil is 
located in White Horse Pass, Yukon Territory, Alas- 


ka, a place to which the Post Office Department makes 


who, 
their 


government service), 
beforehand as to 
from the 


requiring any proofs 


judging solely reputation of Ovide 
remote 


one 


only five deliveries of mail a year 


This is said to be the case with one and far and 
near, They know that Ovide Musin is a recognized au- 
thority, and that he has maintained his great reputation, 
not as a virtuoso for the forty but also 
as one of the most successful teachers in the world during 


the past dozen years. 


only past years, 


Quite a number of Musin’s pupils, after considerable 
preparation through correspondence, have come to him 
for personal review and examination, and he has been 


highly gratified at the showing they invariably make. His 
correspondence pupils include not only professors of mu- 
sic colleges, teachers, orchestra players, etc. 
teurs, lawyers, bankers, 


but ama- 
merchants, clerks and 
. who are glad to avail themselves of the op- 
portunity to secure instruction from the master, and there- 
by enjoy the privilege of learning at home under his di- 
rection the innermost secrets of violin plaing 


physicians, 
business men 





Minnie Tracey to Tour America. 

Minnie Tracey, the American prima donna soprano, who 
has been singing abroad with great success for the past 
five or six years, has just closed a contract with Haensel 
& Jones, the New York managers, for an American tour 
to begin in January next. 

Miss Tracey already has been engaged for recitals in 
Boston, New York, Philadelphia and Chicago, and other 
important engagements are now pending 





Norah Drewett, Soloist at Lucerne. 


Norah Drewett, the Irish pianist, was the soloist at the 
Kursaal concert in Lucerne, Switzerland, on August 19. 
Her program included “Variations Symphoniques,” César 
Franck, and numbers by Chopin and Mendelssohn. 

The orchestra was conducted by A. Fumagalli, of 
the Scala at Milan. José Palet, an Italian tenor, was also 
heard. Both soloists were very successful 





After being rebuilt (interior) and renovated, the Dres- 
den Opera will reopen September 10 with a performance 
“Meistersinger.” 
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In Conjunction with the Celebrated Pianist 
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NEW NIKISCH PICTURE. Much more might be chronicled of Mr. Hubbard and his tive positions in the United States. and it is safe t 
Ihe great conductor, Arthur Nikisch, is taking his vaca successes, but it is as a refined, traveled man of affairs, prophesy his success at the head of } ew 
tion at Ostende, Belgium apable of successfully conducting the Lachmund Con rhe school of voice and artisti nging w ul 
Although worshipped and feted by the public in the lead- _—servatory that he wishes to be known. The present writer the direction of Mrs. Hubbard, who won a reputation 
ing musical cities of the world, Nikisch is one of Liska Brachvogel. She is German born and ha 
the most unostentatious of men. He can be seen r 3 E ; 7 brilliant career as a neert singe! \s ‘ 
daily taking his stroll on the Ostende beach and he with such artists as Clara Schumann, Fer 
probably is the most unassuming of all the thousands Hiller, and others, gave her rich insight int 
of visitors from all parts of the globe at the popu cal matters, while studying under Mar 
lar Belgium resort. Shakespeare made her not ly a singer 
The picture herewith repr “duced is the latest one veloped her p lagog nd iy 
of Nikisch and was taken together with his friend, sions she had the honor of nging in 
Louis Blumenberg, who has been visiting Ostende German Court before Empress Augu 
during the past month. Davol Sanders continues at the head of 
eS. ee 8 department; he s a graduate of the Roval 
Scho f Mus f Berlin J). Warren Andr 
Lachmund Conservatory Changes. organist of the Church of the Divine Pater 
Lewis M. Hubbard has assumed proprietorship of charge of the organ department 
the Lachmund Conservatory of Music, for twenty \ special feature of t La und Con 
years past well known because of the high class under the Hubbards will be the pleasa 
patronage it has enjoyed, both from metropolitan haperonage provided under t! 
patrons and throughout the United States general tution, tor a limited number of nest studen 
ly. No. 132 West Eighty-fifth street, New York Opportunity to attend gr 
City, continues to be the location, which is acces- meerts another feature 
sible from the subway, elevated and surface cars. Doubtless the we known | nel { 
Mr. Hubbard is one of the last of the Liszt pupils, tory of Mu has entered up L renew 
having spent some months under the great master nence it : ‘ ' ‘ 
the summer before he died \s long ago as 1901 at the in n w ‘ f nt 
he and his talented wife, Liska Brachvogel Hub- ms of Tue Mt RIES 
bard, were prominent features of the Sovthern _ - 
Music Teachers’ Convention, Asheville, N. C., and, 
indeed, most of his career as teacher, pianist, Wag- Emma W. Hodkinson in New Haven. 
nerian lecturer, etc., has been in the Southland, Emma Walton Hodkinson, who did very abl 
where he was at the head of the largest institutions work for the recent nvention of the New 
devoted to music. His father was the teacher of a state Music Teachers’ Association, h at 
President of the United States, and saw to it that bia University, is spending a part of he " 
young Hubbard had a classical education. Then he as the guest of her aunt, Mrs. J. M. Perry, of S 
went to Europe, where he remained four years, man avenue, New Haven, Conn. Miss Hodkit 
studying with such eminent masters as Hiller, in i$ a soprano and teacher, with her stud 
Cologne, and Scharwenka in Berlin. While in Ber- across the Hudson near Palisade uring 
lin he played at a leading summer resort, the audi- mer Miss Hodkinson has appeared at severa 
ence rising en masse to cry “bravo” at the end of cales in Connecticut towns 
the program. The Rostock Gazette spoke of him a - . 
as “an artist of the first rank, with extraordinary ARTHUR NIKISCH AND LOUIS RBLUMENRBERG Revolutions do not interfere 1 
technic and pre-eminent musical comprehension.” ico. The capital season will! 
An unforgetable occurrence was that of his introduction has known him for thirty years, and can vouch for his yutumn, rebels or no rebels. Sigald t f 
to titled nobility in Weimar by Meister Liszt, the Grand personality and deep musical culture. His graduate pu among the singers engaged are Bor Sammarco afr D 


Duke giving him special attention during the afternoon pils already fill some of the most responsible and lucra- Segurola—New York Evening Post 
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Ow1Nc to the Labor Day holiday this week, THE 
Musicat Courter will be published twenty-four 
hours later than usual. 


Franz Scurecker’s new opera “The D.stant 
Tone” (Der Ferne Klang) achieved an immediate 
success at its first performance at the Frankfurt 
Opera House August 18. 


e---- 
Ivy is announced that Katharine 
turn to America in October, 1913, 


of this country and her second under the manage- 





Goodson will re- 
for her fifth tour 


Antonia Sawyer. 


ment of 


In Chicago a church choir went on strike be- 
cause one of its members was refused an increase 
of pay. In these practical times, even singing the 
praises of God has its price. 

ay 

Lonpon cables that the stories of Madame Al- 

are exaggerated. “She is living 


bani’s penury 


comfortably,” says the wire, “but would neither 
resent nor refuse a fund, should her American ad- 
mirers raise one for her.” 

i 6 


Tuat old lawsuit of Norbert Dunkl, the original 
manager of Kubelik, versus Kubelik, is called at 
Buda-Pesth for next month’s court venue. It is 
understood that the case will be thoroughly threshed 


out and brought to a final conclusion, 


—— 





Mapame ScuHuMANN-HetNk’s Americanism is no 
mere pose. Returned from Europe last Monday, 
she at once declared that she will give a concert 
September to at Caldwell, J., for the benefit of 
the Grover Cleveland Birthplace Memorial Fund. 


indeed were those early American legisla 
Presidential election fall before 
House. 


Wisi 
tors who made the 
Metropolitan Opera 
candidates to win 


the opening of the 
What chance have the political 
after the opera stars begin their 


public interest 


campaign ? 
iievemne 





Tere is to be an unveiling of a monument to 


Meyerbeer in Spa, where a musical festival will 
also take place. The monument consists of a bronze 
bust by the sculptor Gir. Meyerbeer spent his sum- 
mers between 1829 and 1860 at Spa, and it is proba- 
ble that his daughter, the Baroness Werburg, will 
be present at the unveiling, 

\monc the most important engagements for the 
coming opera season in this country is that of Titta 
the celebrated Italian baritone, who has been 
Andreas Dippel, for the 
Ruffo will be heard 


at the Tuesday evening series of 


Ruffo, 
placed under contract by 
Chicago-Philadelphia Opera, 
also in New York, 
the Dippel organization in the Metropolitan Opera 


House 
———— 





Wirn genuine regret and apprehension the mu- 
sical world heard last week that Theodore Lesche- 
tizky was seriously ill and not expected to survive 
an attack of acute indigestion. Mustcat Courier 
cables from Europe bring the reassuring informa- 
tion that the aged master made a vigorous rally and 
now is well on the way to complete recovery. Prof. 
Leschetizky is eighty-two years old, but in the ful 
enjoyment of all his remarkable mental faculties. 

Turoucn his lawyer, Harold Callan, of 209 
Broadway, New York, Albert Mildenberg declared 
that he will bring suit at once against Walter Dam- 


rosch in the sum of $100,000 for negligence. It will 


be remembered that in the Metropolitan Opera 
$10,000 prize contest several of the scores sub- 
mitted were lost for a time (after having been 


stolen from an express wagon), and when returned 
to their composers, that of Mr. Mildenberg, a work 
called “Raffaelo,” was found to have been badly 
mutilated, many parts of it being missing. A year 
or so ago Mr. Mildenberg entered suit against the 
Metropolitan Opera Company for $50,000 damages, 





but the case has not yet been tried. To the re- 
porters, Mr. Mildenberg said last week: “Mr. 
Damrosch is the last man who had my manuscript 
while it was entire, so far as we can trace. Mr. 
Damrosch claims to have sent my opera on to Bos- 
ton to the other judges, but they didn’t see it all. 
Mr. Damrosch wrote an opera fifteen years agy 
called ‘The Scarlet Letter.’ When he sent the 
manuscript abroad to be published he placed a val- 
uation on it of $50,000, but when he sent mine to 
Boston he valued it at $8. He knows well that 
merely the mechanical reproduction of the score cost 


more than $800.” 
a 


From the Los Angeles Graphic is gleaned the 
attached blood-curdling information: “Lambardi 
announces that his company, ‘The Lam- 
but now the Pacific Coast Opera 
in San Francisco. 
it is time for 


no more 
bardi Company,’ 
Company, will give 
Lambardi is headed this way; 
the city prosecutor and the public immoral com- 
mission to begin to read up on Oscar Wilde and 
Richard Strauss. But they won't find Wilde’s text 
half so immoral as Strauss’ music.” 
ore Senn 

Berore a large audience in Boston, 
cluded many famous doctors, Helen Keller recent- 
ly gave a remarkable vocal demonstration of scale 
singing, taking different intervals with the ease of 
, Putting all 

deaf and 


‘Salome’ 
ergo, 


which in- 


one in possession of all her senses. 
else aside, this feat of the 
blind girl, who has only recently regained the use 
remarkable 


celebrated 


of her vocal chords, is all the more 
since it proves that tone deafness cannot any longer 
be regarded as an incurable barrier to music study, 
when the serious handicap of absolute deafness can 
thus be overcome. Again, too, the comparison be- 
tween the hypnotic demonstration of singing re- 
cently given at the Music Teachers’ Convention, 
held at Columbia University, New York, 
subconsciousness of the subject was called into 
and this 


when the 


action at the behest of an outside force, 
display of the rebirth of a faculty wrested from 
nature’s locked doors of sense, cannot but lead the 
thoughtful to interesting speculation. 
iia sieiediacs cea 

Tue complete list of new operas to be added to 
the Boston Opera House repertory for the coming 
as announced by Director Russell, will in- 
“Don Giovanni,” 
Bizet’s “Dja- 
“‘Susan- 


season, 
“Les Contes d’Hoffmann,” 
Aubert’s “La Foret Bleu,” 
The Jewels of the Madonna” 
na’s Secret.” Former favorites among the singers 
who are to be heard again this season include Mes- 
Nordica, Destinn, Garden and Tetrazzini, so 
pranos; Madame Messrs. Zenate!lo, 
Dalmores, Clement, and Urlus, tenors: 
Marcoux and Scotti, baritones, and Lankow and 
Mardones, Felix Weingartner again will 
conduct a series of performances during the mid- 
winter, and Messrs, Caplet and Moranzoni will re- 
main as the regular conductors. Among the addi- 
tional features of the Boston season will be the 
special engagement of Alice Nielsen for a series of 
performances, opening with her 
part of Zerlina in in the ensemble 
of a notable cast including Destinn, Gadski, Mar- 
coux and McCormack, with Weingartner conduct- 
ing. The vocal authoritativeness which led to Miss 
Nielsen's engagement for the Mozart performances 
at Covent Garden, under Richter in 1900 (a beauty 


clude 


“Louise,” “i 


mileh,” “7 and 


dames 
Gay, contralto ; 
McCormack 


bassos. 


appearance in the 
“Don Giovanni,” 


of tone which has since then been constantly lauded, 
particularly in connection with her Mozart singing), 
will undoubtedly make her Boston appearance one 
of the notable features of the production. Among 
the prominent singers yet unheard at the Boston 
Opera (who are listed to appear) are: Mesdames 
Hempel, Edvina and Bori, sopranos; Schumann- 
Heink, contralto; Messrs. Lafitte, Elipmann and 
Magnes, tenors, and Ressi and Whitehill, baritones. 
Mesdames Alciatoro and Delva, sopranos, and Gau- 
thier and Mandell, contraltos, with Mr. Orsino, 
tenor, are also to jain the roster of the company. 
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BY THE BwJwtron., 


Paris, August 23, 1912 


How some of our musical people, known in 


\merica, enjoy themselves, can be seen from the 
following article, taken from a London paper, and 
particularly in this case everybody will be delighted 


that enjovment, because 


some weeks ago Mr. Schelling was very ill: 


to know there was really 


Fortunately, the weather was perfect on the af- 
Wood 


Brunswick and 


ternoon that Mr. and M Francis Page 


entertained the Prince Regent of 
Johann Albrecht rf 
Schwerin, the aide-de-camp to the duke, and Mr 


Duchess Mecklenburg- 


and Mrs. Ernest Schelling (with whom the duke 


been staying at their charming 


lake) 


igny in the very 


and duchess have 
summer residence on the Swiss side of the 
guests from Cé 


bringing their 





fast steam yacht Eviana, belonging to the Société 


Cachat, who had placed it at their disposal! for the 


day 

\ visit was first made to the golf », tea beme 
taken on the terrace front of the club house, 
wverlooking the lake, and the duke and duchess 
were full of praise for the magnificent views 
lThey both tried their ind at putting on the 
clock-golf, and then watched Loth, the club pro 
fessional, give an exhibition of his skill at driv- 
ing. After this Mr. and Mrs. Page Wood motored 
their guests to Evian, stopping at the Source 
Cachat, where the duke and duchess drank a glass 
of the celebrated water at the “buvette.” There 
the party once more boarded the Eviana, return 
ing to Célgny, t! luke and du ss expressing 
to their host and hostess the great pleasure they 


had taken in their visit to Evian 


Phe Villa Garingo, which is the cesidence of Mr. 
ind Mrs 


spots on the Lake of Geneva. 


Schelling, is one of the most beautiful 


Americans in Berlin. 


The following article is the German 
Lokal 


text, as it 


appeared in the Berlin Anzeiger of Au 


gust 15 
Theater und WMufif. 
Rlagen mufifftudierender Amerifaner in Berlin. Dic 


BVeretniqung dDeuticher NMongert-DMusifer it, wie bereits 

meidet, tm Beariff, einen Blan aur Mustibrung au 

aen, Ddefien Gelingen Musifitudierenden 

erfebnt wird. Man beabjichtiat, foqenannte f 
rT 





bon den 





»Cintihrun 
Nongerte” in allen qréferen Stadten Deuticdlands au vet 
anjtalten, um auf Diefe Weife angehenden Mongertfinitlern 
Welegenbeit au geben, fic) bor Der Ceffentlichfeit und vor 
allem vor Der Mritif héren au laffen, obne feilbit Das NRijifo 
der aiemlich) qrofen Unfotten tra au miifien. Wei einem 
foldhen SWeretnsfonaert fonnen au aleicder t 
Nunitjiinger und «pinger wiftreten 'u dem ack 
nen Bubltfum werden auc Mgenten und Giibnenleiter ac 
boren. Wuf die waerte fewen amerifaniicdde Muftfitudrn 

: 3 t 








trinen 





rende in Berlin nun thre gange Hoffnung Wie der Mo 
jpondent ¢ciner in Baris erf unerifanifden Bet 


tung beridtet sabiretchhen in Der deutichen 


re 
I 


tre nden 


Wetropole dem Studium der WMuiil fich widmend 





t 1 { mide 
faner bitter liber Me aukerordentlichen Schvieriale mit 
denen jie au fampten baben Yon Den mebr als anderthalb 





taufend Monagerten. die 
Veranitalter acae 
eftipa t 
fag auf die nad &1 
freien Columbia. th 
vielleicht Nabre geda 


( 1 
wliabrlid) in Berlin aut Rotten der 
rrde¢ D meiit cinen Yufwand von 
fomint Der iwettanés 

ringenden 






1roKte Broaent 
Toidjter des 
jungen Yeute babes 

und gefpart, um iweniagftens cine 
Saifon bindurdh in Berlin ftudieren au fonnen und dort 
cinmal bor ibret dffentlic) aebort au twerden 
Bon dem Refultat cines foldhen Berliner Muftretens banat 
viel fiir fie ab Wenn «8 ihnen nun unter unfaalicden 
Mitben und Enthebrungen aclingt, das Geld fiir die Ber 


00 IW. bede 
Sohne und 


wD Ounderte dicier 


Heimfe br 


anitaltung cine’ Monaertes aujammenaubringen u aud 
WMusiiht vorhanden iit, dak ein grékeres PBublif er 
fdheint, dann fragt ¢8 fic) aber nod, ob dic bere iiber 
Gebiibr in Wniprucd aenommene Berliner Mufitt liber 





haupt Beit findet, alle diefe Unfanger-Mongerte befuchen gu 


wiirde borausfichtlich Durd Die neue Eu 


fonnen Dem 
ridjtung abgebolfen werden fonnen 


Herewith follows an English translation: 
(Translation. ) 
COMPLAINTS OF AMERICANS, STUDY 
ING MUSIC IN BERLIN 


lhe Association of German Concert Musicians 
now m the point of executing a project, the 
success of which its ardently wished for by all 
mu students. It is intended to arrange s alled 
‘Introduction Concerts” in all the large cities of 
(a any n ler to give the future ncert 
artists an opportunity of being heard in publi 
and especially by the critics, wi ut taking the 
risk of the considerable expenses connected with 
such concerts An “Association Concert” of this 
ku will nable several young artists, men 4s 


well as women, to appear on the 


M ical agents and 


same program 
” 


impresarios also wi ee if 


vited to these mecerts The American music stt 
lents f Berlin row have based all their hope 
pon th new scheric \ rding to the Par 
rrespondent of an American newspaper tter 
nplaimts ave n ide by the numerous 
Arne ns wl i tudying mus n the German 
netropolis ibout e extraordinary difhculties 
“ which they i\ t struggic More than 1,500 
nce ire takin lace in Berl very year at 
the expense of the perf ng artists sting 
r il t soo mark every me and the greatest 
| entage yy t s« neerts are ¢£ en by the 
1 nd dau ! f the “Free ( ’ ‘ wh 
ire st ine tor s lundre s th s¢ 
ing peop ma ve ived and suffered want 
! year in order to study at least ¢ season in 
Berlin, and t ave one pu appearance in that 
ity before returning to their yuntry \ great 
leal depends upon the result of such a publi 


performance in Beilin when they have su 
ceeded with great pains and privations to get to 
gether the money needed for the arrangement of 


a concert, and there are also prospects of a sufh 


ient audience to be present, it still remains doubt 





ful whether the Berlin music critics who are 

ndeed exceedingly upied, will find the time 

ittend all S« neerts of beginner This, how 
will probat e remedied by the ew ar 


rangement 


Official. 


Our Mr 


paper, received a letter t 


Abell, the Berlin representative ot this 


he other day from the Con 


Wolff, 


Hermann Fernow, writes 


cert-Direktion Hermann Berlin, in which 
the head of that house. 
| take the liberty to correct some of the statement 
Truth in the face 


of this article, as the same slaps 


that of the 1.s00 concerts vear 
in Rerlin, given at the cost of the performers, th 
overwhelming 


~ 
th ‘ ‘ 


percentage appears to come 
1¢ sons and daughters of ‘Free Colun bia,’ who 


success 


Regarding this | 
the foll 


ire striving tor 


pleasure in presenting to vou wing figures, 


which I quote from the concerts arranged by my 


concert direktion for the last year (of the 650 con 


} 


certs of ours, 23 concerts were given by Americans, 


and this is the great percentage, and even this can 


be reduced by further investigation 


That means that those who gave concerts under 


Mr. Fernow’s control in Berlin last year were 96 


ericans 


per cent. non-Americans and 4 per cent. An 


bureau, the 


over 4 per cent 


centage will p1 
total Berlin se 
and now | am ¢ 
ures ils » 

In the first pl 
that come to 
of American rhe 
ire Many Opera ¢« 


the Berlin conce 


gaged direct! 


\ 


Crerman opel 


formance 


concerts 


tals to exten 


| 


I possible 


do so he 


higures will 


as Mr. 


thirteen Ar 


im Vari 

V 1c¢ ind 
twe ( 

t ¢ si dy ! 


concert 
rated im the 
i debut in | 
tered 1 tive 
not mat \ 
nortunit ‘ 
} 

ne he ] 
tari i 
that met 


\merican sit 
tion, this 
for public | 


the defect in 


hundred cit i! 


r 
< 
rt 
' 
1 
rere 
we 
rtor 
here 
‘ 
in’¢ 
Y uy 
tiled 
dict 


that is what they 


wish to hea 


r 
I 


the 


ve 
per 
t th 
{ 1 
P ' 
| 
' ' ' 
at ‘ 
1 
l list of 
( Y, 
| 
; 
iD} 
in 
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cy 
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the English and from the American 
audiences, who patronize foreign tongues which 
do not understand at all, instead of inaugurat- 
ng and conducting opera in the English tongue by 
cultivation of diction, which is proper enuncia- 


from 


aittet 


1i¢ 


trie 
tion, delivery and elocution. 

French people and the German people and 
Russian people and the Italian people and the 
nish people in Catalonia, at the big opera house 

in Isarcelona, and the Scandinavian people and the 
iwarians and the Poles and the Dutch—all these 
les want to hear their own language on the 
because they are desirous to make 


ICT iti¢ tage 
aradox, known as opera, as intelligent as pos- 
bl o do this they must be able to understand 
he singers are singing. In England and in 
ountry the audiences cultivate and support, in- 
ead of opera in the vernacular, an opera chiefly 
lvelot. because it is their desire not to under- 
tand the text. and therefore the English and our 


uidiences are demonstrating that opera is a para- 
and that it can exist without understanding it, 
vhich is right. Probably opera should not be un 
derstood 
this, Paris does not pay for any length 
only spasmodically and at rare intervals, 
of opera by a star. We will 
\merica a hundred times a sea 
if we can accomplish 


lhe ie 
tin 
for the performance 
isten to Caruso In 
m throughout the country, 
France will give Caruso about half a dozen per 
formances a year, or any one like Caruso; but the 
interest of the French in opera is as much in the 
diction, and more so, than in the music, and there- 
fore they must hear their French talking and sing 
\mericans can fill that bill, 
First, they do not 


ing artists. Very few 


two reasons 


as we call it, tor 
emain here long enough to acquire any diction; 


ind secondly, no matter how long some of them 


remain here, they could never acquire it 


there are in the city of Paris 


would 
Notwithstanding this, 
today 213 (that is, this was the case on the first of 
\imerican students of music, of which, I be- 
two in the National Conservatoire, 
many with American 


Viay) 

ve, there are 
ind the others with teachers, 
teacher Many of these will acquire a great deal 
of knowledge in their particular studies, and wil! 
America and will make careers there in 


return 
us divisions of music, 
(sermanyv is full of 


teachers and singers on the operatic stage, and not 


Vari 
\merican music students and 
ial 


ebutants at Berlin concerts, because that is a dis- 


tinct and different feature, for it appears that be 
fore London will accept debutants they must first 

ne from the Fast, that 1s, 
ities of the Continent, beginning with Berlin and 


from large Eastern 


i eastward, and the great question is, what be- 
That is 


trom in which they seem to become lost. 


it 


mes of those many London debutants ? 


a} ' 
the mae 


lhere will be further particulars on this interest 
ug subject which is replete with material. 


New York. 


reminds 
York World of July 31, written by the music 
of that paper, Pierre V. R. Key, and which 


me of a statement, published in the 


tells us that we are spending $15,000,000 a year for 
in New York. I refuse to enter into the 
tion at present, and I accept Mr. Key’s figures 


for the 


purpose for which they appear and the in 


terest they must have evoked \mong others he 
refers to Oscar Saenger who, he says, is credited 
with an earning capacity of over $20,000 a vear. 


Oscar Saenger, in 1911, entertained 


over $36,000 worth of voice culture and is gradual- 


Chat is right. 


ly entering upon a new field, which I referred to 
some months ago, by becoming a voice diagnosti- 
cian; that is, the fatigue of individual lessons must 
sooner or later be suspended by a man, even of Mr. 
Saenger’s activity, or particularly on account of his 
activity, and then in a larger field and a broader 
scope he will diagnose voices and will indicate what 


is to be done with them. I think his vocal instruc- 
tions will produce a revenue of $40,000 this year. 
His pupils come from all parts of the world, al- 
though the great majority is an American clientele, 
and, curious to relate, Mr. Saenger belongs to the 
clan of the 99 percenters; he is surely not one of 
the Damrosch 1 percenters, for, if so, he would not 
be maintaining his individual status; he would be 
where the 1 percenters are. 


Japanese. 


Some time ago Monsieur Westarp, in a lecture 
given in this city to the Société Franco-Japanaise, 
revealed some particulars regarding music in the 
extreme East. He tells us, for instance, that the 
music of modern Europe depends on an acoustic 
principle of harmony, whereas the music of Japan. 
for instance, depends on feeling, that is on senti- 
ment, and then, after having passed in review the 
different musical systems of the world, those of 
harmony (Europe), rhythm (Greece, 
I:gypt, Arabia, Persia, the Indies), those of poly- 
phony (Java, Siam), those of melody (China and 
Japan), he announces a Chinese theory as follows: 

Chinese Theory, as taken from the Chinese: 
When a sound produced itself, the human heart is 
its source; thus, a single sound, to be well heard 
and felt, ought not to be stable, but should vary the 
This is the instruction 


the se of 


gradations of its intensity. 
in China. The European harmony, on account of 
the simultaneous employment of many sounds, does 
in our days annul the individual nuances of intens- 
itv in each of them. This is the theory announced 
and worth thinking about it. 

Monsieur Westarp puts the question whether the 
Chinese logic of musical intensity can affect the 
He states that 
in method of musical practice the extreme East per- 


music and the melody of the world. 


mits liberty, whereas in Europe there is too much 
restriction and limitation, too much formality ; that 
China contains the finest and most profound musi- 
cal psychology, which needs only to be put into 
practical application to assert itself. 


Managers. 


Loudon Charlton went to Europe on the same 
boat on which I travelled last April, and he re- 
turned to America some time ago. 

C. A. Ellis, of the Boston Symphony, has been 
here. 

I’, Wight Neumann, of Chicago. graces Europe 
with his personality also. 

Mr. Adams, the proprietor of the Wolfsohn Bu- 
reau, has been here, and I missed him, as I was 
absent from the city. 


FF. W. Haensel, of Haensel & Jones, has been 
here, 
L. E. Behymer, of Los Angeles, has been here 


and managed to get away on Monday to London, 
and will sail on the Cleveland today. 

M. H. Hanson, the manager, is here, and leaves 
todav for the North. 

Andreas Dippel, impresario of the Chicago-Phila- 
delphia Opera, arrived a few days ago and left for 
Munich vesterday. He sails for America on Sep- 
tember 23. 

Henry Russell, of the Boston Opera Company, has 
been in Italy and Germany, and has been forward 
and backward, with Paris as headquarters. 

Early in the season M. Jeannotte, of the Montreal 
Opera, was here, but has returned to America. 

Signor Gatti-Casazza is expected back here from 
Venice and Ferrara next week. 

William Guard and Frank Coppicus, of the Met- 
ropolitan Opera House, are here and will remain 
several weeks more. 

I understand that R. FE, Johnston has been so 
busy that he could not leave his New York offices, 
which is good news, and the other New York man- 
agers also have been held in their official chairs, 
fully occupied. I do not mean to indicate that those 


who came here were not busy, but none of them re- 
mained for any length of time—too busy, too. 

There are all sorts of rumors afloat about artists 
going to America this season, who are as yet unan- 
nounced, but it is my view that very few will see 
America this year, who have not already signed and 
agreed to appear. Each season brings rumors of 
this kind, and each season a few additional, later en- 
gagements are announced, and that will probably be 
the only change of program this year. 

Madame Nordica arrived today and is at the Ma- 
jestic. She has been engaged to sing with the Chi- 
cago-Philadelphia Opera Company and will pro- 
duce, among other roles, Tosca. 

Romaine Simmons also is in Paris. 

Hammerstein. 

The London papers are paying very little, if any, 
attention to the Hammerstein retirement and the an- 
nounced offer for sale of the London Opera House. 
Hammerstein’s London collapse was discounted at 
the beginning, as opera never has succeeded in Eng- 
land, financially, even when controlled by experi- 
enced impresarios and musicians, with whom, after 
all, Hammerstein cannot be classified. It is all very 
well for Hammerstein to pose in the daily press as 
a musician and an opera expert, but in inside cir- 
cles here (and in New York also) it is known that 
neither his antecedents nor his actual present knowl- 
edge justify any pretexts on such scores. The 
scheme was a speculation and Hammerstein asks 
for sympathy because it did not succeed; had it 
succeeded no one would have shared with him the 
ylory ; hence no one could possibly sympathize with 
him now. No one believed that any one, including 
Hammerstein, could make a success of grand opera 
in London (or anywhere as a personal speculation), 
and there were many who held the view that Ham- 
merstein intended to duplicate his New York 
maneuvers in London by selling out; that opinion 
prevailed largely among purveyors of public per- 
flormances. 

The recent utterances of Hammerstein in New 
York on London have completely alienated the 
critics and newspaper men who had treated him 
handsomely, and English composers, such as Sir 
Frederic Cowen (who is ‘n Paris at present) and 
Stanford and Bantock and MacKenzie, feeling that 
something might be done, after all, with opera in 
English in London, added their weight to his proj- 
ect, and now, after what has been said, cannot feel 
pleasantly disposed towards any American musical 
ventures in England. It is generally felt that the 
Hammerstein episode is finally disposed of. 

RRR 

Those here who have followed the career of Min- 
nie Tracey, the American dramatic singer, are de- 
lighted to learn that she has been engaged for an 
American tour. 

Ree 

It is gratifying, not to say joyful, to read what 
Ernest Newman says in his article on “Folksong 
Fallacy” in the August number of the English Re- 
Here it is and it ought to stay for a while: 
“IT venture to hint, let us say, that the whole of 
modern European philosophy cannot possibly take 
for its basis so thin a foundation as Bergson.” 
Longmans, Green & Co., published this spring 
“Modern Science,” etc., by Hugh S. R. Elliot (the 
editor of the “Letters of John Stuart Mill”), with 
a preface by Sir Ray Lankester, the eminent scien- 
tist. That concise volume quickly explains the 
Bergson illusions. Sir Ray Lankester says: “The 
metaphysic of Bergson has all the qualities of in- 
comprehensibility that are essential to the most re- 
spectable philosophy.” The utilization of terminol- 
ogy for the suppression of the intelligible is as cur- 
rent today as it was in Greece 2500 and 2000 years 
ago and as it was in the days when the sun was, as 
a positive formula of belief, ordered to be accepted 
as a kind of satellite of this one globe, the one we 
happen to be on. BLUMENBERG. 


view. 
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SAMUEL COLERIDGE-TAYLOR DEAD. 


The brief news that the young composer, Samuel 
Coleridge-Taylor, was dead must have come as a 
shock to all of us. For this man had not yet reached 
his prime; his works were only the prelude and not 
the fulfilment of his genius. 

If we consider that both Handel and Wagner 
were sixty-five years of age when they produced 
their masterpieces, “The Messiah” and “Parsifal,” 
what might we not have expected from a youth who 
gave us “Hiawatha’s Wedding Feast” at the age of 
twenty-three ? 

But he is gone. He stumbled at the beginning 
of the race, leaving to others the laurels that might 
have been his had he run the course of the allotted 
three score years of the life of man. It is too soon, 
of course, to know where he will eventually rank. 
We know he was not a second Schubert, that mar- 
velous musician who laid aside his inspired pen at 
the early age of thirty-one. 

Samuel Coleridge-Taylor was thirty-seven when 
he joined the great majority in that country from 
which no traveler returns. He has bequeathed us 
no symphonies such as Schubert left behind him; 
he has come nowhere near the masterwork of that 
unique Mozart, who died before his genius was fully 
expanded. 

But if Samuel Coleridge-Taylor cannot rank with 
Schubert and Mozart he certainly will be long re- 
membered in the annals of English music. At any 
rate, he has the distinction of being the most emi 
nent composer of negro descent; of that there can 


be no question. Of course, we must acknowledge 
that the son owed very much to his English mother 
—probably more than he did to his African father. 
But that warmth of passion, that sensuous beauty 
rather than strength, that utterance which has little 
authority but a strong appeal, all show that the fire 
of the African savage, rather than the culture of the 
long civilized Englishman, inspired his muse. He 
was English by birth and training as well as by en 
vironment in his mother’s home, but it is not an 
English spirit that gives his melodies the charm and 
his harmonies their plaintiveness. Deep down in 
his nature were the vague impressions of centuries 
of wild life amid the solemn jungles and sunny plains 
of Africa. We know that it was his English cul 
ture which made him the musician he was, but the 
man behind the culture was not an Englishman. 
rhose diamonds of his native Africa might have 
still remained in the ground as unvalued stones had 
not the art of Europe learned to polish them into 
gems of inestimable worth. 

The human mind is not a stone, however: for it 
can grow and expand. We have no reason to 
think but that had Samuel Coleridge-Taylor lived 
he might have acquired a certain amount of the 
English strength and mental sturdiness in which he 
was comparatively deficient—that is to say, com 
pared with his passion and sense of beauty which 
he had so abundantly. But even if he had remained 
cxactly as he was it is sad to think that we shall 
have no more new works from him. 


Oh, the pity 
of it! 





CONCERNING RAPPOLD. 


Rome, August 20, 1912, 

Marie Rappold, famous dramatic soprano of the 
Metropolitan Opera House and distinguished Amer- 
ican concert singer, is in Rome, and the following 
from the San Francisco Examiner of July 21, re- 
garding her, may be of interest at this moment. It 
is probable that by the time this paragraph appears 
in print, Madame Rappold will be in Milan to con- 
tinue negotiations: 


Marie Rappold, the star of the St. Paul Saengerfest, has 
been offered a world’s tour of 100 concerts at a tee of 
$100,000, in addition to all her traveling expenses. [he 
offer is made by a Milan syndicate of musical managers 
whom M. H. Hanson is representing in America. This 
offer has been in her hands two weeks. Madame Rappold 
is investigating the offer, and has arranged to catch at 
New York the steamer Kaiserin Auguste Victoria, sailing 
August 1 for Cherbourg. 


In the London Daily Mail of recent date, mu- 
sicians read the subjoined with great interest: 


The Official Receiver’s statement of affairs under the 
failure of Leslie Stuart, the composer, discloses lia 
bilities of £12,075, of which £8,043 are expected to rank for 
dividend, and assets estimated at £1,659 

The Official Receiver says that the debtor states that his 
first comic opera, “Florodora,” brought him in about 
£20,000. “The Silver Slipper,” “The School Girl,” “The 
Selle of Mayfair,” “Havana,” “Peggy,” and “The Slim 
Princess” were all successful, and produced on an average 
£3,400 each. In 1899 the “pirating” of music began, and in 
ten years it cost him £20,000 in loss ot royalties on songs 
In addition he paid many hundreds in efforts to suppress 
the trade in pirated music 

The debtor, adds the Official Receiver, attributes his 
failure mainly to these heavy losses, which led to his bor- 
rowing at high rates of interest Creditors had charges 
upon “Florodora,” 90 per cent. of all present and future 
revenue from all sources, life insurance policies for £7,000, 
and an undertaking to pay £100 out of the first profits of 
an opera, “Final Waltz,” now in negotiation for production 

Mr. Stuart’s examination has been adjourned to enable 
him to submit a scheme of arrangement 

The foregoing means simply that Mr. Stuart has 
debts amounting to over $60,000, and assets amount- 
ing to about $8,000, and that he made $100,000 out 
of “Florodora” alone, We cannot understand or 
appreciate what is meant by the statement that the 


pirating of music cost him $100,000, It means that, 
according to his estimate, $100,000, which was 
pirated, should have come to him. He did not lose 
it out of his pocket or out of his accounts ; it simply 
did not come to him. It did not represent an in 
vestment that he lost, or cash that he paid out, and 
it is only an estimate after all, because if it were 
possibly true that the pirates could have done $100, 
000 worth of business on one composer's one work, 
such as Mr. Stuart’s, their business would have rep- 
resented millions of dollars a year. Possibly this 
estimate will not figure in the proceedings in court. 
It is like so many other estimates in daily papers 


unsubstantiated. 


\LREADY a street exists in France named after 
the late composer, Jules Massenet He was born 
at Montaud, but Montaud in 1852 became a part of 
St. Etienne, and this place, St. Etienne, has just 
named one of its streets Rue Jules Massenet, and 
now they have started a movement to erect a monu 
ment in honor of the late busy composer. We 
ought to change the name of Central Park West to 
the name of a musical composer of New York, and 
the Bowery ought to be changed in name and called 
after another musical composer of New York 
rhen there is Lafayette place. Lafayette was not 
a good musician, and we ought to name that place 
after another New York composer, or a New Haven 
composer. We have streets enough in New York, 
and we ought to have more composers in New 
York; but we surely have opportunities to name 
some of our streets after those who have become 
immortal as composers in Greater New York, or in 
any of the Assembly districts, anyway. 


Tue fifty-fifth music festival of the Worcester 
County (Mass.) Musical Association will be held 
at Mechanics Hall, Worcester, September 30, Oc 
tober 1, 2, 3 and 4. The artists include Alma 
Gluck and Caroline Hudson-Alexander, sopranos; 
Louise Homer and Margaret Keyes, contraltos; 
Lambert Murphy and William Wheeler, tenors; 
Reinald Werrenrath and Horatio Connell, bari- 


tones; Irma Seydel, violinist, and Yolanda Mero, 
pianist. Public rehearsals will be held Monday and 
Tuesday, September 30 and October 1. Wednesday 
afternoon the Worcester High School Chorus will 
sing. At the first evening concert, Wednesday, 
October 2, Parker's “Hora Novissima” will be sung 
with Mesdames Gluck and Keyes and Messrs 
Wheeler and Werrenrath as soloists; the oratorio 
“Ruth” is to be presented Thursday evening witi 
Mesdames Homer and Alexander and Connell 
and Werrenrath as soloists. For the Friday even 
ing concert, the soloists announced are Gluck 
Homer and Murphy. Miss Keyes and the little 
Miss Seydel, the violinist, are to appear at the 
Thursday afternoon concert. Madame Mero play 
at the Friday afternoon concert. The Boston Sym 
phony Orchestra assists at every concert and public 
lhe directors for the festival are Arthur 
Mees and Gustav Strube. 


rehearsal. 


a cn 


SOUSA LYNCHED! 


How the warm blood curdled in our veins the 
other day when we read that Sousa had been 
lynched in Portugal. It was with the greatest sense 
of relief we ever experienced that we discovered 
that our own original and incomparable John Philip 
Sousa was not the Sousa who had suffered at the 
hands of the mob We have seen our Sousa 
mobbed by a thousand enthusiastic admirers, but 
we hope the day will never dawn when a lynching 
mob wiil rob the sobbing world of its march king 

If the ancestors of the lynched Sousa had come 
over here, to the land of the free and the home of 
the brave, on the same ship that brought the fore 
fathers of the famous Sousa to us, it is altogether 
Father 
Sousa up to a lamppost, as they did the other day 


likely that instead of stringing the Rev 


in Portugal, we should be filling a fashionable Fifth 


avenue church to hear his golden eloquence 
neil ailaaaings 


CLAUDE Desussy celebrated his fiftieth birthday 
on August 22. This composer, if he never sends 
forth another work of note, has made a distinct 
mark on his time and on music with his “Pelleas et 
Melisande,” his instrumental writings and many of 
his songs. lIlis style, whether universally accepted 
or not and whether lasting or not, has signified the 
only radical departure made during the past quar 
ter of a century from the path hewn so broadly by 
Wagner. To have escaped the overwhelming in 
fluence of that genius is in itself a feat for which 
Claude Debussy must be respected 


———e———— 


Ir is surprising to hear a foreign composer say 
that he intends to write a comic opera based on 
the bohemian life of New York 


quainted with any such thing \ few cheap table 


We are not a 


dhote restaurants where persons go in order to 
obtain occasional relief from the monotony of 
American cooking, constitute all the visible “bo 
hemianism” of this big town. New York artists 
musicians, and writers are so busy trying to make 


money that they have no time to be bohemian 


. 


Our Munich correspondent cables that Intendant 
Speidel, of the Munich Royal Opera, died last Sun 
day. 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of _ Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pre 
pounded by The Musical Courier, September 
13, 1911. 








“ARIADNE AUF NAXOS.” 


by this time how 
Strau is, how reluc 
int, and how, above 


rs of free adver- 

iry he and his text 
ent a communi- 
correcting certain 
era, “Ariadne auf 
“We hope, after 

be unnecessary for us 


munications about our 


en cruelly dashed! 
Ludwig Karpath, storm 
( le Strauss in Garmisch, 


er to the remotest corner 


threatening him with the 

harged soda water si 

larrowing tone “Details or I 

eupon tl eluctant Meister unbur 
»f the following facts con 


de up as follows: Six 
four celli, two contrabasses, 
bassoons, two horns, 

one kettledrum, a piano, 

ind various schlag- 
Naturally 
have a new Strauss work with- 


ier call “traps.’ 


and th time it is to be 


Veisterharmonium,” manutac- 
t make Schiedmayer. In 
the orchestra one notices at once 


mall number of violins, the ab- 

tic an instrument as the oboe, 
t of a piano for the first time in 
peratr cores, and the use of only 


In Operatic scores is, 


riginal with Strauss, Friedrich 
IIsebill,” has used a piano 

al part of the orchestra 

ect in the score of that opera. 
\ to be the most “finicky” 


rl Isvery member of the 
performer of first rank, 
vn particular part to perform, 
ally chamber music for 


lhe vocal parts, espe 


' 1 
ri¢ ire al 


o very difficult 
to prepare a simpli 
else he does not care 

it has already been 

he stages of some of the 
ny, where the perform 
peras are very faulty 


\t the 


re Strauss himself will di 


nt, pleasing in prospect 


vill perform on genuine 
rder to pr vluce the best 
ind from the com 


nos \s incidental 


Der Burger als Edel 
‘ follows as an aftet 
overture, several 
ballet scene 
rinally planned to 
tended so that the 

nd 


twenty min 
t the first produc 
of the Berhn 

the Vienna 

be Hermann Jad 
the hands of the 
ind we heas that 
leas In the 

‘ Der Burger a kdelmann”) one 


1] ittached to the 


\I | re 1 th hief hgeure of the 
who plays this part, and who is 
ed compose rt the iiterpiece : \riads 
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will be made up to represent Strauss as he looked 
in his younger days. Again art with a large A! 

One remembers the joke over which the musical 
world laughed two or three years ago; “Richard 
Strauss; who can compose anything, soon will com- 
That humorist was cleverer than 
he knew, for in the new comedy, at the dinner 
which M. Jourdain gives for his friends, Strauss 


pose a menu,” 


really has composed music for the following menu: 
salmon, mutton chops, thrushes and larks, followed 
by an omelette a la surprise. 

How easy it is to be a dramatic poet nowadays! 
Look at this same Hugo von Hoffmansthal, for 
instance. What wonderful things he has written in 
the last few years! 

“Elektra” by Hugo von Hoffmansthal 

“Everyman” by Hugo von Hoffmansthal 

“Le gentilhomme bourgeois” 
Hoffmansthal. 


by Hugo von 


How ashamed our three old friends Sophocles, 
the unknown author of the old English morality, 
and Moli¢re must be, if they can look on from 
wherever they may be now and see what wonderful 
improvements H. von H. has made in their paltry 
works! After all what did they do to deserve fame? 
And who would ever hear of them nowadays if it 
were not for the friendly help of H. von H. who 
has showed them how they should have written 
their immortal works? It is impossible to under- 
stand why our modern composers have not adopted 
this idea of H. von H. Why should they bother 
to invent original themes when the old ones, which 
really are so much better, are only waiting for a 
new suit of clothes? Here are a few suggestions: 
“Jupiter” symphony by Siegfried Wagner. 
“Eroika” symphony by Max Schillings. 
“The Messiah,” an oratorio by Max Reger. 
And so forth, and so forth! 





— 


ORPHEUS AND EURYDICE EXPLAINED. 


We never, for the life of us, could understand 
why Orpheus was forbidden to glance back at Eu- 
rydice while he was personally conducting her from 
Why did 


Mluto put such an absurd restriction on Orpheus ?— 


the underworld back to life and light. 


or was it the doings of his wife, Proserpina? There 
is a certain nagging spitefulness in the prohibition 
which looks decidedly feminine. 

Pluto, in a man’s blunt way, said, “No! Your 
wife is in hell; let her stay there.” Orpheus played 
his harp a little longer and sent in another request. 
lhe answer came back, “Very well; take your wife 
back to earth, but you must not look at her.” That, 
we repeat, seems like the feminine touch. 

Why should not Orpheus look once more at the 
lov ely face of her he had braved the furies of hell 
to regain? 

Why should he not wonder if those gentle eyes 
if those 

if the 


strange pallor of death had fled from her cheeks 


of blue still beamed with the light of love 
golden tresses curled beside her radiant face 


if the rosy lips moved again to whisper the name 
of Orpheus? 

But no! He must plod on like an abashed clod- 
hopper, unable to speak and ashamed to gaze, while 
his sweet Eurydice, whom he would rapturously 
have carried in his arms out of the horrible chasm 
of hell, must trudge after him in silence, wonder 
ing what she had done to offend him. 

It really is a very silly story, and we wonder that 
We have 


observed, however, that silly stories and silly people 


it should have lived as long as it has. 


often live to a good old age. 

The tale of Orpheus is thus told by Bacon in his 
book on “The Wisdom of the Ancients.” We quote 
his words, but give them in modern spelling. 

“Orpheus, for the love he bore to his wife, 
snatched, as it were, from him by untimely death, 
resolved to go down to hell with his harp, to try if 
he might obtain her of the infernal powers. Nei- 
ther were his hopes frustrated: for having ap- 


peased them with the melodious sound of his voice 
and touch, prevailed at length so far, as that they 
granted him leave to take her away with him; but 
on this condition, that she should follow him, and 
he look not back upon her till he came to the light 
of the upper world; which he, impatient of, out of 
love and care, and thinking that he was in a manner 
past all danger, nevertheless violated, insomuch 
that the covenant is broken, and she forthwith tum- 
bles back again headlong into hell. Orpheus fall- 
ing into a deep melancholy, became a contemner of 
women-kind, and bequeathed himself to a solitary 
life in the deserts; where, by the same melody of 
his voice and harp, he first drew all manner of wild 
beasts unto him, who, forgetful of their savage 
fierceness, and casting off the precipitate provoca- 
tions of lust and fury, not caring to satiate then 
voracity by hunting after prey, as at a theater, in 
fawning and reconciled amity one towards another, 
standing all at the gaze about him, and attentively 
lend their ears to his music. Neither is this all: for 
so great was the power and alluring force of this 
harmony, that he drew the woods, and moved the 
very stones to come and place themselves in an 
orderly and decent fashion about him. 
things succeeding happily, and with great admira- 
tion for a time: at length certain Thracian women, 
possessed with the spirit of Bacchus, made such a 


These 


horrid and strange noise with their cornets, that 
the sound of Orpheus’s harp could no more be 
heard, insomuch as that harmony, which was the 
bond of that order, and society being dissolved, all 
disorder began again, and the beasts returning to 
their wonted nature, pursued one another unto 
death as before; neither did the trees and stones 
remain any longer in their places; and Orpheus 
himself was by these female Furies torn in pieces. 
and scattered over the desert.” 

This clumsy and badly punctuated version by 
Bacon fails to explain why Orpheus was forbidden 
to look at Eurydice. We are sorry, of course, that 
our musical precursor should have been fatally 
mobbed by a gang of drunken female cornetists— 
a sad end, indeed, for a string player! But why, 
oh why, was the poor fellow forbidden to greet his 
Euridyce in a manner consistent with the emotional 
temperament of the leading harpist of the period? 
We are more than ever convinced that Proserpina, 
daughter of Jupiter and Ceres, wife of Pluto by 
compulsion, and queen of Hell in spite of herself, 
was at the bottom of all the mischief. She was 
jealous of the beautiful Eurydice, and hated to see 
her starting on a world tour with a famous mu- 
sician, while she, Proserpina, had to stay at home 
in hell with old Pluto, son of gloomy Saturn and 
Ops. and whose abode was so dark and dreary that 
none of the goddesses would marry him of their 
own free wills. 

A Spanish writer, however, thinks that Pluto 
meant to keep Orpheus from his wife for his own 
good, he being too great an artist to be bothered 
with frivolous creatures like women, 

The original suggestion probably came to that 
unknown Spanish author from a few lines of an 
imperfect epigram of Martial from the “Liber de 
Spectaculis.” The Spaniard’s epigram has been 
done into English verse by Dr. Lisle. 

When Orpheus went down to the regions below, 

Which men are forbidden to see, 
He tuned up his lyre, as old histories show, 
To set his Eurydice free 


\ll hell was astonish'd a person so wise 
Should rashly endanger his life, 

And venture so far—but how vast their surprise 
When they heard that he came for his wife! 


To find out a punishment due to his fault 
Old Pluto long puzzled his brain, 

But hell had not torments sufficient, he thought 
So he gave him his wife back again 


But pity succeeding soon vanquish'’d his heart, 
And, pleased with his playing so well, 

He took her again in reward of his art: 
Such merit had music in hell! 


in 
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COMING SEASON 


FIRST AMERICAN VISIT 


Exclusive Management : 


ANTONIA SAWYER 


1425 Broadway, New York 


WITH 


COENRAAD VON BOS 


AT THE PIANO 








“THE ATONEMENT OF PAN.” 


mark has been touched, This year, in the opinion of the 
entire club, the highest level of all has been attained in 
the successful presentation of “The Atonement of Pan.” 
Henry K. Hadley led the performance, his players being 
orchestra in San Francisco, and 
a wonder- 


| 


Henry Hadley are the 
of that splendid music drama 
David Bis- 
red- 
Francisco, 


and author 


Joseph D> 
and composer 
entitled “The 


pham created the title role at 


Redding 

respectively, 
Pan,” in which 
tohemia Grove 


Atonement of 
in the 
forest, miles north of San from his own symphony 

with ample rehearsals, the outcome was really 


wood seventy-five 


August 10 and August 24 


In this wonderful grove (some hundreds of acres of ful piece of work 
which are owned by the San Francisco Bohemian Club) For the first time in the history of the club, on August 
members have for several years past had a summer camp, 24, ladies, the mothers, wives, sisters, etc., of members 


OA een’ 
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PAN’S DENUNCIATION (ACT II). 


special train), were introduced within the 


Johemian Grove 


which ends about the middle of August with the per (conveyed by 


sacred precincts of the 


an original work written, composed and act 
The enthusiasm aroused in San Francisco by this per- 


formance otf 


ed by members of the Bohemian Club, in the presence of 

their brother members to the number of about one thou- formance is not simply a matter of sentimental interest, 
sand, including a few specially invited guests. The even- however, for the authors have already been approached 
ings of their camp life are spent around the blazing log with large pecuniary offers to reproduce “The Atonement 





(ACT IT) 


DANCE OF THE NYMPHS 
ire, every night there being jinks, including songs, stories of Pan,” with Bispham in the title role, in other parts 
and burlesques, until at last the climax is reached upon a of the United States, and the expectation is that the 
when the full members, general public will ultimately have an opportunity of wit- 
facing a splendid hillside covered nessing this work, perhaps in some of the largest audi- 
toriums of the country. 

Never in the At first it had been planned to repeat “The Atonement 
by of Pan” in the Greek Theater at the University of Cali- 
fornia, but at the conclusion of the performance, however, 


Saturday night attendance of 


seated upon felled logs, 


with giant trees, witnesses the crowning achievement of 


the year in the form of a music drama 


past fifteen years has anything unworthy been given 


this band of men, but on certain occasions high water 
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it was unanimously decided by those in charge that the 
Greek Theater, wonderful amphitheater as it is, would 


not be the proper place in which to give this play, “Pan” 
having been written for the grove of majestic trees, and 
that the effect would be totally lacking, and impossible to 
reproduce in the classic simplicity of the Greek Theater 

The forces engaged in the performance of “Pan” num- Mme. FRANCES ALDA 
bered: Orchestra, sixty-five; male chorus, fifty; nymphs, A D AK PRIMA DONNA SOPRANO 
harpies and dancers, thirty-five; a choir of eighteen boys, Metropolitan Opera Co 
ten principal actors, stage manager, *costumer, electrician, ANDRE BENOIST, Pianist 
artists and architects, twenty-five, making a grand total 
of about two hundred persons taking part in the produc 
tion These have been for months preparing for what 
has turned out to be a work which any country might be 
proud of, and which surely will serve to lift American 
music and dramatic art to a much higher position than it DAVID BISPHAM 
has heretofore taken BARITONE 

David Bispham scored a tremendous triumph, and de BISPHAM Assisted by 
claimed his fine poetic lines splendidly and sang the music RARST UB. GLOERT, Plesiel 


admirably, it being particularly well suited to his voice Exclusive Management: FREDERIC SHIPMAN, 3835 Flournoy Street, : Chicago 


Beginning with the prologue, the music is of a most grate 





Mme. LILLIAN NORDICA 


Assisted by 


WILLIAM MORSE RUMMEL, Violinist 
ROMAYHE SIMMONS, Pianist 








Mme. MARY HALLOCK 


A Pianiste of Power, Poetry 
and Personality 























ful character for Pan in his gentler moods, while his de 





nunciations of Orion and Silenus are masterful in their 














original phrases : The prayer to Imana in the second act just a bit quicker—they make steps higher now than they A Shocker. 
is a noble and lofty piece of writing for the voice The did then. A party of four, just returning from the theater, called 
male choruses are strong; the dance music of the nymphs But we wake up, when we look at the date book of op in at a fashionable restaurant i hi W 
eras and find that “Pinafore” was written in '78 and “The was the guest of the evening w " ‘ 
Mikado” in ’85 Surely there must be a mistake It thing, especially the musi 
can't be mere than a year or so since pretty Mamie Perry W le the waiter was standing y the ta ne Ske 
was singing Yum-Yum in the performance of “The Mi him t it the tle of the piece rchestra w 
kado” at Turner Hall, surrounded by the local talent of playing And the willing waiter promise 
the day \las, “figgers” won't lie, but newspaper men But other virnne f ‘ 
will figwer, and said figgers tell us it was more than thirty returned th y ‘ 2 f ‘ 
years since Pinafore was barnstorming the countr When he ent towar! er a \ 
Church choirs forsook their positions to “Pinafore” it in thing in het 
one night stands; juvenile companies followed in theit Phen, re 
footsteps and every town had its own local “production.” relentless fury up the hapl un Ww waited 
Phere has been nothing like it before or since in the How dare y a e ern low dare y 
operatic history of England and America And it took the terr waiter teat to expl 
And now “Pinafore,” Mikado, Patience and = the why h id merely breat p 
“Pirates of Penzance” are revived with casts such as they sottly 
had in their heyday, mounted with effects that were uw W Ca 1) M \ . 
known at that time, and sent on the road to a public t Musician 
many of which they are new works 
Att iy ' l Mt 
He Took the Hint. wastarryiensr Oy : 
The orchestra played No. 6, a selection that seemed t A a 2 : i. larde 
the bachelor very beautiful. He leaned toward his com- a = iia ell Ma ye , , 
panion and whispered ae Seems | | 
“How lovely that is! What is it Do you know Sa 
She smiled demurely and replied in a low, thrilling 
voice 
“It is the ‘Maiden’s Prayer.’” Marie asked | ' uid 
And at the same time she handed him her program ‘ ‘ tw 
pointing to No, 6 with her finger tep in at 
He read and started, for the real name of the selection Ma . BS 
THE MAKERS OF “PAN.” was Mendelssohn's “Wedding March.’ Ma ‘ 
Left to right, top row, David Bispham (Pan), Frank Mathieu The bachelor bought the ring next day American Mu- 
(stage manager), Haig Patigian (sculptor); bottom row, George at 
Lyon (props), Edward Duffy (lights), Henry Hadley (composer) SIClan Labia apne ed roi t Lemberg a \ 
Master Neilson (Zephyrus), Joseph D. Redding (author). — oe a —s afi 
. : This month there will be a two days’ Dvorak festival at 
is enchanting, while the flight of the harpies is a most ’ : 
Pyrmont. Coburg to have an operatic festival in 19 


original piece of orchestration, and the concluding music, 





in which Pan makes his atonement, is a splendid outburst, 
and a worthy finale to an extremely fine work. All ot 
this, heightened by the illumination of the hillside, caused 
many men in the audience to be so overcome that it was 
impossible to restrain their tears Enthusiasm on all 
sides at the conclusion of the piece was absolutely genu 
ine, and caused as prolonged an ebullition of feeling as 
in a very considerable experience, the present writer ever 
has known Gotpen STATER 


A Gilbert and Sullivan Memory. 
[From the Los Angeles Graphic 

Shades of Gilbert and Sullivan! How tempus does 
fugit Just the other day we were experiencing the de 
lights of the latest thing from England, the new opera 
‘Pinafore,” whistling that delectable air, “I’m Called Little 
Gutterpup”—no, Buttercup, that’s it, for breakfast. About 
10 o'clock it would be “We Sail the Ocean Blu-u-u-u-u-e.” 
By noon we would be “Polishing Up the Handle of the 
tia Front Door.” Later in the day would come that sin 
ister air, “Kind Captain, I’ve Important Informa-a-a-a-a 
tion”; and when we went out with our best girl at night 
it would be “Things Are Seldom What They Seem.’ 
Those days surely were but yesterday, when we worked 
diligently to play the “Pinafore” score, with its compli- 
cated Wagnerian harmonies; on the old organ in the “par- 
lor,” between bouts with the “13-14-15” puzzle that was 
setting the public by the ears at that time. Of course 
only yesterday, it must have been, for do we not all feel 
just as young as we did then? Don't run and shout so 
much, perhaps, but then the times demand more dignity, 
you know. What matters it if our knees do feel a bit 
wobbly after a climb to a sixth floor and we breathe DAVID BISPHAM AS PAN PAN HAVING ATONED FOR HIS S! 1S TRANSFORMI 
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“THE ATONEMENT OF PAN.” 


Joseph D. Redding and Henry Hadley are the author 
and composer, respectively, of that splendid music drama 


entitled “The Atonement of Pan,” in which David Bis- 


pham created the title role at Bohemia Grove in the red- 
wood forest, seventy-five miles north of San Francisco, 
August 1o and August 24 

In this wonderful grove (some hundreds of acres of 
which are owned by the San Francisco Bohemian Club) 


members have for several years past had a summer camp, 





mark has been touched, This year, in the opinion of the 
entire club, the highest level of all has been attained in 
the successful presentation of “The Atonement of Pan.” 

Henry K. Hadley led the performance, his players being 
from his own symphony orchestra in San Francisco, and 
with ample rehearsals, the outcome was really a wonder- 
ful piece of work 

For the first time in the history of the club, on August 
24, ladies, the mothers, wives, sisters, etc., of members 
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PAN’S DENUNCIATION (ACT II). 


which ends about the middle of August with the per 
formance of an original work written, composed and act 
ed by members of the Bohemian Club, in the presence of 
their brother members to the number of about one thou 
sand, including a few specially invited guests The even- 
ings of their camp life are spent around the blazing log 


(conveyed by special train), were introduced within the 
sacred precincts of the Bohemian Grove 

The enthusiasm aroused in San Francisco by this per- 
formance is not simply a matter of sentimental interest, 
however, for the authors have already been approached 
with large pecuniary offers to reproduce “The Atonement 





DANCE OF THE 


ire, every night there being jinks, including songs, stories 
and burlesques, until at last the climax is reached upon a 
Saturday night when the full attendance of members, 
seated upon felled logs, facing a splendid hillside covered 
with giant trees, witnesses the crowning achievement of 
the vear in the form of a music drama. Never in the 
past fifteen years has anything unworthy been given by 
this band of men, but on certain occasions high water 


NYMPHS (ACT IT) 


of Pan,” with Bispham in the title role, in other parts 
of the United States, and the expectation is that the 
general public will ultimately have an opportunity of wit- 
nessing this work, perhaps in some of the largest audi- 
toriums of the country. 

At first it had been planned to repeat “The Atonement 
of Pan” in the Greek Theater at the University of Cali- 
fornia, but at the conclusion of the performance, however, 
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it was unanimously decided by those in charge that the 





Greek Theater, wonderful amphitheater as it is, would 


not be the proper place in which to give this play, “Pan” Mme. LILLIAN NORDICA 
’ having been written for the grove of majestic trees, and Assisted by 
that i effect would be totally lacking, and impossible to py he 
» Planist 
reproduce in the classic simplicity of the Greek Theater 
j The forces engaged in the performance of “Pan” num- Mme. FRANCES ALDA 
bered: Orchestra, sixty-five; male chorus, fifty; nymphs, , D RK PRIMA DONNA SOPRANO 
harpies and dancers, thirty-five; a choir of eighteen boys, Metropolitan Opera Co 
ten principal actors, stage manager, costumer, electrician, ANDRE BENVIST, Pianist 
artists and architects, twenty-five, making a grand total 
of about two hundred persons taking part in the produc 
tion These have been for months preparing for what 
has turned out to be a work which any country might be 
proud of, and which surely will serve to lift American 
music and dramatic art to a much higher position than it DAVID BISPHAM 
has heretofore taken BARITONE 
David Bispham scored a tremendous triumph, and de BISPHAM nseetes We 
claimed his fine poetic lines splendidly and sang the music GAREY ©. GULEERT, Pentel 


admirably, it being particularly well suited to his voice Exclusive Management; FREDERIC SHIPMAN, 3835 Flournoy Street, - Chicago 


Beginning with the prologue, the music is of a most grate 





Mme. MARY HALLOCK 


A Pianiste of Power, Poetry 





aad Personality 




















ful character for Pan in his gentler moods, while his de- 





nunciations of Orion and Silenus are masterful in their 














original phrases : The pore to Diana in the second act just a bit quicker—they make steps higher now than they A Shocker. 
is a noble and lofty piece of writing for the voice. The did. tien: F A party of four, just returning from the theater, call 
male choruses are strong; the dance music of the nymphs But we wake up, when we look at the date book of op in at a fashionable restaurant rhe pr i lw 
eras and find that “Pinafore” was written in '78 and “The was the guest of the evening was charmed w evel 
Mikado” in ’8s5 Surely there must be a mistake It thing, especially the mus 
can't be more than a year or so since pretty Mamie Perry While the waiter was standing by the table isk 
was singing Yum-Yum in the performance of “The Mi him to 1 out the e of the ‘ ‘ , Ww 
kado” at Turner Hall, surrounded by the local talent of playing. And the willing waiter promise 
the day Alas, ‘“‘figgers” won't lie, but newspaper men But other duti anrnne tor 
will figger, and said figgers tell us it was more than thirty returned the ly gotter I 
years since Pinafore’ was barnstorming the country When he bent towat er and y W ere 
Church choirs forsook their positions to “Pinafore” it in thing in her ! 
one night stands puvernsle companies ft llowed in their Then, re ver w if I t n t a 
footsteps and every town had its own local “production.” relentless fury upon t iples ut W waited 
here has been nothing like it before or since in the How dare you! ‘ " I 
operatic history of England and America And it took the terrified water quite a t t x plain 
And now “Pinafore,” Mikado,’ Patience” and the why he ha rely t 
“Pirates of Penzance” are revived with casts such as they solt 
had in their heyday, mounted with effects that were un What Ca Do to M ) I \ wn 
known at that time, and sent on the road to a public t Musician 
many of which they are new works 
: At the pra , led M 
He Took the Hint. eee ee ; ee 
The orchestra played No. 6, a selection that seemed to dh : “ Mrs 
the bachelor very beautiful. He leaned toward his com- ee x a ‘i Tell M oO} ' , 
panion and whispered re ; ; ; , 
“How lovely that is! What is it Do you know ?’ + 
She smiled demurely and replied in a low, thrilling = 
voice 
“It is the ‘Maiden’s Prayer.’” Marie,” asked t tat er maid, gazing 
And at the same time she handed him her program, ‘ t . ’ t 
pointing to No. 6 with her finger step into the bat 
He read and started, for the real name of the selection Mari rugged ' HM 
THE MAKERS OF “PAN.” was Mendelssohn's “Wedding March lack . : 
Left to right, top row, David Bispham (Pan), Frank Mathieu The bachelor bought the ring next day American Mu- 
(stage manager), Haig Patigian (sculptor); bottom row, George sician 
Lyon (props) Edward Duffy (Cliehts), Henry Hadley (composer) La » appeared a Thais at Lemberg a few weel 
Master Neilson (Zephyrus), Joseph D. Redding (author) " 
is enchanting, while the flight of the harpies is a most This month there will be a two days’ Dvorak festival at 
Pyrmont. Coburg to have an operatic festival in 19 


original piece of orchestration, and the concluding music, 





in which Pan makes his atonement, is a splendid outburst, 
and a worthy finale to an extremely fine work. All ot 
this, heightened by the illumination of the hillside, caused 
many men in the audience to be so overcome that it was 
impossible to restrain their tears Enthusiasm on all 
sides at the conclusion of the piece was absolutely genu 
ine, and caused as prolonged an ebullition of feeling as 
in a very considerable experience, the present writer ever 
has known Gowpen STATeR 


A Gilbert and Sullivan Memory. 

{From the Los Angeles Graphic.] 

Shades of Gilbert and Sullivan! How tempus does 
fugit Just the other day we were experiencing the de 
lights of the latest thing from England, the new opera, 
‘Pinafore,” whistling that delectable air, “I’m Called Little 
Gutterpup”—no, Buttercup, that’s it, for breakfast. About 
10 o'clock it would be “We Sail the Ocean Blu-u-u-u-u-e.” 
By noon we would be “Polishing Up the Handle of the 
tig Front Door.” Later in the day would come that sin 
ister air, “Kind Captain, I've Important Informa-a-a-aa 
tion”; and when we went out with our best girl at night 
it would be “Things Are Seldom What They Seem.’ 
Those days surely were but yesterday, when we worked 
diligently to play the “Pinafore” score, with its compli 
cated Wagnerian harmonies; on the old organ in the “par- 
lor,” between bouts with the “13-14-15"' puzzle that was 
setting the public by the ears at that time. Of course. 
only yesterday, it must have been, for do we not all feel 
just as young as we did then? Don't run and shout so 
much, perhaps, but then the times demand more dignity, 
you know. What matters it if our knees do feel a bit 
wobbly after a climb to a sixth floor and we breathe DAVID BISPHAM AS PAN PAN HAVING ATONED FOR HIS SINS I m1 FORME 
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permitting). By 6 o'clock fashion 


ut of doors ( weather 


, . ‘ I- 
able Newporters are back in their own magnificent villas, 


‘forty winks” before donning their fin 


lestivities 


some 


igain taking 


ery tor the evening 


Dinners in Newport are late affairs; the last guests at 


balls usually about midnight. Often the dancing 


Old Sol sh 


arrive 


continues until »ws his broad and smiling face 


ibove the eastern horizon. Besides supper, hostesses fre 


When 


10uUrs, they 


quently serve a second repast or early breakfast 
guests reach their own homes, in the sma’ wee | 
have their longest nap, and then are awakened by maids 


or valets to begin a new day at 10 or 11 a. m 


\ good orchestra plays at the Casin meerts in the 
morning; occasionally vocahsts have opportunities to sing 
vefore the elect. Musicales at private houses interest the 
iltra refined few, but mean little to the satiated sporting 
element that ever craves new sensations in the society 
arena, or it seems plainly bored. One of the brilliant 
musicales during August took place at the handsom« 
villa (By-the-Sea) of Mr. and Mrs. August Belmont. The 
irtists were Albert Spalding, the violinist, and Dr. Fery 
Lulek, a new baritone. Many readers of THe Musicar 
Courier may recall that the mistress of By-the-Sea was 
tormerly Eleanor Robson, the actress The prejudices in 
society against the admission of stage favorites did not 
cause the slightest ripple so far as it concerned the new 
Mrs. Belmont, who is the second wife of the New York 
millionaire and many years his junior Before her mar- 
riage Mrs. August Belmont was a leader in the literary 
set of London (when she was not on professional tours) 

[he event that greatly excited Newport and a greater 


part of the nation (since some of the daily papers devoted 


columns to it) was the Oriental ball given by Mrs. Cor- 





nelius Vanderbilt, at Beaulieu, the beautiful villa which 
the younger Vanderbilts have leased from William Wal 
lorf Astor, a British subject The was preceded by 
i performance ot The Merry Countess.’ For the sum 
of $5,000 and expenses tor transporting the company 
from New York to Newport, the Shuberts consented to 
close the New York Casino last Friday night. One New 
York paper stated that the jewels worn at this gorgeous 
event footed up in value to a total of $10,000,000. It reads 
like a modern Babylon, does it not? 

Out of town guests at the morning tennis contests at 
the Newport Casino marvel at the gowns worn by some 
f the women. Cut these same gowns a little wer above 








the corsage and they would be appropriate for a box 
party at the Metropolitan Opera House during the height 
of the winter season. Chiffon, mousseline de soie, char- 
meuse, and other filmy and silky fabrics were once upon 
a time deemed in bad taste if worn in public in the fore- 
noon; Newport, however, is a law unto itself in sartorial 
Ask a chauffeur in New- 
1 


port about the speed limit, and he will tell you, “They have 


matters as in other respects. 


none, as the owners of Newport regulate speed according 
to their own needs.” 

Annie Leary’s dignified villa on Bellevue avenue, once 
the scene of musicales and receptions to honor some prince 
of the Roman Catholic Church or other notable man or 
woman, been for several 


is closed this as it has 


Miss Leary, or the Countess Leary (countess 


season, 
summers. 


by Papal decree) has withdrawn from the gay life be- 














NEWPORT, R. I. 


OGDEN GOELET’S RESIDENCE, 


cause of advancing age, and others state on account of 
the changes in Newport society. The Countess Leary, or 
Miss Leary, as we prefer to call her, was ever kind to 
budding musical geniuses. Many young singers, pianists 
and violinists were introduced to society people at the 
in New York and Newport. At her 


New York residence, on upper Fifth avenue, Miss Leary 


Leary “at homes,” 


still gives receptions and musicales, but the invitations are 
limited to old friends. During the season at the Metro- 
politan Opera House, Miss Leary occupies box two, in 
the parterre on Wednesday nights. She invariably wears 
a white gown, and a white headdress most becoming to a 
woman of her stately type. 

Piano School, of New York, conducts 


in Newport in the summer months. 


Che Granberry 
a branch Signor Car- 
bone, of New York, taught singing in Newport some years 
ago. Alois Trnka, the 


in New York, has had a class of pupils in Newport, among 


sSohemian violinist, also established 


them Barton Willing, a brother of the first Mrs. John 








ARTHUR 


ARTMANN 


The Distinguished Violinist 


Hartmann presented the gracious composition in the 
ed and elegant continuity contemplated by the composer 





t was a beautiful task and he performed it beautifully and 
ring the lovely contours of the concerto’s melodies, 
g the with generous warmth, and satisfying the taste 


connoisseurs of violin playing in the 
Krehbiel, in the New York Tribune, 


ent of the 


H, } 
Exclusive Management: 


HAENSEL & JONES, svoiian Hail, 29 West 42¢ St., New York 
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A.BONCI 


The Wonderful Tenor, Master of “Bel Canto” 


whose work 


ther singer of the pres 


Managemen!; HAENSEL & JONES, Aeolian Hall, 29 West 42d St., New York 


(By Special Arrangement with A. CARBONE, Carnegie Hall) 
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Third American Tour 


cannot Bonci recital we have 
sold-out house that 


tremendous applause.—Chi 


gave us the liveliest 
had this winter before a 
surprised itself by 
cago Evening Post. 


























Joser LHEVINNE 


THE FAMOUS RUSSIAN PIANIST 
In America January to May, 1913 
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LOUDON CHARLTON, Carnegie Hall, 


New York, N. Y. 





STEINWAY PIANO USED 

















THE MUSICAL COURIER 29 




















Jacob Astor, mother of the young William Vincent Astor, son, Sunday and Thursday evenings. Lucy Benedict, a In love, Spaniards say, the man is sensual, the woma! 
who inherited the bulk of the Astor millions when his New York vocalist, has assisted at these concerts. Other sentimental. Massenet was sentimental, though all hi 
father went down with the Titanic last April. evenings in the week the Mathewson Orchestra performs melodies thrill and swoon t 1e sens ty ‘ i 
~— hghter selections of the semi classical and populz l sessed by sex. Perhaps the new | “ \ 
Narragansett Pier lies seven miles across the bay from sometimes as preludes to lectures or moving pic tf athletic spor ys ege bree 4 
Newport. The fortunate few who sail in their own steam high grade. n outdoor life f oth, will not be kee { r en 
yachts can make the round trip in an hour or less; but it Clarissa Hendrikson, a blind soprano, gave a recital of yment of Massenet’s sic. But it will have « isting 
takes the small public yacht a full hour to go one way songs by American and English composers at the Revere recommen¢ even to them—it wi e easy to tl 
Frequently, when the hardy captain of the little gasolene House, Monday of this week lersta gs. Flannelled oafis run irally to m 
crait declares ° well” as to wind and weather, amateur “he yellow automobile owned by Elsie Janis, who has halls to relieve the vel feelings. They are re 
sailors find the voyage so rough when they approach the a cottage here, has been one of the mild sensations of the fractory to opera that is pedant r phi ph ‘ 
region of the Beaver Tail Light House as to wish they summer. Moral: if you want the world to sit up and _ tifically stic And in France they w t have the 
had traveled the roundabout route via Saunderstown and take notice get a yellow auto or a pink one, if that. color sn sme ecsesary t ndergo the yok it. 7 
ferry to Jamestown, then via Jamestown by second ferry suits your complexion best. re still days im store for Massenet at Paris Opera 
» Newport Narragansett Pier’s situation saves the town from the where G d's “Faust re ad its t un 
Boomers at the Pier inform all comers that this has been indiscriminate rabble that flocks to Atlantic City, Coney night 
Narragansett’s most prosperous season—most prosperous island and some of the resorts on the northern New Je: Massenet was the f ronmaster, wl acl bee 
for the hotel proprietors, shop keepers, garages and livery sey coast. Providence, the largest city in the vicinity, i with Napoleon and married into a Napoleonic family, an 





thirty miles distant. Even should crowds come from there 





1¢ hotel guests and cottagers see little of them as the 


sandy part of the beach and the shops are at the lower 





end, ocean in front of the hotels has a rocky coast 
and mere rocks do not appeal to the noisy, care tree pic 


nic folks. When such do arrive at Narragansett they find 





irksome restrictions. No one is allowed to partake of 
anything so plebeian as a basket luncheon in the bathing 
pavilions, Day visitors must patronize the local restau 


rants or go hungry. The few eating places in the town 
are either very expensive, or cheap, and correspondingly 


inferior. The “Pier” is for the rich and fashionable, and 





sporting fraternity is doubly welcomed. In many ways 
Narragansett copies Newport. So, dear readers, should 


you think of coming here next season (and the natural 





beauties are worth seeing) enter in the grand style; bring 

CORNI US VANDERBILT'S RESIDENCI NEWPORT, R. 1 , , BIRTHI CE OF ¢ K STt RT 
RNELI VAN DEE 1 ? in all fine feathers and be prepared to live up to the cus 
stables, and possibly the worst season for the army of ns, by changing clothes three or four times a day \ 


obliged to labor far into the night so that Woman without a hat in the daytime is a curiosity; cha had t 





serving peop 

















those who neither toil nor spin may frolic and shine forth PeaUx are quite the fashion at breakfast, and oh, such ft uN , 
in raiment fit for royal queens hideous hats! EL. rt of c W g wn languor : 

A philosopher pondering over the trivial incidents at sans They were people of tance and educat uml ret 
Newport and Narragansett Pier, which are regularly tele- More About Massenet. ment. He escape “ he was teer » f vy h 
graphed to the Boston and New York papers, may wonder New York Evening P lream in Pas where an aunt of the K I 
it the reason for such publicity Paris, August 20.—Massenet has charmed too many peo nasty Cavaill ked’ after his \ family which give 

This afternoon (Thurs August 29) a children’s en ple in the world to pass out of it without kindly appreci tself t luxury of many ldren not stat 
tertainment was given in the parish house of St. Peter's tion. Every one has a good word for him, even his way otf vocat f a casual one of the andl M 

y-the-Sea, the Protestant Episcopal Church at Narragan tw tt i wit n ‘ 
sett. A little play was acted to which boys and girls were tion diff ties Ww ! 

admitted on payment of a smal! fee. No one of any im THE REDPATH MUSICAL BUREAU nclined to be artis 

portance iook part, and no one of any importance wit At twer he cart @ the Grand Prize " 


HARRY P. HARRISON, Pres. PRED PELNAM, Manager 
nessed the performance, yet the industrious reporters Presents for the Season 1912-13 to R there he was mart for 
penned paragraphs yut it, dispatched “m, and the fol three ithet vy . n wif n 
et a ee arene agg tna A Superb Production of Parelli’s Brilliant One Act Opera . 


wing day the universe read about it in several metro Te , , con with ait t 


politen papers Such entertainments are of daily occur- “A LOVER’S QUARREL” ving cl many 3 : H ha ape 
' LISH , re { 





1 mention in the local IN ENG 


rence in Christendom ut beyond 


' ‘ , : Excellent Cast, Special Orchestra, Costumes, Scenery , 
press the nation at irge is spared the inane details — wur Wet n i i;}way i t ‘ 
J ring 


ts While devoting space to THREE DISTINGUISHED ARTIST. om soe ealy t s ow ‘ 


these minor events, merely because they happen in places EDMOND WARNERY, WILLY LAMPING It chis rest t 
where fashionable people congregate, the great newspapers and THEO. STURKOW RYDER ‘ ' irama | first ‘ 
have little or no columns left for the great musical events, Grand't ‘ Nw Don César Bazar “ 
LIN WHIT So ft A 40) Ce. 
andthe wonderful work accomplished atthe educations! | SAU QUQQMIFIELD TEISLER, S,ctassee” | Sc Saeed with it prone aly om 
L createst pianists r Ww 
erha ¢]} ‘ .F these Rhode Island EDMOND WARNERY, Tewer of the Chicago Crand Opera Co D arity for 
watering places feel that they ught to earn their salaries; GRACE HALL-RIHELDAFFER, Seprane of Pittsburg t ga 
aps those who sent out the news about the little VIOLET CLARENCE, The brilliant young English pianist Marie Madeleine” to P ‘ 
entertainment at St. Peter's today did so with the sinister THEODORA STURKOW RY Sete Pianist and ert wi I ‘ ! 
: , ' ecture Recitals ' 


+} 


purpose i proclaiming to the worid that ere was a DELLA TH "A tet I 
, , ' ' Pianist Extraordinary 
Na t pet 
+ ‘ 





these narmiess imusemen 





Chautauquas in many States 








church here, in gay rragansett, where e authorities 
last summer steppx d im and put an end t crooked gamb CHICAGO STRING QUARTET, }::“*« 
Brune Steinde 


ling This summer a new problem has arisen. Leading BRUNO STEINDEL TRIO} rae yg al Violinist 


E ‘ 
j Clarence Eidam, Pianist M M ‘ ‘ 





residents have entered a protest against some of the en 
i . Vieliaist 

tertainments at Narragansett Casin One Boston paper MAXIMILIAN DICK TRIO pony ae en com A 
published a d ring exposé, and nc w the dire tors declare cisenenn dl 7 , 
next season will find the “atmosphere purified It needs ever! the f 
wurifying REDPATH MUSICAL BUREAU Seat Es = : . 

if g | 
Feit ey bas - ‘ ‘ CABLE BUILDING, CHICAGO, U. S. A. poe: , 

Some concerts by reputabie artists have been given at eater of I\déor ' ' tant 


FRANCIS MACMILLEN will Tour the United States and 























the Casino during the summer Tue Musicat Courrer Canada, Season 1913-14, under Redpath Management. 
in a previous issue, published the program by Margaret ‘ ne t I \ i ter had 
Keyes, contralto; Paul Althouse, tenor (now of the Metro : —e ft t f br gleor 
poltan Opera House), and Charles Norman Gra ihe younger rivals like Bruneau and Del SY oT } y tat f | e | ‘ 
baritone. The writer, too, in some notes sent in a fort simply “Massenet,” as he has always been for the mmot y the | lassenet was ct 
night ago, told of a Valeri pupil, Rosa Hagopian, singing run of mortals who may not know music, but know what f f ng 
at the Casino on a uday night. Because of her success they like in musi Few have disregarded } i ple t 
Miss Hagopian was engaged for a second Sunday night animosity against his first name, “Jules.” When the aq | a ns 
and this time sang by request a group of songs in Eng tion was pressed home to him, he would shake he M ' " 
lish, “Dawn,” by Guy d’Hardelot, and “In My Garden,” is if there were some dark mystery i i rien } ‘ " 
by Samuel Liddle At the first appearance Miss Hago There was another of the name—if y ! t have a eu 
pian’s rich dramatic voice was heard in “O Patria Mia,” iddition, call me Monsieur Massenct.’ rh ; f He dp 
Nile scene aria from Verdi's “Aida ind three songs In the old French courtesy, you mild leave ff the stories trot long te f 

Charles Wakefield Cadman honor tag only when the man was dead. In hfe, Massenet worth } wing 

The orchestra at the Narragansett Casin onducted by was treated as an immortal Part rly, he kind ar 
Mr. Rosenberg, is composed of trained men. The musi Here you have the whole man. His music charmed, and et raging, and generall eet 
presented depends upon the occasion These serious musi- the man was always a child, like the “boy of a hundr way he had trodds maelf He ‘ 
cians rightfully retire from the field at midnight, when years” in the Books of Wisdom n their «pir fr 
they are succeeded by a band of negro performers on The music of Massenet, like himself, was peculiarly vine f the least thin 
banjos and mandolins, who supply the “music” for the French. There is the same quality in Gounod when | he treated | gers a 
turkey trot and other degenerate and abominable dances lets himself go, for example, when Juliet sings to her Those with a stern, { 
in which many so called fashionable people participate Romeo that ‘tis the nightingale and not the lark. Ther: their head h from tl 

A small orchestra, conducted by Joseph J. Richter, of is more love in it than was ever shaken from all the boughs world. In th ever 


New York, gives excellent concerts at the Hotel Mathew of Maud’s garden by Tennyson ciously because of him 
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QUINLAN MUSICAL BUREAU, 


DS Sara 


WOLLE 


'ORGANIGT 
Management, The Wolisohn Musical Bureau 
1 West 34th Street, New York 


AERNSTEIN- REGHEAD 


TEACHER OF SINGING 


New York: 133 West 8Oth Street 
Tel., 3786 Schuyler 
In Philadelphia Tuesdays and Pridays 


MUSICIANS 


If you desire te know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


Published by BOSWORTH & HARMS) 


Send $2.50 to this office for the book, If you desire to 
know more about music. 


OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, Coatraite, formerly of 
the Conried Grand Opera Co.; Mme. Marie Rappold, =s. 
prano, Metropolitan Opera Co.; Mme. Bernice de Pecqua 
oe rano, Metropolitan Opera Co.; Henri G. Scott, oo 

cago Grand epere Co, Allen C. Hinckle p Sane, Met- 
vompeliten Opere Co.; Orville Harrold, Tenor, London Opera 
Howse; Léon Rains, basso, Royal Opera House Brenton, Germany ; 
Rudolf Berger, tenor, Royal Opera, Berlin; me, Sara Anderson, 
soprano, Grand Opera, Australia and Germany; Kathleen Howard. 
contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 
Chemnitz; Irvin Myers, baritone, Grand Opera, Italy; Joseph Baern 
stein-Regneas, Grand Opera, Germany; Bessie Bowman-Estey, con 
tralto; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, so- 
rano; Laura Combs, soprano; Florence Hinkle, soprano; Mildred 
Potter, contralto; Mae Jennin contralto; Louise Barnolt, ‘contralto ; 
John Young, tenor; George Murphy, tenor; Edwin Evans, baritone. 

Telephone 687 Lenox. 


318 Regent Street, Londos 
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WiteKs with Von Ende Bureau. 
Concertmaster Anton Witek, of the Boston Symphony 
Orchestra, and Madame Witek, who are to return in Sep- 
tember, wi'l at once resume their teaching activities at 





ANTON WITEK 


their residence-studio, 178 Huntington avenue, Boston, 
Mass., and at the Von Ende Music School in New York 
Jointly, with their teaching, the artist pair, who are under 





VITA WITEK. 


the exclusive management of the Von Ende Music School 
Concert Bureau, will begin their solo and ensemble con- 
cert appearances immediately following the opening of 


their season 





The Healing Power of Music. 
(From the Theosophical Path.) 

A correspondent to a scientific periodical pleads for the 
use of music as a cure for the sick, and especially for the 
mentally sick and the insane, giving some instances of such 
cures which have come under his observation. Cases of 
nostalgia and aphasia were cured by a musical box in the 
sanatorium; appropriations, he thinks, should be made by 
States for supplying asylums with musical instruments of 
the automatic kind. The writer attributes the cure to a re- 
suscitation of the will power by means of the emotions, the 
emotions being aroused by the music. Music, he says, is 
the language ef the emotions; and good music diverts the 
mind from bad emotions such as brooding. 


The tendency to such refined penne of cure may be 
welcomed as a contrast to the opposite tendency—that in 
the direction of experimenting upon the brains of living 
animals or injecting unclean animal extracts into the blood. 
The proposal to cure the insane by music certainly stands 
in marked contrast with the proposal to kill them off or 
mutilate them. The existence of these two contrary ten- 
dencies, the one towards refinement and progress in knowl- 
edge, the other towards reaction and error, should be care- 
fully noted. In connection with the healing art we have 
also the x rays to look to as a means of diagnosing and 
curing by refined means. 

To what emotions does music appeal? There are vari- 
ous kinds of emotions, and a good deal of the music that is 
played appeals to the lower kinds, thus tending to degrade 
the character instead of uplifting it. More than this, even 
though the music should appeal to higher and nobler emo- 
tions, yet if the nervous system of the hearer is not strong 
and well balanced, he may be upset and may vibrate to the 
opposite extreme, Weak and sensitive natures often run 
through the whole gamut of emotions from lofty aspira- 
tions to maudlin tears, and do nothing after all but waste 
nervous force. 

So the mere rousing of emotions, even though they be 
lofty ones, is not enough; the higher emotions must be 
made fruitful in action. 

The reason why we cannot fix or make use of the lofty 
states into which music lifts us is because the general.tone 
of our life is not keyed up to that pitch. And so, when the 
influence has been withdrawn, we fall down again; and the 
impetus may carry us for a time below our normal level 
Music shows us a glimpse of a world of beauty and har- 
mony, and we long to be there, but many preparations are 
necessary before we can make the journey. The beauty 
revealed by music has to be lived up to. Our momentary 
rapture is like the vision of a goddess who stays just long 
enough to charm us with her splendor and then vanishes 
with a beckoning finger. Shall we then spend our life 
pining over the vision or wasting our adoration on the 
mere phantom of memory, and say that life is all a delu- 
sion and a snare? 

If music does not inspire us to action, it has not in- 
spired us at all. We have to realize that we are temples 
and that these shrines need to be made clean and fit ere 
they can be blessed by sublime presences. Anything worth 
having must be fought for; and it rests with us whether we 
consider the thing worth fighting for. 

Let us try to attach to the word “music” a wider mean- 
ing than that of the concord of sweet sounds, Let it stand 
for harmony in general. Then we have a meaning for the 
expression “to make music in our lives.” Could we not 
try to establish music within that inner world of thoughts 
which we inhabit? We could study the causes whence dis- 
cord arises in that world—chiefly in connection with our 
relations to other people. 

Harmony is not the same as unison. Some people's 
notion of brotherhood is unison; 
note, and that note 

How many geniuses fall short of their mark because they 
try to go on sounding their own note! Perhaps this 
accounts for the limitations of genius and the sad falls and 
anticlimaxes. And it is a singular circumstance that when 
we try to discover the personalities of our greatest geniuses 
we can find little or none. Perhaps they did not have any 
personality to speak of. 

Are we not fond of sounding our own note? Do we not 
like to get away by ourselves, and are we not irritated 
when someone else breaks in with his note? There are 
even people who when listening to music become irritated 
if someone talks. Perhaps they are justified, but was it, 
or was it not, the music that inspired the irritation? 

Everybody knows the man who in a chorus insists on 
having his own voice heard above the rest. He knows 
nothing of the delight of letting one’s voice blend into 
indistinguishable harmony with the whole. It is the same 
with general conduct. We cannot make harmony all alone 

All this implies that it is the old old enemy, selfishness, 
that is the fly in the ointment. We cannot take this thing 
with us into the beautiful realms after which we pine. But 
what we should do is to admit this fact, and not turn 
round and curse the laws of nature. 

There is great need of beauty in the world, and music is 
one of the sources through which it must enter. But the 
love of beauty must be coupled with resolve or it will be 
vain and fruitless. It is for this reason that in Lomaland 
music is regarded as an integral! part of the art of life and 
is studied pari passu with the study of the art of life. Thus 
treated music acquires a new significance and becomes a 
healer not only of the mind and body but of the whole 
nature 


all people sounding one 
whose ? 





Mrs. Beardsley in Ellenville. 

Miltonella Beardsley, the pianist (Mrs. William Edgar 
Beardsley), is in Ellenville, N. Y., enjoying the beauties 
of that healthful region. The Beardsley studio in Carne- 
gie Hall, New York, will reopen early in October, and 
then Mrs. Beardsley will announce her plans for the 
season. 
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Putnam Griswold a Golfer. " Mr. Griswold was due at Berlin August 15, where he in 


tended to begin his preparation for the fall and winter 











Some very picturesque views are presented herewith 
showing Putnam Griswold at his favorite pastime of golf 
ing 

The scene of his exploits is at Oberhof, Thuringia, 


seasons. He was asked to do Marcei in the Metropolitan 
Opera House production of the “Huguenots,” but declin: 

the role, preferring instead to sing the part of St. Bris 
the 


which he considers to be more in the character of his v 


where there is a club house, of which a fine perspective is 
, obtained in one of the pictures. The club house is 800 
: meters ahove sea level, and the only one of its kind in 





Mr. Griswold is expected to leave Europe November 


and will reappear at the Metropolitan shortly aft 

















GRISWOLD AT GOL! 


europe Golfers will be interested to note tl girl caddic 
in Bavarian national costume 

The gentleman who holds his club poised in the air ts 
Frederick Steinway Together with him, and Wili 
Steinway, the European general manager of Steinway & 


Sons, Mr. Griswold was planning to take an automobile 





trip to Berlin on the completion of the tournament in 





which they were participating when this snapshot was 








STEINWAY PUTTING. GRISWOLD IS AT THE RIGHT made STEINWAY DRIVIN 
Von Klenner Concert in Aid of a Church. Invitation a la Valse C. M Webs Der Freischits  ™ “ 

Che splendid women of America are doing their share sateen oh a: _ vadieneni 2 Ey i 05 . ’ 
to bring light into dark and neglected places. Dewitt- we “a I be Dich 
ville, N. Y., is not exactly “a dark and neglected spot,” Colin C. Tay Il va venir, La J 
but as the towns in the vicinity are only for summer Dreaming - . 
residents, Dewittville itself is distinguished as the one [ves Old Sweet Dri % K : oC eee ia sir ioe 

} ~ » > > > le 1 sy . a ~ . 1s . . . 
place ea re sor people live the year round. Six years [Love's Ra re h Mary Hissem de Moss in Three States. 
ago, when a church was opened there, the people soon Caro Nome, Rigolett Ve 
learned that Madame Evans von Klenner, whose summer as Cnnadiedl Helen> Put ain Mary Hissem de Moss, the sopra passed the month 
school of music is located at Point Chautauqua, the town lames C. Paddock of July and August in the mountains of West Virginia and 
next to Dewittville, had helped to establish it. Through Der Tod Madche Schubert at the old home of the singer in Kentucky. Mrs. De M 
Madame von Klenner’s efforts one fourth of the minister’s © don fatal ™ is now at the Equinox Hotel at Manchester, Vt., where she 
salary is paid and her pupils by their annual concert en- - sit has planned to remain for the first fort _— in September 
able this resourceful woman to accomplish so much. It —— wea & : “ “ . 5 When the singer returns to New York and resumes het 
is not easy to raise money for any purpose in the summer Olivia Thomes choir work and other professional du 





months, for the reason that few people are in a settled 


state of mind, and then vacationists as a class spend 
more money than they can afford However, when a t 7 
“woman wills, she wills” and something is done it 
The concert this summer took place, Saturday, August E 
24, at Barnes Hall, in Point Chautauqua. The following 
program speaks for itself, and it should be stated that NI 
the concert proved again an overwhelming artistic and E 























Management: 
ANTONIA SAWYER 
1425 BROADWAY 
financial success: 
Sele Abies oo) Sila ng Opera and Musical Agency of Italy. Under the Management of 
Berenice Carls ind Edna Barrett 

(,reeting Hawley 
My Dreams Tosti 

Lee S. Barnes 
The Vagabond Artist 
The Game of Life 

( n ¢ Tayl 
The at Rubinstein Vie San Pietro all’orto 16, MILA 
The ather’s ullab alle ; té 
8% Snmetes , “ng Sd ante: Dries ini Bite ae sy Official agent of the leading Italian Opera Houses as well as the chief bev yr of "Seda, Pere, Rania oon eat ae 
Moment Musicale . Heinsz America end other countries. Engagemente mode cad dchumaw a 
eR pi style instructors 

Mildred Lawt 
lean Burleigh 
I Told My Love Martin 
The Sheogy SI G. Mayhew 

k th Latime 
Celesta Aida Ver 

Herbert Morgan Ruble 
Paraphrase Rigolett Verdi- Liszt 
Hathaway 

Deir ° Carl Beine 
Sunlight Waltz H. War RL 

ion Mace WILLIAM C. CA 
Serenata lost 
It Was a !l e and His Lass Walthe NOW IN EUROPE 

Madame ' and Lee S. Barnes Returns for Fourteenth Season 


Guilmant Organ School 


OCTOBER, 1912 


The ‘Lachmund Conservatory of Music 
» tARD yireet 


All Branches—All Grades—Preparation for Concert or Opera 


Pleasant home and chaperonage for a limited number of out-of-tow 2 : 
students wishing to attend season of GRAND ort RA and SYM Por Pull Particulars, Address 
PHONY CONCERTS while pursuing a course o usic study Secretary: GUILMANT ORGAN SCHOOL 


44 West (2th Street, New York 


Send for Catalog ADDRESS, 132 WEST 85th STREET 


A large part of my 1065 
page, unique, $7.00 Dic- 
tionary of 28,015 Operas, 
8 having been damaged, | 


now offer to the Profession the remaining PERFECT copies 
at $1.98, mailed free to any address on receipt of Postal 
Money Order. To the trade | offer them in lots of not less 
than 10, at $1.25 per copy Address, JOHN TOWERS, Morgantown, West Ya. 


SCHUMANN-HEINK 


Direction: THE WOLFSOHN MUSICAL AGENCY, 1 West 34th Street, New York 


“STEINWAY PIANO USED" 


Pacific Coast Tour, February-March. America until June Dates Now Booking, Season 1912-1913 
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ymipant mn, 
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the Motet Choral So- 
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Mater”), Ro 


and in re 
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littmann was encored 


arranged specially and proved an artistic success 


lrobridge 
of the 





the Lord” 


“Trust in 
Tittmann’s trip to the Pier was 
A con- 


sponse to a special request 


Mr. 


sang 
(Handel’s largo). 


one of the lake cities for the early season is being 
msummated, 


cert in 
also other engagements. 


nner 
Another charming Washington couple who have spent 
he heated term abroad is Mr. and Mrs. Felix Garziglia 


On their return it is hoped by the many friends and ad- 
Mr. Garziglia that a concert tour will be ar- 
ranged, the playing of Mr. Garziglia being most distinctive 
A large class awaits his 


mirers ot! 


and of the pure French school. 
return 
nRe 
lhe final decision by Helen Donohue DeYo to remain 
in the city and retain her present solo position in St 


(for the coming season at 
pleasing to her host of admirers 
DeYo has had several very flattering offers 
New York, but feels that nothing of- 
reaches her ambition. 


RRR 


announced 


Margaret's Episcopal Church 
most and 
Mrs. 


managers in 


least), is 
friends 

from 
fered, so far, quite 


of Mrs. 


musical 


change in plans is that 
Blair, the indefatigable worker for the 
Mrs. Blair will make her headquarters in Wash- 
make New York, instead of 
first intention of making New York 
The Club, of which Mrs 
will first rehearsal the 


Another 
A.M 
woman. 


ington and weekly 
following 


trips to 

her 
Blair 
second 


her 
Rubinstein 
is director, for 

Wednesday in October and a concert will be given in De- 
January, 


summer Gurlie 


winter home. 


meet 


enyber instead of in as usual. 


soprano and 
acceptably the 


Louise Corey, 
filled 


solo soprano at Epiphany Church, 


During the 


pupil of Oscar Saenger, has most 


position of where her 


has been heard in several Sundays 
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early in the 


voice solos 


Ethel 


interfere 


Tozier, 
her 


The summer of 


} 


wedding 


teacher and concert pianist, will not with 
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plans for continuing the large class for piano in Wash- 


ington, although Mrs. Hardy, nee Tozier, has her resi- 
dence in Orange, N. J. Weekly trips will be made and 
numerous concert plans carried out. 

nee 

Katherine McNeal, pianist, will sail for Berlin on Sep- 
tember 4, in company with Mrs. Charles Stewart Alden, 
an intimate friend, with whom she will live abroad, and 
Madame Grugan, a former teacher with whom Miss Mc- 
Neal has been studying in Philadelphia during the past 
A three years’ course of study abroad is now the 
Miss McNeal. 

nner» 

Mary Sherrier, pupil of Mrs. A. L. Goodhue and so- 
prano soloist of Foundry Methodist Church, will tour with 
States Marine Band, opening in Richmond, 
Miss Sherrier is young and has a voice 


winter. 
intention of 


the United 
September 12. 
of much promise. 

nen, 

Edith C. Spofford, soprano, who has been 
abroad for the past three years, has been in Washington 
most of the summer and is now contemplating a concert 
tour of the larger Southern cities, 


studying 


ss 
Helen Donohue DeYo, soprano soloist of St. Margaret's 
Church, gave a pleasing program last Sunday evening at 


Church of the Covenant 


soprano, 


the tent service of the 


her sister, Lillian 
in Washing- 


Héléene Travers, lyric and 
McGuire, pianist and accompanist, 


where Miss McGuire 


to be 
will teach a class 
however, any 


are 
time, 
Miss Travers may decide, 
which is 


ton for some 
of piano pupils. 
day to fill an operatic engagement, 
sideration. 


under con- 


nReR 
Mrs. Kaspar Lawson, the well known concert singer, is 
now resting at the in the Blue Ridge, of 
her father, Josef Kaspar, violinist and teacher. 


beautiful home, 





Dick Root 
The Origin of Tenors. 
The discovery by the directors of the Paris Opera of 
a new tenor named Cazanave, of whom great things are 


expected, has inspired a writer for the Gaulois to contri- 
bute an article on other tenors who, from a humble posi- 
to fame and affluence. Cazanave was traveling 
tor a leather house when the gold in his voice was dis 

The great Tamagno was a cab driver in Genoa 
now the leading tenor at the Paris Opera, earned 
his living by selling lemonade. He thought he had a 
voice and took part, five years ago, in a competition for 
of tenor, where he astonished the judges, 
and soon found his vocation. Gillibert was an agricultural 
Faure, as a child, had to help his family to 
village church 
accidentally heard him, 


tion, rose 
COV ered 


Franz, 


the position 
day laborer. 
a living by 
The director of 


singing in the choir of a 
an opera company 
Conservatoire 
age of his debut 
the beginning of a most brilliant 
obscure professional 


and succeeded in getting him placed in the 
in Paris. At the 
at the Opera-Comique 
career, Dalmores 


twenty-two he made 


Alvarez and were 
they 
Sonlacroix was, 


famed as tenors, 
second vio- 


became world 
before his 
hinist in a beer house band. Sellier went to 
in his pocket and became a waiter in a 
About happened 
had left. 
voice which 
waiter, he 


musicians before 


while discovery, 
Paris with- 
out a penny 


small restaurant. One evening Edmond 
to remain in this restaurant after everybody else 
Presently he heard in an adjoining room a 

Ascertaining that it was the 
Ambroise Thomas, at that time director of 


who heard him and was equally 


enchanted him. 
took him to 
the Conservatoire, imn- 
pressed, 

Yvette Guilbert, as the same 


and the great dramatic contralto, 


was a shop- 
(whose su 


writer recalls, 
irl, Delna 
perb Orfeo gave so much pleasure to everybody at the 
was originally a kitchen maid in a 
New York Evening Post. 


Max Jacobs at Elberon. 
has opened his 
for the 


Metropolitan), res- 


taurant at Meudon.— 


New York 


season. He 


Max violinist, 


studio, 15 


Jacobs, the 
West Ninety-first 
will, have engagements, including three 
Sunday appearances at a church in Elberon, N. J., where 
Mr. Jacobs is one 
and he has 


street, 
however, some 
Robert Gaylor is the musical director, 
of the excellent violin teachers of the country, 
an interesting class of pupils 





On ‘Thursday night the Louisville (Ky.) Choral Club 
gave its last concert at the Woman's Club to an audience 
overflowing the auditorium. Under the direction of Clem- 
ent Stapleford the chorus sang, with consummate taste and 
effect, numbers by Leopeld Damrosch, Kopylow, Brock- 
way, Grechmaninoff, Taneyef, Elgar and Horatio Parker, 
Flora Marguerite Bertelle singing the solo in the latter. 
Charles Letzler and Alinde Rudolf were the violinists. 


Paul Hein and Ernst von Schuch led the orchestral con- 
certs at the recent Mozart-Schubert festival in Baden 
Baden. 
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MR. AND MRS. CLARENCE EDDY'S TOUR. 


Mr. and Mrs. Clarence Eddy will begin on Septem 
ber 9 a three months’ tour through the Northwest and 
then on to the Pacific Coast. By November they will 
be back in the Middle West to fill a large number of en 


gagements in that section. 


Early in December the Eddys will locate in Chicago, 
where Mr. Eddy has been engaged by a large publishing 
house for a spe l € f work 

Although led The De f American Organists, 





tuoso 


Clarence Eddy is a man in his prime; as an organ vir 


he has long held a supre place he world of musi 
Composers of all nationalities have dedicated compositions 
him, and his own transcriptions have been played by 
renowned organists h sides of the Atlantic 
Mrs. Eddy, one of America’s popular contraltos, will ap 
pear at all recitals with her distinguished husband. Onc 
f their t recital programs llows 
RI | 
{ e } ‘ 
) N baul 
Re > { I ( € 
\ { 
j I se s Ba 
\ | ve Ye l i ) I kowsky 
{ } 
} ( emarest 
} ( 1 W 
Eve g } r. John 
*Ar ‘ 
, ‘ 
! g 
Rises 
Now 
Iw I I N 
( , 
rt Art M (« a rdw 
l ) le Ne ~ 
} hCON 
Bonnet 
\ S ( 
I 
| ( k M 
{ | : N } } 
S | S J kK 
‘ , S | 
Ow ‘ \ N A 
( i 
K r ( RK 
} H 
‘ Ss 
I y | \ ke 
W b Wis Gill S 
oO ae a ‘ i 
{ I 
.) e t W : ! Kk 
” 
The September and early October bookings of the com 
ng tour follow: 
| W 
x ‘ 
~ } M. I ( 
S | 1. FE. ¢ , k 
~ t < { x } Jak 
Septe | ( S Wy 
Se ‘ | ( Gr M 
Cons } ; | ( le M 
Rates p ( M 
embe I 1. FE. ¢ Spokane, Was 
oO State ( i Was 
O { vy 
There will follow engagements through Oregon Ca 
tort 
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t st ca an , y T i Ww 


Henriette Bach to Play for Chemists. 


Henriette Bach, the young violinist, under the manag 
ment of R. E J hnstot has been spending the summer 
it Fabyans’in the White Mountains. This gifted artist 
has been engaged t play at the oncert which will be held 
during the international convention of chemists on Sep 
tember 11, and this appearance will open a prosperous year 
Miss Bach is Amer at nd deser rg i the mnteres 
her countrypeople are taking in her career 

Berlin is planning a Bruckner festival for next season 


Schumann-HeinkK Home Again. 
Madame Schumann-Heink 


1 
week I tae 


returned Monday of this 


steamer Cleveland, after a summer spent 
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BOSTON NEWS. 


Phone 6 ae 
4; Gainsboro Street 
‘ August 31, I9!2 


! f the plans for the Boston Opera season 

eager! yaited by the Boston public has just 

( } vy Director Russell via the Paris office 

t he editorial columns of Tue Mu- 
naure 

f the fifty-fifth annual Worces- 

Mechanics’ Hall, Worcester, 

le Deum” and Parker’s “Hora 

en witl Alma Gluck as soprano 

neert on the following afte:noon 

linist, and Margaret Keyes, 

ning of October 3, Georg 

will be performed for the 

Louise Hlomer as Naomi, 


{ Horatio Connell as Boaz 


October 4, Yolando Méré, pianist, and 
p be the soloists, while the 
take place that evening will 
Homer and Lambert Murphy as 
| a 
er receive Irma Seydel, from her father, 
tavreuth, tells of numerous orches- 
ired for the young artist’s 
place next summer, with many 
mee 
rt while after a delightfully rest- 
and at Lake Champlain, Jes- 
) ccupied each day at her Huntington 


Early 
Davy re September 6 and 13, when 
Mr MacAllister’s North Shore 


new works for her repertory 


musi- 











1912 1913 


FipeLity Progress Success 


students before and 
after graduation. Progress animates 
every detail of the method used. Suc- 
cess of the School and its students 
should determine your choice of a 
School this Fall. 


Fidelity to our 


the season, September to June, 


everything needed for the complete equipment of 
Other courses for adults and 
$4 er season upward. New 48-page book 
ything Faelte Pianoforte School, 30 Hunting 


, Boston 16th seasor 
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“Following these Miss Davis will spend a week in 
New Hampshire, resuming her teaching about October 1. 
BLANCHE FREEDMAN. 


cales 





Charlotte Lund’s Vacation. 
“Have walked and golfed and had a wonderful sum- 
mer,” writes Charlotte Lund, whose tour for next season 





CHARLOTTE LUND AND HER PET CAT, “HEDDA.” 


will take that brilliant prima donna as far as the Pacific 
Coast, with many return engagements throughout the 
East, resulting from previous successful appearances. 





Brown Pupil Engaged by Durham School. 

Virginia Estill, a Colorado pupil of Mr. and Mrs. H. 
Howard Brown, has been engaged as head of the vocal 
department in the Durham (N. C.) School of Music. 

Miss Estill came East last May with Mr. and Mrs. Brown 
im order that she might continue her coaching with them; 
she is now a well equipped teacher, thoroughly capable of 
representing the method of her instructors 

John McK. Henderson, another pupil of Mr. and Mrs. 
Brown, formerly was head of the vocal department in 
Simpson College, Indianola, Ia., a position he has held for 
five years and where he did excellent work. Mr. Hender- 
son has accepted an offer from Hiram College, Cleveland, 
Ohio, for the coming season and at that popular institu- 
tion will again fill the position as head of the vocal de- 


partment 





“Don’t you hate Debussy?” 
“Yes, but I don’t think he cares.” 


Von Ende School Reopens September 16. 

The Von Ende School of Music, established at 58 West 
Ninetieth street, New York, is to reopen for the autumn 
term, Monday, September 16. Herwegh von Ende, the 
director and one of the prominent violin masters of the 
world, has surrounded himself with teachers of interna- 
tional renown. The Von Ende Violin Choir has become 
one of the institutions of the metropolis, and during the 
season of 1912-1913, more will be heard about this splen- 
did ensemble of young players of both sexes. 


Mr. Von Ende is the favorite teacher of the young 


Russian violinist, Sergei Kotlarsky, a genius of the in- 
strument, as the musical world will learn in time. Many 
already have heard this gifted youth, and the verdicts 


concerning him have been unanimous. 

The faculty of the Von Ende School has for its head 
in the piano department, the distinguished Polish concert 
artist and composer, Sigismond Stojowski. Albert Ross 
Parsons, the dean of American piano teachers, and Vita 
Witek, wife of the concertmaster of the Boston Symphony 
Orchestra, are two other valued teachers of the piano 
department. Ludwig Hess, the German tenor; David 
Bispham, the American baritone, and Adrienne Remenyi, 
are the vocal authorities in the singing department and 
that is quite enough said, since each is fully equipped to 
undertake the training of ambitious singers. 

The violin department is doubly strong, because it has 
Anton Witek, as well as Mr. Von Ende. With such 
teachers, there is no excuse for any young American boy 
or girl going to Europe for the purpose of studying any 
branch of music. 

During the season recitals and receptions will again be 
features at the Von Ende School. Mr. Von Ende belongs 
to a noble family in Germany and his fine breeding may 
be ascribed as one of the reasons for his success in 
America. Good manners should be a part of the teach- 
ing of every art, and the students of the Von Ende School 
of Music never fail to have the proper examples set be- 
fore them. 





Rosa Olitzka Charms Deal Beach. 


Rosa Olitzka, the Russian contralto, who is popular in 
all sections of this country, sang at a musicale given Mon- 
day evening, August 26, by Mrs. Julius Kayser at the 
Kayser summer home on Deal Beach, N. J. The guests 
included many prominent people from New York, Phila- 
delphia and the surrounding towns on the Northern New 
Jersey coast. All were charmed with Madame Olitzka, the 
woman, and all enjoyed her program and rich and colorful 
voice. 

Friday evening, August 30, Madame Olitzka gave a re- 
cital at the Allenhurst Beach Casino under the auspices of 
the Allenhurst Association and Beach Club. For this en- 
gagement Madame Olitzka prepared a varied program of 
German, French, Russian and English songs, alternated 
with grand opera arias delivered in her wonderful tem- 
peramental style. 





Johann Lauterbach, the great violinist and at one 
time a rival of Joachim, celebrated his eightieth birth- 
day not long ago, at Dresden. 
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NOTED AMERICAN 





ELEANOR McLELLAN. 


VOCAL TEACHER. 








Eleanor McLellan, the famous American vocal instruc 


tor, will open her New York studio on September 15 fot 
the season 


Miss McLellan 


Europe with several of her 


spent a portion of this summer in 
advanced pupils, and the re 
mainder of the warm season will! find her enjoying lite in 
Maine. 


Miss McLellan is a deep and serious student of the ar 


of vocal singing, having made thorough researches in that 


particular field, and she has long been regarded as an 
authority on the correct method of singing, being a 
specialist in voice placement and tone emission. The ex 


cellence of the McLellan system and the brilliant results 
achieved through the same have been the means of bring 
ing to the gifted teacher many pupils from various parts 


of the country 


inthusiasm is a characteristic of every McLellan stu 


dent who appreciates what this remarkable instructor p 


sesses in the way’ of know 





rare patience. Students app! 





rr 

ol simging soon’ find a prominent place in con 
opera, thereby reflecting credit both up their tea 

d themselves, and there are nany s§ is¢es re te 

the talented subject of this s 

Miss McLellan is preparing c , e seas 
ind when, she begins her stud luties the st of next 
month there is every reason t lieve that she w tind 
her valuable filled by i large iss t students if 
to resurwe lessons and coaching under the wise guidan 


admired teacher 
The McLellan studio it at 33 West Six seventh stre 
New York City. 


Ot their greatly 





R. E. Johnston's Methods. 


fl Ange 


Examiner. ] 


nanager is the man who can master pub 


The great 
licity 

lhere is a great manager in New York famed Johnston 
He bothers only with the great artists, musical artists 
principally, and he never has been known to make a mis 


take; he 
what they were. Ih 


has made them, but no e so far has found 
at is one reason why he ts a grea‘ 
manager 


He brought Maud Allen, the dancer, here some time 














ago, and she filled the Auditoriu heater at every p 
formance and took away as much money as Maude Adams 
is accustomed to get here 

Johnston played Maud in San Dieg ne off nig and 
iad the people nigh rioting for the chance to buy seats 

1 met him there after the performance and we all had 
supper in a restaurant where an orchestra was ying 

The violinist in the cafe was a nice little girl who played 
fairly well 

Johnston asked her to come to his table, and compli 
mented her, giving r some iluable advi 

“I suppose you could take that girl to New York and 
make a star out of her in a short time?” I| said 

“Surely,” he replied 1 can make a star and nak 
money out of any man or woman who can sing at all wel 
or play any instrument fairly we 

“This is altogether a matter of fair quality pyramicde 
on publicity If | took that girl, I'd send r t New 
York and drop her out of sight; then, there would be 
occasional paragraphs printed about het It would ix 
stage set, so that some musical sharp would discover her 
No one would know how tt was done—the newspapers 
would not know—but her name would gradually creep into 
the attention of the public, and when she was launched 
it would not apparently be because | wanted to launch 
her, but because there was such a demand that she had 
to appear.” 

Why not do it with this girl | asked 

‘It is hard work | have done t sort ing an 
times, but there is n mger any necessity 

‘There is more profit in taking people who have " 
the demand for them created by someone els¢ 

Miss Allen, who was sitting beside Johnston, gave him a 
sharp look, her lips opened as if she were about to sa 
something, but she thought better t, an e episod 
losed. That girl is now probably playing in some, littl 
restauramt getting her twenty twenty e a week. But 
if Johnston had wished to, by this time he would have had 
her earning a thousand or more a week, with his com 
tortable little rakeoff going into the bank 

What 1 mean is, that re are undoubtedly a thousand 
1 more girls in this « ry who can dance rings around 
Maud Allen; but they haven't had a Johnston. And pos 
sibly that, or something like it, was what Maud Alien 
started to say, and then decided not to open a discussion 

Robsarte Studio to oan September 2. 

Lionel Hayes Robsarte will open his t the Hots 
Woodward, New York City nh Sept mber 2 Among 
pupils who already have made appointments for lessons 
are Madame Jungman, contralto of the Metropolitan Opera 
Company; Ruby Norton. leading soprano tn support f 
Emma Trentini; Miss Meden, of the Aborn Opera } 
pany; Mr. Errolle, leading tenor of “The Spring Maid 
company, and many others 

Lillian Grenville, a former Robsarte pupil, has recently 


achieved a tremendous success in St. Petersburg. Twe 


others, Mr. Jacoletti and Mrs. Hartmann, are singing in 
taly 


Mr. and Mrs 


mile canoe trip t 


Robsarte ave ist returned from a 600 


Hudson Bay 


Herewit is si wn i view ot (sear Seagte thie \\ 
known Paris vocalist and pedadog enjoying | vaca 
at Deauville, France Mr. Seagle’s features have b 
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Bispham's Early Start. 


David Bispham’s tour, under Frederick Shipman, w 
begin at Halifax next week, after which the artist's 
pearances are to extend through Canad i ti { te 


States for a period of forty weeks 
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7 . } bers making up the list. The soloists will be Marion 
ie Seeley (a first appearance), Peter Dawson, and Albert 








Oy ee Fransella, the first flute of the Queen’s Hall Orchestra, 
“ sangria st ee who will play the solo part in the Bach Suite No. 2, in B 
f mpositions forming , 7 ; 
: ’ minor, for flute and strings. Saturday the program takes 
beso ; veh a on a more popular character, some of the numbers listed 
egg oie being “Der Freischiitz” overture, Weber; Saint Saéns “La 
re : a vat a Jeunesse d’Hercule” ; I'schaikowsky’s “Theme and Varia- 
* es tions” (suite No. 3, in G); waltz from Strauss’ “Rosen- 
ee Spar g kavalier,” and the “Fra Diavolo” overture, Auber. The 
nig rer Bie oloists are Esta d’Argo and Wilfred James, solo bassoon, 
: ae Z as Pate who will play Dan Godfrey's noted bassoon composition 
= “Lucy Long.” At this same concert Hubert Eisdell, bari 
a tone, will make a first appearance at the promenade con 
~ we | 


certs 
a 

[he statistical analysis of the programs that we gave 

last year was extremely quoted,” says the Musical Times 

and we feel that the world expects us to repeat the process 


he name of Wagner appears 109 times; Beethoven, thirty 


nine Mozart, twenty-eight; Tschaikowsky, twenty-six; 


fourteen; Weber, thirteen; Elgar, Mendelssohn, Berlioz, 

















f will be 
. Ra j trite 
P 7 \ | ish ce 
Site Svimphor Poem 
‘ wor ri on 
¢ Muriel Ashe sopran wh 
r mcert and 
he ry ntre riattor irles Tree 
wiia trot Sullivat 
\ ( ‘ ia t vi will be the 
LV esd " usual re 
ing forward the Moza 
¢ nor 1 mong er numbers 
Jua tone-poen 
Ber ( t Tellin ver 
I t le concert 
| r } er ! Tweltth Nigl 
tw ike f pearance a 
‘ ) | wlmist 
rt ‘ iOlin sol 
I M Bruch $ 
r he ra Martl 
rsday t 
' rac [he Pp by |. Perkoff, in Russia 
vil e the t pe ; 
H. OSTROVSKY 
f \ | d ul sere rie 
ts t ip Dvorak, twelve Handel, ten hes fourteen composer 
Ceredig Walters, the latter contributed over half the music in the programs. Britis) 
t the pr enade cot music supplies eighty items, or 12.34 per cent. Last year 
ul reat in the percentage was 12.4 
Beethoven, and the nr, 
t ird overture Joska Szigeti, violinist, of wil it was recently an 
» Barber of nounced in these columns recet that he was engaged 
nterestirg num for the Kirkby-Lunn tour in Aus ralia, has a long list of 
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Saint-Saéns, eighteen; Bach, sixteen; Brahms and Liszt, 





engagements in England and the Continent during the next 
few months, including, later, a group of eight concerts with 
Madame Melba in the English Provinces. 

nner, 

“It is acknowledged nowadays,” said 
the writer, “that it is possible to create the model violin 
hand. A model left hand. For though just as sensitive 
and delicate a right hand is necessary, it is not so im- 
perative that the bow hand should adhere so strictly to a 


M. Ostrovsky to 


definite constructural model.” 

“How would I describe the model left hand? It is diff 
cult if not impossible to describe in the abstract, as it 
were, just what the perfect left hand should be, para 
doxical as it may seem when we say we can create the 
‘model’ hand. Hands have their own individuality. The 
types are as variable as the types of the individual. And 
we never seek to bring to the one and only arbitrary form 








SHAKESPEARE’S ENGLAND AT EARL’S COURT, to12 
Group of Madrigal singers and Morris dancers 





any hand we find poised by nature to surmount all tech- 
nical difficulties. But I need hardly add, that when such 


natural hands are found they rarely differ in any very con- 


sequential point from what we term the model hand. Gen 


erally speaking, the left hand should, firstly, not be too 
greatly, the long hand, neither in the individual length 
of the respective four fingers, nor in the palm length, 
rather is it to be desired that the fingers be of medium 
! 


length and the palm more broad than long; especially do 


| work for breath across the knuckle joints, so that the 
ligaments, tendons and muscles be free from the tightly 
knit order. And in actual size the hand should be of the 
large type so that the network of muscles and nerves may 
have ‘breathing’ space. Flexibility, elasticity and strength 
it must also have, and as to the latter quality the shorter 
fingers, that is those of characteristically short lengths be- 
tween phalanges, are structurally more desirable as repre- 
senting the more inherent strength. And another import- 
ant requisite is that the left hand should have the ‘cush 
oned’ finger tip, as it is a recognized principle, among 
pianists as well as violinists, that the ‘cushioned’ tip is 
the more conducive to the production of the fine, sensitive 


tone.” 


nne 
“Yes, I admit that all great virtuosi have not this identi- 
il form of hand, but I could name you two of the pres- 


; 


ent day and they are acknowledged as the two greatest, 
and they both possess this identical! form of hand. No, 
in neither case did the hand make the musician, but it 
made a violinist of the musician who, in both cases, would 
therwise, that is without their perfectly molded hands, 
have had to find other means of express'ng their musi- 
cianship than through violin playing. I maintain that the 
education of the hand, both left and right hand, is the 
first step in violin playing, a statement that seems almost 
too superfluous to make, but unfortunately must be made 
and should be reiterated over and over again. I would, 
ind I do so in every possible case, teach music in its ele- 
mentary branches, the notes and time and rhythm, entirely 
apart from the actual playing, in the meantime developing 
the technical means to an end so that in the end the pupil 
has a matured idea he wishes to express and can judge 
his own technical advancement and efficiency. We never 
allow the destructive repetition practice habit in the ac- 
quiring of a musical phrase. If the technic is efficient the 
phrase can be played the first time the pupil attempts it 
» acquire the facility to play any particular phrase or 
passage of music by the practising of that phrase or pas 
sage for that purpose is to my mind putting the cart be- 
fore the horse, and I have given ten years of my life to 


Muriel LITTLE *orrs° 
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E. roveky For terms and circulars address Secretary. Ostrovsky 
A. Osborne Musical Institute, 6 Conduit St.. London, W. 
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thinking out the problem of teaching violin playing, imter- home, but New York will henceforth be her headquarters 

pretatively and technically. Madame Sembrich in the Alps. although she will visit the West professiona at regular 
‘Though we begin with giving our first attention These interesting photographs of Madame Sembrich ntervals 

to the strengthening and developing of the left hand, we whe ts an ardent devotee of mountain climbing, were taken Miss Acheson is ntinually ng to het tory 


almost immediately begin a most thorough discipline fo: 





the bow arm and hand. Through the means of our ap 
paratus, and with a ial exercises apart from the ap 
paratus, we succeed in obtaining a strong, light, and flex 

ble right-hand. N ars the pupil must be physically 
strong; the physica] ly weak have no chance ot success 
rom the moment we place the violin in the hand of the 


pupil we begin the discipline of the bowing. In the mea 


time he has acquired a greater muscular sense through 


our special work and a command of the various ‘flexor 
and ‘extensor’ muscles Right from the first we aim at 
securing the full length bow stroke, and it is surprising 
» note the results of the preparatory training And it 
is further noticeable when we take up the matter of 


pressure, the hand having acquired a wonderful sense of 
delicacy 
“Yes, the first step in violin playing is with the hands 


be strengthened, developed, and ‘placed,’ not 





They must 


through the actual playing of the instrument, but in prep 
aration for playing. No vor can sing until he has 





‘placed’ his voice, nor can any one play the violin until 


the hands are shaped On all those questions | shal! try 











to go into detail in my new book now in preparation.’ 
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INTERESTIN( NAPSHOTS OF SEM#BRICH N THE Al 


it ; } 











Cecil Sharp, the noted folksong collector, has been . . t 
1 1 | 1 doll me time ag n a tour through the Alps which she peratic arias which she espe \ ' H 
g . t Sit of tiv ind o 5 " 
seine i Sp le wen angering omy sag teem 2am ade with her companion, Madame Sembrich believes in tructor, Baernstem-Regr . aS attende everal of 
year by the Government, for his work in the interest in ; , Db aotl ‘ 
, : limbing as a il an o health afd even to vocal con her performances es | ! rulit . 
folk-music, and English folksong in particular ee eee Sy : uste eae ee , 
RRR dition. She has devoted most of her vacations in the 
The M 1] 14 I 1 < ‘ f past to this form of recreation and exercise , F ' 
e Alusical eague and the ncorporated ociety of ‘ . t 
M j ; Sey ery The great singer is in splendid physical condition at the Additions to Faculty. 
usicians Mave joined interests for a testival to be : , | Dp Piet I iu 
oresent tim aric ooks fo d t yleasu and conh he PFennsy mia ‘ eg Women, | SOUT, 
in Birmingham from December 30, 1912, to January 4, 1913. P'S°S"S SES at , ean serene Wen soyselieg “$e Seales ts { rs 
It it pl It ‘ f Cs . dence to her forthcoming American tour, which will cover as mace § e p . s i . y 
it planned to give three concerts, one of orchestral : 1 of XY f : ' : 
, fl : ; . this country completely. The photographs were very kindly > Mu iow ‘ Wh .% 
WOrkKS, one oO nor; AOT , at one ¢ cnal vr music, ; 
cho a. KS, am e of AME ent to Tae Musica, Coveme by Howard E. Pk rector Mr. Whitmer has secured Charles Mayhew as a 
with preference to be given British musicians in the ; be ; M4 , , nd fa 
tea T Singin” iT \ ¥ inl hay ‘ 
choice of the individual numbers forming the three re Ey eenrts ‘ Tar M “i size. Ida Star 
Know! » readers f l RIER ur 
spective programs, especially to those composers who have B ‘ , 1 Boot boat te , \ , 
not before found a hear ng The following musician orastein-Rogneas’ Pupil Be-engages. ee we eee See Pipa pre ge-s: 
t if near O1lOV g musicians fires ee su - -m 4 Le { ne 
, ' R rs cor s a studen ) V ve 1 ‘ ? ! , 
will act as a committee of selection: J. C. Ames, Arthur THe Musicat Courier New Jersey se . a a ' = 
| “ot . i 1 ' ' ment d last we the successful debut at Asbt : en | ‘ ‘ , ! 
Fagge, Allen Gill, Stanley Hawley, W. G. McNaught, and as —_— a See i> : : ‘ . : : bead 
J Neill i tT f a Denver soprano, who had never sung east of the was Y ) , ' 
Norman O'Neill. Founded in 1882, the Incorporated So a Denve p-telaoey / 1 neve R : | , \ : MM ’ . f as 
: ; > 7. a a ee : Rockies This week, ke reports the fact that with each ‘ etizs ena . 
ciety of Musicians is the largest body of musicians in . , 
aco r encrean on : the ung ° , of in favor in " 
the United Isles, and numbers amongst its members Sir uccessive appearance, the young ‘ady grew in { 
. : vat tl jemand for h b uch as to result in her 
Frederick Bridge, Sir F. H. Cowen, Dr. W. H.-Cum that the demand for her became reaiee 3 
' ngagem for twelve additional appearance 
mings, and Landon Ronald. The Musical League, founded re-engagement wap » “2 In Paris. 
“r -r ill he prone » chro ] he good ne > ne 
in 1908, numbers amongst its members: Sir Edward Denver will be proud to chronicle the good news of on , a ‘ ’ 
: f§ her daughters. wi thin a short time. received the In é ‘ larg 
Elgar, president; Frederick Delius, vice president; and a —— _— 1 , Kit ( ' | | 
, ea prarse and applause of musicians in a strange land, as she ‘ . ; ; — oo ' 
committee enlisting the following named musicians: PT#’S¢ 4N¢ appia . a 
Thomas Beecham, Landon Ronald, Ivor Aikens, Granville <M , 
} 7 \ i ] Br i ! A ] T t] 1 rr ! C} ig > nt-Sact pera Lt mire “ i‘ ‘ i t i 
Bantock, W. G. McNaught, chairman; A. H. Brewer, label | Ihe , ae ee es * . 
has lived so long in Denver, and has made so large a cir gust 24, at Aix-les-Bains, for the benefit of the A 


Harold Brooke, Arthur Fagge, H. Coward, E. Howard ; 

" . : le qua 4 the that she oks up t as he tal Pun 
Jones, Harry Evans, Allen Gill, G. R. Sinclair, J. D. John- e of acquaintances there atthe ee ” " eR aE a 
ston, hon. treasurer; Norman O'Neill, hon. secretary. The 











objects of the League are to foster the cause of music in 
England, and to promote the development of musical life oN 


cul 


and lture throughout the country First, by holding 

in annuai festival of tw ow three days’ duration, at which 

the works performed shall nsist partly of new com 
lis! f ] . old 


positions, both English and foreign, partly of older 
works of musical interest, which under present condi - ~~ 

tions, cannot be heard as frequently as their merits en PI] A N I si 
title them to be; secondly, by making use at the festivals 


Dt St atetbte, af che euteing eabeleel armenian ot IN AMERICA ENTIRE SEASON 


each district and of the services of local musicians. The 

last festival of the Leag e was held at Liverp li the tO . . ~ . T - 4 
pacer Rin actn caentgmart co bs Saran rides Management: WOLFSOHN MUSICAL BUREAU, 1 West 34th St., New York 
tention of the societies t wecome anralgamated per STEINWAY PIANO USED 

nently, it has simply been found convenient t n forces 











for the festival occasion 


, , eeeeneennanSSEREEREEEREE DRAMAT ic SOPRANO 
Among the interesting concerts announced for October TOUR 1912-13 NOW BOOKING 
is that to be given by Busoni and Kreisler at Queen's RAGIA Address: ANTONIA SAWYER 
Hall, when among other npositions to be urd will b Seteestins tame 148 - Gentes 


the first performance of 


throughout the United States, a writer in a prominent MASTER IN THE ART OF SINGING 

English magazine has said Her songs are marked b (Of the Old Celebrated Italien School of ‘Bel Canto’? 

ee ee ee ee Will Move on October First from Carnegie Hall to the 

Crameasis Style ous is well evidence” in ber settings ©! NEW AEOLIAN HALL, West 42d Street, Opposite the Library, New York City 


the Psalms, ‘The Lord Is My Light’ and ‘Like as the 
, A won c B, the famous Tenor, and many other celebrated Singers indorse and recommend Signor A. Carbor ne 


Hart’ which are fine, bold expressions of taut Some eliable Vocal Teachers to be found today in America and Europe 


Hah ae Ge Tay Hee! and te comer Soto’ ALICE MERRITT-COCHRAN soprano 


pressive. Finely dramatic, too, are “Thy Presence, and 413 Macon Street, Brooklyn, New York ‘Phone,2025 Bedtord 
‘Prince Ivan’s Song,’ whilst in ‘Margaret,’ a quieter FOSTER & DAVID, 500 Filth Avenue, New York, Announce the First American Toar of 

and artistic, and comprise some of her best work, ‘King BONARI 

Duncan’s Daughters,’ ‘Since my love now loves me not,’ 


though no less charming mood is voiced. Her settings 
and ‘O death, it is the cold, cold, night,’ being particu- G K : IVI SO 


larly good.” EveLyN KAgSMANN. o————-SEASON 1912-1913 —@ 








Of Frances Allitsen, the 





enjoyed a long vogue, not 











hat similar in mood are the carols, ‘Glory to God on 
High,” ‘Lift Up Thy Heart,’ - the eloquent ‘Song of 





7-_—————--— 


Violinist 


wera ee 





of certain of Heine's poems, too, are highly imaginative — 
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MacBurney, baritone, and William Lester, accompanist 
| re ‘J Orchestra’ The program consisted of English classics, settings of 
nade pu The sea poems from the German, a cycle to poems by Robert Her 
», and wil nsist of twenty rick, and three Shakespearean songs. The soloists won 
Saturday even the hearty approval of the friendly audience, and Mr. Les- 
mductorship ter supplied worthy accompaniments. 
non e soloists en- 2» Re 
: nn-Heimk, Julia The demand for Marion Green, the Chicago basso can- 
CG irence Whitehill, v t Eugen  tante, bids fair this season even to outdo the remarkable 
la owe Kfrem Zin st and season's work of the past year. Mr. Green filled 180 
Godowsky, Yo gagements in concert and oratorio last season. Among the 
Gottfried Galston, Germaine important engagements booked for the coming season are 
pian In addition to the following: Milwaukee Musik Verein, “Children’s Cru 
le ioloncellist, and En sade”; Minneapolis Orchestra, soloist; soloist, St. Paul 
ard I st n ticket Orchestra; Kenton, Ohio, recital, St. Cecilia Society; 
‘ rning, September 3, and it Cleveland, Ohio, soloist with Mendelssohn Club; recital, 
rida fternoon concert seats have Warrensburg, Mo.; recital, Marion, Ia.; recital, lowa 
| locations at all prices Falls, la.; recital, Crawfordsville, Ind.; Mendeissohn 
ww sé ay sti e had Choir, soloist, Omaha, Neb.; recital, Moberly, Mo.; Otta- 
RR @ wa, Kan., recital; Marion Green Concert Quartet, Aber- 
the American Con deen, S. Dak.; recital, Grand Island, Neb., and recital at 
I pen Monday, September 9. From Nevada, Mo 
new i ron to be a most nee 
the scno ar Of 1911-12 Lucie Roberts-Lenox soprano, assisted by William Les 
ida n the history of the con ter, accompanist, was heard in a program of songs by 
new of fair to exceed it. The presi \lbert Mallinson at the MacBurney studios, Monday even- 
John J. Hattstaedt, has returned from his vacation jing August 26. After a striking sketch of the personality 
it work in arranging the details for the work ind achievements of the composer by Mr. Lester, Mrs 
‘mong the new acquisitions to the faculty [enox gave twelve of the representative songs in such a 
. aritone; Marie Sidenius Zendt, so way as to exhibit to the best advantage good vocal train- 
rams irker, baritone; Ramon Girvin, violinist; jing, warmth of feeling and great care as to detail, and 
inist, and Frances Donovan, head — ajgo excellent style. William Lester surmounted the tech 
ramatic art nical difficulties with case and gave good support to the 
nan R singer, 
e gifted Chicago prano, has just re nee 
wer notoring tour all through Wis It is reported that Andreas Dippel, general manager of 
expects to spend the remainder of the Chicago-Philadelphia Grand Opera Company, ha» en 
e last and will return to Chicago to gaged two new acquisitions for this season, Leon Campag 
, tud : - Fine Arts Building Octo nola, the tenor, and Julie Hudak, who is to be associated 
vith Rosina Galli as premiere danseuse. “Tristan and 
sa 5 Isolde” and “Die Walkiire” will be repeated and several 
, n ! Ph eS. Ber new Wagnerian productions will be given, including “Die 
’ iw c wil We ive soon Meistersinger 
When you r ve t ve will be on the nee 
The pupils of O. FE. Robinson, director of the depart- 
ss 5 ment of public schoo] music of the American Conserva 
R en a Mac Burney tory, are, as usual, held in high favor by superintendents 
. : ng last Thursday evening, of schools. Pearl Peterson, on the recommendation of 
\nt th and Grace Brune Mar Mr. Robinson, has just been elected as supervisor of music 
| Hunt! ntralto; Thomas N at Chillicothe, Mo.; Ruth Clapp, who won the first gold 


medal in the class of 1912, will be the supervisor of music 


at Belle Plaine, la.; Margaret Gage, also an “honor” pupil 


BUSH TEMPLE CONSERVATORY 2 sss wt bebe superiors Taladea, Fis. 


North Clark St. and Chicago Ave., Chicago and Mildred Shipman, at Horicon, Wis Another pupil 
KENNETH M. BRADLEY, Director 
The Leading School of 
MUSIC, ACTING, 
LANGUAGES, EXPRESSION 


A Faculty of Over 50 Teachers of National 
Reputation Including 





of Mr. Robinson, Starry Carrol, recently passed the ex- 
amination given by the Board of Education of Chicago 
for the position of supervisor of music in the public 
schools of Chicago, and has been appointed critic teacher 
at the Harrison Practice School 


RRR 








Mme. Julie Rive King Harold vor Mickwitz 
Guy Herbert Woodard Edgar A. Nelson The Fine Arts Theater, former Music Hall, will open 
Frank 8. Webster Martin8 alimana : : . pa > ” 
Mme Justine Wegener Emil Lectereq m September 30, with Wolf-Ferrar’s “Secret of Suzanne, 
Franz Wagner May Julle Riley ' | \ ] one 
Slonnee Suith Edward Overak which w remain there one week, and will be preceded 
f PUBLIC SCHOOL MUSIC a special feature y some divertissement not as yet arranged. 
SCHOOL OF ACTING—T! , ighly equipped School nner, 
x ( go. Offers st nts prac a ’ , sii +4 , 
: - : cal stage training Alma Voedisch and her sister, Huldah, are traveling in 
ORCHESTRAL TRAINING nduct hip of Mr. Ballmann ‘ ‘ TY} 
te faculty for rchestral instruments urope, and having a lovely time in Germany Che 
ated nservatory in Chicago with a Misses Voedisch have been in Hamburg, Berlin, Dresden, 
talogues are issued for each department, please Bohemian Sach, Switzerland, Leipsic, the Voightland, in 
ft elle oy re Fall term Bayreuth for the festival “Parsifal,” Nurnberg, “Rothen- 
' tT 1 aad ess 


E SCHWENKER, Registrar 

















burg,” and are now in Munchen. They expect to go from 
there to Venice, Switzerland, up the Rhine to Cologne, 
Paris and back to Berlin for a few concerts and to meet 
several artists Rene Devries. 


Julia Culp’s Criticisms. 

The following remarkable tribute to Julia Culp’s art ap- 
peared in the Hamburger Nachrichten by Ferdinand Pfohl, 
one of Germany’s most famous critics: 

There she stood before us once more, this princess among lieder 
singers, enchanting in the refinement of her composure, suggesting 
the mysterious statue of the “Winter’s Tale,”” in which the bosom 
is s and falls with the fluctuating breath; an artist in the zenith 
of her powers, a singer possessing such beauty of vocal material 
that one could worship it and also one who, as an interpretative 
irtist preaches the evangelism of beauty in vocal music Hor sing- 
ing is like sunshine on red marble, and when she opens her mouth 
ind her wonderful voice gives forth those long drawn, soft waves 

f tone, so full of health, life and color, then we are bathed in 
happiness; it seems to us like a dream of the joys of Paradise, 
which for a time becomes a reality and then dies away again, though 
the memory lingers like a beautiful vision in our souls. No forcing, 
no straining mars the natural beauty of the art of this singer. How 
delightful, with what masterly perfection and what refin d tas.e 
lo-s this fascinating artist know how to press into the service of 
expressions. Schubert's “Im Abendrot’ was bathed in a soft 1g t; 
it was perhaps the most beautiful thing she did, and yet it would 
be unjust to claim that, after hearing her sing “Die Post” so ex 
quisitely, giving the last words, “Mein Herz," such an inexhaustible 
wealth of soulful tonal beauty. When was this lied ever heard like 
that before—so full of longing, waiting, listening, sadness and faint 
hope! 

Everything that Julia Culp sang fascinated us in some particular 
mann r by its refinement and poetic depth; as, for instance, the 
close of Schubert's “Der Jungling und der Tod’; the dying away 
of the tones on the words, “Ich will nicht deiner Qual erbarmen.’ 
Remember that pianissimo, O all ye singers of Hambure and every- 
one else who sings! On the word, “erbarmen,"’ it was like a soft 
mantle of twilight and evening covering up the youth and his pain 
What depth and longing was expressed in the screnade, that master- 
piece, which has been degraded to make small coin. The artist gave 
us all the delightful treasurcs of her art—the glorious legato, the 
velvet mezza voce, a perfect piano and an ideal breath control. 
Beautiful and artistically refined was all this, but it was in the 
bright and merry songs of love that the personality and character 
of the artist in her sunniest mood were shown. How she sang! 
It was unimitable—Hamburger Nachrichten, October 14, 1910. 

The following Breslau notice is of interest: 

Juha Culp during the last few years has developed into a vocai 
phenomenon There is nothing she cannot accomplish. She pos 
sesses a forte sucht as is common only to dramatic singers and she 
has a pianissimo so beautiful as almost to pass belief. The tones 
flow from her lips like a breath and when she glides from piano 
ever into pianissimo and continues the diminuendo down to abso- 
lute silence, it is done with such virtuosity that one can scarcely 
tell the moment when the tone stops and the silence begins. But 
Madame Culp also has a complete mastery over all dynamic degrees 
between the two extremes and this in all registers, and both with 
chest and head tones She reveals, furthermore, such energy in 
interpretation and in enunciation that one can veritably read the 
songs from her lips; and she has breath enough for two singers. 
When she lets herself go, unbridled, as in “Der Schmied,” by 
Brahms, and “So willst du des Armen,” then we have reproductions 
of the first rank No other singer can equal her in her joyful 
spontaneity Breslauer Morgen-Zeitung 





Ramon Aquabella's Vacation Jaunt. 

From Denver to New York, then on to Havana, and 
return via New Orleans to his beloved home city, Denver 
again, is the story in brief of Senor Aquabella’s travels 
during the months of June and July just passed. Pleas- 
ant incidentals of this trip were the renewal of old friend- 
ships in the different cities he visited, the joy of returning 
to Ins beloved Steinway piano after the enforced absence 
necessitated by his travels, the hearing of one of his com- 
positions played by the Waldorf-Astoria Hotel Orchestra 
in New York, and many like surprises which made the 
pianist feel that the world is indeed akin, where the free- 
masonry engendered by music is concerned. The final 
verdict, however, was “glad to return to my dear Denver 
once again.” 


The Swiss musical festival at Vevey a few weeks ago 
was successful from many points of view, 1,500 musicians 
taking part \t one time thirty-seven competing bands 
played under one conductor. 


MA 


s oO P R A N Oo 
(Soloist at Worcester Pestival, 1911-12) 
Persona: Address ; 4620 Sheridan Boed, Curcace 
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: (TEWKSBURY) 
ney ae a 1918 SOPRANO 
xclusive Concert Direction : bees, Address : 
REDPATH MUSICAL BUREAU 438 Berkel; Avenue, Chicage 


Cable Building, Chicago, thes. Tetepnene. Oakland 1570 





' BASSO CANTANTE 
Auditorium Buliding 

EE Direction: E. A. STAVRUM 
Steinway Hall, Chicago 


» LLEWELLYN 


Concert Pianiste 
In Europe Whole Season 1912-13 


Address, Regensburger St. 2, . - . Berlin, W. 
1520, Pirst National Bank Ballding, ~- . . Chicage 





BARITONE 
Voice Production, Seong Recitals 
HOMAS Three years aesietant te Frank Mag Clark 
= Suite 609 Fine Arts Building. Chicage, ll 
Phone, Marrices 6880 


Anton FOERSTER =: 





HERMAN DEVRIES 22225 |} 





> GUNNAR PETERSON 


CONCERT PIANIST 
A STUDIO : $19'Fine Arts Building 135 East 624 Street Chicago, Ill 








as 





a 


























COLUMBUS MUSIC. und still retain her studio here and her church work sland, M wher e and Mrs. Fiqué have beet ‘ 
; aN ae First Methodist Church, where sl ontralt With tf thre urishing | 
Millicent Brennan, dramatic soprano, whose coming a ls Ute , ddition to these ewe 
Columbus five years ago enriched the music te { the \lice Speaks, 1 sixteen years t ! ait nt . my eer t es ' 
city by giving to it one of its most.charming and disti gregational Church, has accepted a pl King Avenuc b the 2 
guished singers and teachers, will spend the coming yea Church Quartet. The First Congres , ' , pig here 
in Ottawa with her parents. Miss Brennan's father is i abolished its quartet and has a vested lor a Helene Pierre Creates Sensation. 
failing health, and she gives up a splendid career to be change. Herman Ebeling is organist and dire at Pars After the recet nusic festival at Peterboro, N 
with her father in his declining age and to comfort het Church. Charles Pryce is the organis rector at ed by Mrs. Edward MacDowell. widow Res 
parents by her presence, she being the only unmarried child /& Avenue Methodist Churcl Ame . MM \i we vrote Josep 
free to go to them and to companion their years of weak RnRe Baernstein-R is the ss of 
ness After all, Columbus loses and Ottawa regains ome Carrie Louise Dunning is xpect ere m the ¢ , Pies ralt | etter it | ira 
of America’s most queenly singers, and she will be abk autumt Mrs. Dunning already TWO ex c aph 
to do a fair amount of concert and recital work in Ot on the east side in the persons of Ethel Harness 
tawa and nearby cities and towns. Miss Brennan will be ! es Williams, but Miss Underwood desire 
greatly missed in Columbus, where as active member of studio on the north side where the D ng ‘ 
the Women’s Music Club, teacher of singing, church solo- taught, so Mrs. Dunning 1s expected to here a wo years lisa sixteen, Miss Pierre w 
1 ] yt \ i Baer 


st, recital and concert giver, she has shone resplendent 








nee te Regnea eve ‘ 1s beautiful, free, ¢ 
Marie Hertenstein, who has spent the past seven years 2 Bite: thn Mera ie aeGRy Appears oO 
he earl h tl | h America season : nt festival ) aise from mu 
in Europe, several of the earlier ones with the Leschetizky te - 
. . . . . i \ Macb < 
School of Vienna and the last several years in Berlin with ; : 
Arthur Schnabel, will soon return to Columbus, her hom ; ’ : = : Sages 0 sing ounces 


where she will make her American debut. It is most fi Mi T V a ruin neg ! y ) I 
ting that she should be heard here first, where every one iss se e a Ra ! ! ason sje was en 
iS personally interested in her career. At every homecoming wt ! nt 


Miss Hertenstein’s great progress has been remarked, s 
t} —t 4 eee 
tna < 0 f to find uw s young oman pi st ‘ 
t all now expect to find in th S women pu Musicale-Reception for Emma Thursby. 
a well ripened artist and a fully rounded one. Interest 
will be enthusiastic when she arrives and a cordial welcome \ : : 
\ b : e Was give Tuesday i 
‘ | ' | ii ) 








\ . 7 > 7 . i s s T ‘ eT ( 1 il 
will be given to her as well as several othe um week I Thursby, by Mrs. Oliver J. Wells, of 
musicians who have not spent so long a time in European New York \\ untry n vercrof Ba 


study, but have made excellent use of their time in the a ee M4 roby ; j r 
a | T vic . i il ct SISLEeT ina al T y 
various music centers Oo nh Ss Ml W ts ft tortnigh | many t 
ave ‘ irs Ss mu ! i fortnig ind man 
nee 


Roswitha Smith is one { the young Columbus m 


sicians who was a good pianist when she went abroad three Management oe R E. JOHNSTON 4 ‘ ie \ , x _ at 
e \ | : cw » ‘ 


“ars ago. but } ri otec ] ‘r stud “urope to the 
years ago, but has devoted all her study in | pe to t 1451 BROADWAY ‘ m NEW YORK ing were 














‘T “16 . ] oted ) < ] t ss 
art of singing Her sister, Yetiva, has devoted herself t Mr. and Mr lwin ¢ \ Shrady. Dr. a MM 
the study of art while sojourning in Germany, their father ‘ ised 1 ‘A 
¢ ’ ‘\ I rie ) me (eel mi M VV ins 
spending each summer with them in travel about over a 2 ; ets , -" , — 
ur introduce her new follower to her new field. Mr Dus General tiorace | c vi 1 M luiward Bod 
urope . 
I Ree ning’s methods hav , mn sO very wy i } 7 ff, Mr. and Mrs Wa 
> ' lren that it ts sm wonder € grow ‘ y rg, Mrs. G I t Mr 1M George Ha 
Jessie Peters, who has studied piano the past tw years { . ‘ t MM, < a. 28 4 " 
iward 7 re jt vivie stands VV 
in Berlin, is expected home soon nue Fahnestock. Mrs. Car , M lol I her. M 














, ‘ < - \I | ' i t (ser 
Janet Ramsey, who has been in Berlin the past year The Wallace School and ¢ scr ry oper | wee ; MM 
> / . : ‘ : 7 it ba r it Via " \\ 
studying piano with Emil Paur, will remain another year ct 44 \lready many students have registered in , 7 M4 1 \ 
‘ , , ‘ : " aft d vit Mir i ) \ ‘ 
Her vacation was spent in Dresden, Munich and ther and conservatory, which promises a very r " - ” ' ' 
} / } } Li } I } if Atha } . ' I 
places of interest Several new departments have been added t he 7 
‘ . hd ot i ' af ; ‘ ' 
, re t | | n r. and M ( | 
nae seventh and eighth grades preparatory, post gradua - , 6 : 
‘ t vit ‘ \\ t Kaipl i ( 94 
Irene and Herman Stettner, the former a pianist. the work in English and domestic science : - . 

! ‘ | : ‘ f | ! | ! \i adoMr sa V ale 
latter a cellist, have been close on to ten years abroad , * oe I 1 Mr n ‘ 
Columbus people are beginning to wish to have them at 7 , ? 

vit i t 5 ‘ vi ‘ Hittite vit 
home, and feel that they must come to be heard in Colum Herzberg Plays for Daniel French. . —_ : — 
Burton Har ' Cane tridgl 
bus before they are heard elsewhere The best teachers Max Herzberg. the p st w has plays tl t t ‘ 7 ‘ y 4 ' M el 1 
f Europe have educated this sister and brothers for some of the fashionable peop! the Berkshire + ways 
i ’ ( | 1 ram \\ 
n eR peared Thursday t last week at a musicale giver Ae es Le eS 
Helene Pugh has spent another profitable year with Frau Daniel French. the famou ulptor, in Pittstic M . . 
os f , eR. College Comic Opera. 
lein Prentner, of Vienna, who was chief vorbereiter for The Tel-EFlectric Pian laver Compa nwa 
Leschetizky for so long a time Miss Pugh is one of out Mr. Herzberg to make re we 4 ‘ together I I i in 
: : { n | 
most brilliant pianists, but unwilling to stop her ser teaching, will prevent the pianist fr making a ' 
study. A few years abroad has only quickened her desire during the — 10 ¢ { 2, a 
o | tik : : ; 
. Me ani 
for more work, Miss Pugh’s mother is always with her Having wor much popularity the beautiful 1 ' : ! ! 
ea 8 tains of Massachusetts, and being held ther pur ; , 
Ruth Gordon, who nt ip} f ns in Vienn , M 
! ’ on, O spent a couple ¢« seasons ienna engagements, Mr. Herzberg w not bes ew } 
with the Lesch was graduated from the Cin season until October 10. His stud will be fas ' ' . Feusew . 
cinnati Conservatory of Music last June and has accepted tan avenue 
a position in Marionville, M« Miss Gordon is also a col ' 
lege woman, having been graduated with honor from O Cari Fique at Mt. Desert Bruno Huhn Resumes Work. 
State University several years agé Shall open Brooklvn Institute lecture = fie | , 
ease d direct United S ef r’ ect Park Sept te 1 f ! 
The Columbus -Centennial Concert given Monday even ¢ Wien f. , " nt at Mt ) " } rk ( 
rites Corl Fique , \ 
ing in Memorial Hall was greeted by an audience of 2,50 
and thousands were turned away Had it been a neer 2 ae ee ge ee . r me > ee ~ 
s : ‘ s 
for which tickets were sold, instead of being a guest affair , . ‘ 
there Ww vuld scarcely ‘ een $0 large in Au 
ence in midsummer The prowram was Nhe tT 
great merit, the orchestra hrected y Kran Zieg 
ler; the rus j wht undred \ s firecte 


alternately by Theodore Schneider and Karl Hoenig. The 


ds were Mary Jordan New York 


soloists were fine at 
liiams (Akron, Ohi tr 


contralto: Evan Wi 





nor fre 
Rogerson Barrington (Columbus), baritone Miss Jor 

was warmly commended and her singing was worthy of thx 
enthusiastic praise she received. It was her first appea 


ance in Columbus, but it will certainly not be her last 


she can be engaged for future concerts. Emma Ebeling 





gave splendid accompaniments t 


Arthur Leroy Tebbs, teacher of singing in Dayton, has 


takeri a year’s leave of absence to accept a place in Pitt 


burgh, where he may study special lines in public schoo 





a 46% na t~ 


music. Elizabeth Thompson Wilson, of Columbus, may af, 1$ fae 
take charge of his studio in Dayton while Mr. Tebbs is 
away, since Mrs. Wilson and Mr. Tebbs have long been 
friends and sometime associates in the art of singing 
Mrs. Wilson could spend a part of each week in Dayton 
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turesque natural scenery, close to the lake, and the house, 


Musicians at Bayreuth. 





which’ was built by and for many seasons occupied by Wa- 

Des ( K trous, the well known New York artist, is one of the 
Wal St ‘artistic structures on Lake Georgs 

Hit Mr.’ Aldrich resumes his teaching in Philadelphia, Sep 

“ae er 12, and in response to demands created by his 

arge professional following wil! broaden the scope of his 

rk y having assistant teachers in voice culture, sight 
inging, French and German diction and an opera class 


Mildenberg in Italy. 
Albert Mildenberg, head of the New York School of 





Opera, is photographed here in Fiesole, Italy, a small town 
n the heights above Florence Mr. Mildenberg’s new 
ypera is laid in Fiesole and he has taken many pictures 
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Kitty Cheatham and Sunshine Come Back. 

lay a rd 

( tated 

Miss Cheat 

: cesses 

‘ This se n Mis 

‘ d | ] (_oas She 

i ( tal York at the 

MILDENBERG HELPING A BEGGAR 
Aldrich Completes Summer Session. 
) teacher of wing and baritone f the country around and its wonderful art beauties which 
eted ummer school session at e will use in mounting his new work 
( Fe essful has been Mr. Mildenberg will resume his teachings at his Car- 
lready receive for negie Hall studio, in New York, September 15. The pic 
Mr. Aldrich } eased an estate at ture i characteristic scene Mr. Mildenberg has just 
er school helped a wandering beggar, many of whom abound on the 
twenty acres of most pix Italian roads. 





LENA DORIA DEVIN 


Sole Teacher of the American Prima Donna, Blanche Dufticid 
STUDIO: macenteecserancee: Opera House Buliding, 1425 Broadway - 


CUNNINGHAM = 








VOCAL TEACHER 
Lamperti Method 


NEW YORK 


SOPRANO 


Representative: 
BRACEY BEAUMONT 


603 West 138th Street. 
New York City 


Telephone 4224 Auduboe 
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Ryder Reports. 
Comfortably ensconced and speeding toward Europe, 
Theodora Sturkow Ryder, the well known Chicago pianist, 
is here seen on the deck of an ocean liner. She played 





PTHEODORA STURKOW RYDER EN ROUTE TO EUROPE. 


in Bremen August 13, and now is busy placing one of 
her pupils, a talented girl, Beatrice Walson. 

The Ryder itinerary will carry that lady to Frankfurt, 
Munich, Paris, London, ete. In the last named city she is 
to play at an important musicale, before hastening back to 
America. She has arranged for two London recitals next 
spring. Prior to her return here she will appear i joint 
recital at Paris, with Edmund Warnery. 


Madame Fox Sings in New England. 

Regina Hassler Fox was soloist at a Hotel Wentworth 
(New Castle, N. H.) concert August 23, and at a musi- 
cale at Second Christian Church, Kittery, Me, August 
22, at both of which she won gratifying success. Re- 
peated recalls and encores were hers, and she has been 
asked to give a recital the coming season in Boston. She 





was also offered engagements for a series of concerts in 
New England during the middle of September, Abdul 
Baha, Persian Apostle of Religious Peace, etc., thanked 
her especially for her singing of a song by Huhn. Ma- 
dame Fox has filled six engagements within ten days 





Nordica to Sing “Tosca.” 

“La Tosca” is one of the few famous operatic roles 
which Madame Nordica has not yet sung and great in- 
terest will center in the announcement that the famous 
soprano is to sing the title role in the Puccini opera for 
the first time with the Boston Opera Company early in 
January. 

The Cavaradossi and Scarpia for the production have 
not yet been announced. 





The Mehans Had an Active Summer. 


Mr. and Mrs. John Dennis Mehan have had an active 
summer. Their summer session at Carnegie Hall, New 
York, suite 70, consisted of a large class of singers and 
students. But these successful teachers had some play 
time, too. They spent some happy days down at Sea Girt, 
N. J.,. and have had other little trips that were charming 
and healthful 





Werrenrath in the Bay State. 
Reinald Werrenrath, with his wife and son, are now at 
Scituate, Mass., having returned from their visit to Mrs 
Werrenrath’s family at Colorado Springs, Col. 








Concert Pianist 


E [Sa DELECMCAUNL anece sums der 


1425 Broadway, New York 


PauLlo GRUPPE 


**One of the World’s Greatest *Cellists”* 
Exclusive Management: HAENSEL & JONES, Aeolian Hall, 29 West 42d Street New York 


Season 1912-1913 New Booking 
Por Terms and Dates Address: 
FREDERIC SHIPMAN 
3835 Flournoy St, Chicago, Il. 








LIONEL ox Former Opera Tenor 
HAYES™ ROBSAR E Voice Specialist 
From tone work to artistic finish. Traditions and action of full 
opera repertoire—-Concert and oratorio. Teacher of Mme. Jungman, 
Prima Donna Contralto, Hofopera, Vienna; Mile. Lillian Grenville, 
Prima Donna Soprano, Milan, St. Petersburg, Nice, Chicago Opera 


Co.; Signor Jacoletti, now singing in Naples; Miss Helene Travis, 
Mascagni Opera Co. 
Residence Studio Hotel Woodward. N. Y *Phone, sooo Columbus. 


Voices tried gratis by aopointment 
A. de Trabadelo, Paris, teacher of Melba, Garden, Farrar, Eames, 
Carasa, Gayarre, etc., says I sincerely believe Mr. Robsarte hos 
no equal among Imerican instructors. 


INGA ORNER soprano 


Metropolitan Opera Co. and Royal Covent Garden 
Address: Metropolitan Opera Co. New York 


Mrs. PERCY JAMES SMITH sora 


Concerts, Recitals, 
ADDRESS CARE CAL COU COURIER 














IN AMERICA SEASON 1912-1913 
Exclusive Management of ANTONIA SAWYER, 1425 Broadw ay, - 


ILLIAM A. BEGKER 


EMINENT 
PIANIST 


New York 
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WEBER 


GISELA 


Beason 1912-13 Now Booking. MANAGEMENT: ANTONIA SAWYER 
Metropolitan Opera House Building 





The Adventures of 


Don Keynote” 


with other events 
worthy 
of 
mention 


COURIER 
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1425 Broadway - 


New York City 





EDGELL ADAMS 


Concert Pianist and Teacher 


1224 South 20th Street - 


- Birmingham, Alabeme 





Cervantes the Little 





Walter Henry HALL 


Director Choral Music Columbie University 
Cenductor Columbia University Festival Chorus 
Address, 430 West 116th Street Phone, Morning. 67 3 


FREDERICK WEMPLE, Baritone 


108 West 73d Street, New York. 








LILLIAN RK 
sHerwoon WEIVVKI 
VOICE CULTURE, li ALIAN METHOD 
Special attention to tone production 
1425 Broadway, N. Y., Metropolitan Opera House Bidg 
Mail address, Norwalk, Conn 


NAMARA-TOYE®" 33:23)" 









Second rericat 
“A Great Mozart Singer.” I ces ¥. Ne w York Philhars 
Society, N. Mozart Society, M isicale a n 
phony Orchestra, Minneapolis my O tra or 
musicales, Columbia Theatre, Wa D natinee musicales 





Appleton, Cedar 
Kansas City 


Women’s Music Club, Columb: Oo io; also at 
Falls, Milwaukee, Oshkosh, Keok - 4 Iowa City, Omaha, 
Detroit, Montreal, Ottawa 

Mesegement; R. E. JOHNSTON Chas. L. Wagner, associate manager 


Commercial Trust Building, B’way and aist St., New York 


R.G. KNOWLES 


AN EVENING OF TRAVELAUGHS 
With moving pictures and slides 
Five Sunday afternoons at Carnegie Hall and ten Sunday evenings 
at the Lyric Theatre, New York; five Sunday evenings at the 
Columbia Theatre, Washington, D. C., and in all large cities includ 
ing the Pacific Coast. 


Genagemaet ¢ R. E. JOHNSTON 
Commercial Trust Building, B'way and 41st St., 


YVONNE DE TREVILLE 


COLORATURA SOPRANO 
Indianapolis 





New York 





Second American Tour Lafayette, Columbus, Washing 


ton, D. C., Richmond, Omaha, Keokuk, Ottawa, Buffalo, Detroit, etc 
Manegemest ; R. E. JOHNSTON Chas. L. Wagner, associate manager 
Commercial Trust Building, sibs and 41st St., New York 


Mme GEN EE 


WORLD-FAMED DANCER 
ASSISTED BY VOLININ and a SYMPHONY ORCHESTRA 
Atlantic to the Pacific with nearly every musi 
organization of importance in America 
Beginning at Metropolitan Opera House, Tuesday, Dec. 3d 
Mesegemest: R. EF. JOHNSTON Chas L. Wagner, associate manager 


Commercial Trust Building, B'way and 4:st St., New Yor 


Booked from the 





E 

ia ae 

B . — 

Ee BRILLIANT YOUNG PIANIST 

° Second American Tour 

During season 1911-12 solo pianist on Fall and S ng tours with 


Mary Garden's Concert Company 


Mosegemest: R. E. JOHNSTON Chas. L. Wagner, associate manager 


Commercial Trust Building, B’way and 41st St., New York 


OLITZKA 


PRIMA DONNA CONTRALTO 
Formerly from Covent Garden, Metropolitan, Bost 
Chicago Opera 
Engaged by the Mozart Society of New York, Columbia 
matinee musicales, Washington, D. C 
Mesagemest; BR. E. JOHNSTON Chas. L. Wagner, associate manager 


Commercial Trust Building, B'way and 4:st St., New York 


IRENE SCHARRE 


First tour in America. Already engaged by the Boston Symphony 
Orchestra—Metropolitan Opera House, Sunday Concerts—Boston 
Opera House, Sunday Concerts—New York Mozart Soci ty—and a! 
Carnegie Hall with Ysaye—Plaza Musicales. Booked at Ritz-Car'to 





MME. 
ROSA 


nm and 


Theatre, 





YOUNG ENGLISI! 
PIANISTE 


musicales, Women’s Music Club of Columbus, Ohio: Minneapolis 
Apollo Club, Iowa City, Oshkosh, Saginaw, Richmond Montrea 
Quebec, Pittsburgh 

1R. E. JOHNSTON Chas. L. Wagner, associate manager 


Commercial Trust Building, B'way and 41st St., New York 


William HINSHAW 


EMINENT BARITONE 


of the Metropolitan Opera House 
Oratorios—Concerts— Recitals 
Engaged in New York by Mozart Socicty, Ritz-Carlton musicale, 
Carnegie Hall, Feb. 16th; Chicago, February 2nd, Orchestra H 
Mesegenest: RB. E. JOHNSTON Chas L. Wagner. associate manager 
Commercial Trust Building, B'way and «ist St.. New Yor’ 





Lonpon Does Homace to tHe Don 
\ few days ago Don Keynote ste p< t t ! 
told the taxidermist to drive him te th we 
“Make it three-and-sixpence, guv'n I'll ¢t u 
the lone way und through tl Strar " Fleet street 
and show you some t the ghts said t v 
As 84 cents did not seem preposter ‘ 
New York visitor, the driver's i was 
Don Keynoté began his journey to t gl V 
toward which so many other gre r | wance 
een driven, 1 ys eb 
“This beats (ueen Elizabeth's ur Lim 
lolling on the cushions of the ta ntf 
¢ ( ‘ ? st i s t | 
glis { y tl k | td c 1s 
rudy ft ea t wt t if | 
ple ty if € Ise hat | i t 
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SPOONER ===: 
LESLEY MARTIN Bel Canto 


STUDIO: 1425 Broadway, New York 


| SINGERS—Susanne Baker Watson, Core Cross 
} Pauline Fredericks, Andrew Mack, Nellie Hart, 
7 creek Estelle Ward, Geraldine Hutehe 

emus, George Gillet, John Hend 
areball, Fiske O’ Hara, 
| Mabel Wilbur, Jobn H. Stubba 
| Edward Foley, Albert Wallerstedt, Umberto See 
| chetti and many other singers now before the pad 
H ite in opera and church work. 


ATCLIFFE CAPERTON 


SUCCESSOR To THE MAESTRO 


GIOVANNI BATTISTA LAMPERTI 
LAMPERT! SUMMER SCHOOL OF VOCAL MUSIC 
Baxter Bullding, Portland, Maine 
Until June 15th Address, THE GLADSTONE, . Philadelphia 


Sherman L 
PRIMA DONNA CONTRALTO 
Formerty Metropelitaa Opera Direction, MARC LAGER, 500 Fifth Ave, Rew York 


MAUD POWELL 


‘*The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman"’ 


Mer. H. GODFREY TURNER, 1402 Broadway, New York 
JOHN 


om HUGO 


REINALD WERRENRATH 
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COMPOSER PIANIST 
Concert and Recitals 
instruction 
Si West 76th Street 
New York 





BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street - - New York 
GIORGIO M. SULLI 
Teacher of Carmen Melis, Clara 


Clemens, Mrs. Lealia Joecl-Hulse, Rein 
hold von Warlich, Mario Sammarco 
Lena Mason, Tarquinia Tarquini and 
other well known singers of Grand Opera 
or neerts. 

VOCAL STUDIO: 1435 Broadway 
Metropolitan Opera House Building. New York 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 
advanced upils 
Write for Circulars 


HARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. vison 


Catalog, Including all the latest Important additions now ready 
Send postal to 9 East 17th Street, New York 


THE VOICE 


Its Production, Care and 
Preservation 


By 


FRANK E. MILLER, M. D. 


With a note by 
GUSTAV KOBBE 


Pp. Vill and 196. Price, Cloth, $1.25 Net 


be better fitted to write with authority 

yf ning the proper development 

. |] organs than a leading throat specialist, 
dical ke ige is added the resulta of his own experi 
ence as professional singer The ability to consider bie 
robler om two absolutely differing points of view is what 
gi hie littl volume a value quite out of the rdinary 
' 
| 


it allows him to indicate a correct and rationa! physi 
while making 


yr 

gical method of voice-production 

e for the ological factors involved, s as mentality, 
artistic temperament and « rect conception m the ¢ 


a a 


the singer of the pitch, quality of tone, etc.. io be 
In short, thie book is not only a result of ite author’ 
tif knowledge as a physician, but is also the 

his long observation and experience as a singer 
combination which has enabled bim to el 

functions of the vocal organs in a clear, 
eminently readable manner 


G. SCHIRMER 


3 East 43d Street New York 
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Mezzo-Contralto 
Whistler 


laterpreter of ‘'Chitd Life in Song” 
For Terms and Dates, POCONO PINES, PA 


BONCI 


SATS: 


“WME, VALERI 


ie one of the very few teachers who 
really know how to place a voice.” 
(Signed) A. BONCI 
The Rockingham, 1748 Broadway 


























Robert Stuart 


Pigott 


Reader and Singer; Teacher 
of Speaking and Singing 
133 Gest 56th Street 
New York City 





CHICAGO MUSICAL COLLEGE 


46th YEAR 


All Branches of School of Opera 
Sch o~ of f{cting 
MUSIC ice 
u ode rn Le meuages 


“It is a permanent educationai institution 
holding the same prominent position in music 
as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and the Field 
Columbian Museum in their respective depart 
ments of educational labor.”—Geo. P. Upton 
of the Chicage Tribune 


CATALOG MAILED Fart on request to 


Secretary, Chicago Musical College, 
624 So. Michigan Ave., Chicago 





f the Ally Sloper Society and are 














no three adicaianil™ growled the driver, in a towering 
rage 
ompliment, ‘That's all right my man,” said the Don, giving the 


entire race of irate taxi manipulator four shillings 


Chautauqua Assembly. 
Ocean Grove. 
Brooklyn Academy of Arts and Sciences 
Columbia University. 
“It’s too late now to Vassar College. - 
‘ 


n the original go to the Tower. ‘Take me to the Salvation Army Head- 


tail in his quarters, where I can get a free anes! 





ie to al! — St. 


rybantic suf 


Geraldine Damon Resumes in Pittsburgn. 


with the free 


very rapidly in the profession. Gifted with a remarkable 


John W. Nichols an Optimist. 


Fifty-seventh 


Congressional Club, Washington, D. C. 
MacDowell Club of Nashville, Tenn. 
Michigan State 


Normal of Ypsilanti, Mich. 


Louis Exposition 
Many appearances with musical organizations im Great Bri ain and 





nerable city of z ; France 
Geraldine Damon was in New York last week and 
Pee made a few calls on professional friends. She has spent 
if we shall b He _ “ = “ -_ ‘ ay: Rose Leader Delights Pittsburgh Critic. 
restiul summer in New ‘nNgiand, an was on ner way ; . 
buildings as , Re : . ' Rose Leader, the contralto, is back in Pittsburgh, after 
esata: notes ack to Pittsburgh to resume teaching lelightful holid Mi Leader is the young singer 
equesting yuu He . a del:ghttul hohday. s Leade s the : 
Miss Damon has been very successful and has risen Ue P ’ ssh . 


who, upon the occasion of her recent appearance with the 
Pittsburgh Festival Orchestra, excited the following com- 


uM vice herself, she has had the privilege of holding some , . ; < ‘ 
Lor iyor's pat st ant 5 _ ment from Arthur G. Burgoyne in the Chronicle-Tele- 
the best church positions in. the country. Her ability , ’ 
pa raph. 
, , a8 a voice teacher was pronounced during her earlier 84? 
aon Vvnencve . ° 
il ireer in New York and her earnest, painstaking work Miss Leader is something of a phenomenon. Observing the slight 
nia a \ 7 ' 1 ¢ figure os estio f ph al power, one marvels at the 
ls on pen es has placed her in the ranks of the gure, with no suggestion of physical 4 
tee heeled , volume of tone she produces and which fills an auditorium as ef 
wost ») Duli ‘Ts ti s col T c - » 
wa topped solaccitnas aaa oe ee untry fectually as the great rotund notes of a Clara Butt or a Louise 
' t { 4 } . 
Sloper Half It is rarely that a singer succeeds as rapidly With Homer. Throughout its entire large compass Miss Leader's voice 
“ ! . 7 1 " 2 e 
| ‘ everal alluring offers during the past season, to return is uniformly rich and sweet, but the low tones are naturally th 
we Sicie the 1 
: ‘ meert work, she finds the demands on her time by ™0S8t !mpressive S : 
cous Oo ‘ beful if What the poet says of a “low voice in woman” apphes with 
students > § , t t it Is extremei t ic 4 : 
ir riticism , evere sa ; extremely doubttul u reUsi< double force in the case of the woman singer. It was just thi: 
ired wit! vers in New York wi hear her in any protes ional voice quality that recently moved a London audience of 10,000 tv 
{ work this season rise and acclaim in an unheard of fashion a contralto, with the 
ne . i ‘ * - - . ty 
fan Miss Damon found it necessary to rest this summer in vibrant effect that one associates with a pipe organ 
im 7 . e 
; parcl ead of taking her usual trip abroad. On the other side Miss Leader is a pupil of Frank Milton Hunter 
rte ur pare 
. ‘ will i¢ has apparently satisfied the most severe critics. It eee 
ou, too, will 
. s reported that whtle in Berlin, last year, she was asked h Hill. 
Ally Sloper . 
. to sing » the tient one of leading ly ls 
' ing to the .patients m ‘ the leading hospital imma A. Dambmann, contralto.and teacher, gave a re 
Sh ) ! d sang one or two s le song The ' : 
free to accept : nsented and sang one or tw imple songs. The  cital on July 28 at the New Watch Hill House, R. L, 
of membership effect was marvelous; patients in various stages of dis- assisted by Hans Albrecht, the musical director. As usual, 
spelt a es Te r mfort 1 unlifted ar , sic } iy : 
erliivas an cote nforted and uplifted, and one physician, who Madame Dambmann won honors, her rich and resonant 
Sousa ‘because ul grown old in the service, broke down, and wept The — yoice captivating the large audience. She was compelled 
y is intel general effect on the patients wa » beneficial and in-pir to sing encores. Madame Dambmann will now visit her 
I uo Rive me 1 io ee Pe } _ © intr » . a a . ‘ 
w, that the physicians have sought to introduce music sister, Mrs. Howard Baker, of Buffalo, N. Y., before re- 
wor euent! uring ft riod of ( lescenc : , . 
+ Cone 7 lore frequently during the period of convalescencs turning to New York. About September 23 she will 


resume vocal instruction at her residence-studio, 340 West 


street. Her artist-pupil, Margaretta Miller 


We- could Campbell, gave several recitals during the summer. The 


Mr. and Mrs, John W 


cannot stom from North Long 
diploma be 


Nichols will return next week 
Branch, N. J., where they have been 


spending the summer. Mr. Nichols says that he believes 


t Tht cl 
imitating an the coming season is going to be the best they have ever 


the only or had, from the number of bookings ahead which they have 


Don Keynote ilready made 

Of past engagements, the following are a few of the im 
of the letters portant societies with which Mr. or Mrs. Nichols have 
appeared either jointly or separately 

fraid you 

not likely to 


he Tower for 


musician and 


to appear as soloist with orchestra 


young singer has remarkable repose and an exceptionally 
beautiful soprano voice, very sympathetic and sweet. 





Bruchhausen with Orchestra. 
‘A splendid season in prospect,” writes that sterling 


pianist, Carl Bruchhausen, who is booked 


for tours with Ludwig Hess and Leo Schulz, and also 


With his flourishing 


classes in addition to other activities, Mr. Bruchhausen is 


find time hanging heavily on his hands the 


coming winter 








Clarence EIDAM is 


‘CARL 
Ninth Floor, Auditorium Building - CHICAGO 
DUNNING SYST Or Improven Music 


BERNTHALER mew aM 


ORCHESTRA CONDUCTOR | Scxd, ‘1, information and booklets of indorse 


In BERLIN SEASON 1912-1913 | 36th St, New York City. Western address: 
Now Booking 


GAMBLE CONCERT PARTY Sx2isi%2 


CHARLES WILSON GAMBLE, Pilot - East End.Pitteburg, Pa. 


NEW YORK SCHOOL OF MUSIC AND ARTS 


S58 West 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music and the Arts taught by a celebrated faculty 


DORMITORY IN THE SCHOOL_——_—__"————- 
(With proper chaperonage for young ladies’ 














CONGRESS HOTEL AND ANNEX 


CHICAGO, ILLS. 








Largest floor space given up to public in any hotel of 
the world. 


Magnificent Restaurant, Unsurpassed Cuisine. 











n BIRDICE BLYE ‘: 


5424 Wi 
e. STEINWAY F PIANO U tseo 


wsut, PSs 


andhis ORCHESTRA 
In Pittsburgh first part of October 


Mme. E. B, de SERRANO 


beemeeed > ~ Premstad, Mme. Charlotte Maconda, 
cille Marcel, Caroline Mihr-Herdy 
—— CULTURE, REPERTOIRE 

430 West 57th Ste, Ta. \. 6641 Columbus New York 


Mr. and Mrs. JOHN DENNIS 


MEHAN 


Fall Season Begins September 23 
Tel. 5946 Columbes Suite 70, Carnegie Hall 


MASON QUARTET 


CHARLESTON-ON-KANAWHA 

















WILLIAM MASON HARRY BEKENSTEIN 
ist Violin “4 2d Vielin 
RICHMOND HOUSTON w 
° ALTER BRAUER 


Address: WILLIAM MASON 
Home Office : CHARLESTON-ON-KANAWRA, W.Va. 
Eastern Office, care of ED. SCHUBERTH & CO. 
tt East 224 Street . New York City 








- ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty ——e 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 
dents of all countries. Students received at Easter and Michaelmas each year, tee ae for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough traini for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and esthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 





SECRGIA KOBER Presigect, WALTES KELLER = Bivecte. 


HERW OOD 


Founded Wm. H. 
Zi ee * 


Faculty r Kober, 
Maurice Roserfeld; 
sher Keller; VecaheW. A. ‘Willan: 
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THE MUSICAL 


COURIER 











THE 





PIANO 





“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”’—Pugno 


“A tone which blends so well with my voice.’ —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Directors: Cart HEIN, agen FRAEMCKE 
Instruction in all branches of x ic from first ‘ advar ages to students - ony lectures 
beginning ¢ ighest perfection ts. ensen ght reading 
Thirty-eight of the best known and experienced SEND FOR CAT rALOGUE 
professors TERMS $10 UP PER QU ARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


IME METROPOLITAN COLLEGE OF MUSIC) 
John 6B. Calvert, D.'D., President 212 West 59th St., New York City 
The Paculty and Examiners 


27th SEASON 
KATE S. CHITTENDEN, Dean 





Send for circulars and catalogues 


N DIANSPOLIS CON SERVATORY % MUSIC 








SPEECH ARTS, MODERN LANGUAGES 
\NO~Mr Edgar M. Cawley, VIOLIN—Mr. Gaylerd Yost, Mre 
Mr arl Beut Miss Eugenie Elia Schroeder Yost, Mra. Ed 
Scorgi gar M. Cawley 
SINGING—Mr » O. Frier ‘ 
’ r SPEECH ART Mra. S. T. Hem 
M Wes ley Howard, Mrs PI 
O , net 
| I addition to the a ¢ ire twenty-fv teachers of the highest standing 
I argest ar s e s} of Music and Dramatic Art in the 
West Ideal Res nee Department for Y ng Ladies 


EDCAR M. CAWLEY, Director. 430 North Meridian Street INDIANAPOLIS, IND 


PUMERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS, 305 EAST 86th STREET, NEW YORK, 
Emil Real, Directer, Faculty of Soleists. Instruction in all branches of music 
from be ginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


Concert=-Bureatt 


EMIL GUTMANN 


BERLIN--MUNICH 








Letters: Berlin W. 35, Carlsbad 3 Telegrams Konzertgutmann Berlin. Chief 
agents nearly all known artists Management of great music-festivals and of all 
kinds of neerts in all important towns of Europe. Organizing of concert tours in 
all European countries 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Boreas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
able Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmenic Concerts 


REINDAHL 


VIOLINS 
and BOWS 


Violas ‘and ‘Cellos 


Artists know the rarity of 


" he on a 
Berlin; the sew Subscription Concerts. Hamburg; the ae ‘’ wg : rm" 
Bechstein Hall. Berlis know how 


Representative of more than 40@ artists, includ 
ing d’Albert. Ysaye, Ansorge, Thibaud, Kreisler 
Sembrich, Risier, Van Rooy, Hekking Carrefic 
and many other celebrities Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 





pressure tre 
t to fortresime 


iPrincipal Agency for Music Teachers 
Berlin, W yt. 


| EQNARD finns 


CONCERT DIRECTION 
Representative of Emmy Destinn, Teresa Carrefio, 
oseph Lhevinne, Brussels String Quartet, Oskar 
‘ried, Gesellschaft der Musikfreunde, Stern'’cher 
Gesang-verein and others 


Granberry Piano School =e 


* REINDANL VI ‘N 
GEORGE FOLSOM GRANBERRY, Director oe oe ae 


Practical Training Courses for Teachers _ x wanes wie en x i KNUTE REINDAHL 





wou famous ar 
use REINDAHL VIOLINS 


Vielins sent te respon- 
sible persons on trial, 
for comperison with 
other new or famous 
old violins. If desired, 
aradaal charge ac- 
counts o 














Artistic Piase Playing FE. Malerkora rit Kreisis Ate! ler, 318 Athenseom Bide. 
THE FAELTEN § Ane! Skovgsard Alexan ol 
YSTEM a 58 East Yas Seren Strest 





Seckiete—Carnegie Hall New York! CHICAGO, MLINGIS, U. 8.4 


Arthur eteeas 





A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Stadent, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


The Editor-in-Chief of Taz Musscas 


_OURIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


Reference 





A Piano Which Will Stand the Test of 


Years of Usage 


Case Designs Which Are Original, Artistie 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. VW. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
POUNDED 1850 1,450 PUPILS 130 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 


Conservatory Develo t ‘ branches of . Orera | Dramat Schoo toplete tratniag 
for stage Orchestra Schoo wmprising a : stra at ts Seminary gee 
lal training for . 








Private and Ensembie Classes 
Prin sl Teachers: Piano—Profeasor MARTIN KRAUSE 
GEORG BERTRAM. THEODOR SCHOEN BERGER 

Singing—Frau lrofess NICKLASS-KEMPNER, Ira 
! Fra Suey RAABE-BURG. FRANZESCHINA PREVOSTI 
MAYER, | 


JAMES KWAST, EMMA KOCH. 
MATHILDE MALLINGER (Royal Chem 
NIKOLAUS ROTHMOUEL 

EVGEN BRIZOKR. 


r Singer 


Rosa : - pera Scho KARI 
plin fessor GUSTAV HOLLAENDER. ALEXANDER FIEDEMANN 5AM FRANKO 
Theory and Composition——-WILHELM KLATTE, ALEXANDER VOW FIELI 


Re 1 for strated at gue and roepectua lug 7 


Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish, Full courses or single branches. Principal admission times begin 
Apri 


and September Admission granted also at other times 





Prospectus and List of Teachers From the Directorium 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO *THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place . NEW YORK 

















THE MUSICAL COURIER 











THE 


STEINWAY Hamii 
ANOS. || tlaesamts Hanmi 


[GRAND AND UPRIGHT) 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of ae 
f Jackson Avenue, Borough of Queens 


Factories: Ditmars Avenue, Borough of queens (NEW YORK  @Q@ Q_ 


Riker Avenue, Borough of Queens 
AND 


St. Paoli, Schantenstrasse, 20-24 - oe - HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Warercoms: Steinwey Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Jungtiernstieg 34, Hamburg, end B OSTON] 
Moeniggractzerstrasse 6, Berlin 
They ave alee sold by our accredited representatives in al! principal cities all ever the glebe 


STEINW AY & SONS 


~IMBALE* 


CHICAGO, ILL., U. S. A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 

in musical circles everywhere. In clearness and sustained resonance, the 

JEWETT tone has no equal among pianos of even nearly as reasonable cost. 
: Maenutfectured by : 


JEVWEETT PIANO CoOo., ~ ~ Boston, Mass. 


FACTORIES: Leominster, Mass. 






































THE WORLD RENOWNED The many points of superiority ; 
were never better emphasized se 


than in the SOHMER PIANO of 
today. & 


It is built to satisfy the most 
cultivated tastes 





The advantage of such a Prat: is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 324 Street 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








